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Turkiye, Uzerinde sayisiz uygarligin izlerini barindiran ve
essiz kilturel mirasa sahip olan bir Ulke olarak, insanlik
tarihinde her zaman onemli bir konuma sahip olmustur.
Ulkemiz bu yoniiyle, essiz bir miize, paha bicilmez bir
bilimsel deger tasimaktadir. Bu cesitliligi ve zenginligi
anlamak, korumak, sahiplenmek ve kultir bilinciyle dolu
nesiller yetistirerek degerlendirmek icin bizlere buyuk bir
sorumluluk dusmektedir.

Bu sorumlulugumuzu yerine getirmede en oOnemli
mihenk taslarindan biri arkeolojik kazilardir. 2023 yilinda
hizlandirdigimiz arkeolojik kazi galismalarimizi “Gelecede
Miras Projesi” ile 2024 yilinda tum ulke ¢apina yayiyor ve
gecmisin izlerini teknoloji ve guiniimuz bilimsel teknikleri ile
ayaga kaldiriyoruz.

Yine bu sorumluluk gercevesinde; Diinya Miras Listesine yeni
alanlari dahil etme, Google Arts and Culture ¢alismalarimiz
ile sahip oldugumuz degerleri diinyaya tanitma, paydasi
oldugumuz Museum With No Frontiers ile Akdeniz'de
yer alan ortak miras kiltirtine yonelik tanitim ve sergi
galismalarini gergeklestiriyoruz. Bununla birlikte kagakgilikla
miicadele, dijital muzecilik ve yapay zeka ¢alismalarimizla da
kulturel mirasimizin gérundrligini zenginlestiriyoruz.

Kaltur varliklarimizin - korunmasina yonelik ulusal ve
uluslararasi gelismelerin takip edilmesi, devlet ve ozel
sektor birlikteliginde yapilabileceklerin degerlendirilmesi
cercevesinde  gerceklestirilen  HERITAGE  ISTANBUL
Uluslararasi Koruma, Restorasyon, Arkeoloji, Mizecilik,
Katiphanecilik Teknolojileri Fuar ve Konferansi bu amaca
yonelik 6nemli bir organizasyondur.

Kiltir ve Turizm Bakanligi olarak 2015 yilindan itibaren
ciddi roller ustlenen bu organizasyona katki vermekten
memnuniyet duyuyoruz.

HERITAGE ISTANBULun 15-17 Mayis tarihleri arasinda
duzenlenecek 8. etkinliginin kiltlrel miras alaninda onemli
katkilar sunacagina eminim.

Etkinligin ve faaliyetlerin tarihin derinliklerinden glinimize
uzanan mirasimizin daha genis kitlelere ulasmasi,yasatilmasi
ile sektore dair sonug ve ¢6zum odakli yeni fikir ve projelerin
gelismesine olanak saglamasi temennisiyle organizasyona
katilim saglayan ve emegdi gegen butun kurum, kurulus ve
sahislari tebrik ediyorum.

Mehmet Nuri ERSOY
Kaltdr ve Turizm Bakani
Republic of Tiirkiye Minister of Culture and Tourism

Tiirkiye has always had an important position in the history of
humankind, as a country with a unique cultural heritage and the
traces of countless civilisations. In this respect, our country is a
unique museum and has a priceless scientific value. We have
a great responsibility to understand, protect, own and utilise
this diversity and richness by raising generations full of cultural
awareness.

One of the most important milestones in fulfilling this
responsibility is archaeological excavations. In 2024, we
are expanding our archaeological excavations, which we
accelerated in 2023, across the whole country with the “Legacy
for the Future Project”and we are bringing the traces of the past
to its feet with technology and today’s scientific techniques.

Again within the framework of this responsibility, we are
carrying out activities to include new sites in the World Heritage
List, to introduce our values to the world with our Google Arts
and Culture studies, and to promote and exhibit the common
cultural heritage in the Mediterranean with “Museum With No
Frontiers’, of which we are a partner. In addition, we enrich
the visibility of our cultural heritage with our combating illicit
trafficking of cultural property, digital museology and artificial
intelligence activities.

HERITAGE ISTANBUL International Preservation, Restoration,
Archaeology, Museum, and Library Technologies Fair and
Conference, which is held within the framework of following
national and international developments for the protection
of our cultural assets and evaluating what can be done in
cooperation with the state and private sector, is an important
organisation for this purpose.

As the Ministry of Culture and Tourism, we are pleased to
contribute to this organisation, which has been playing a
significant role since 2015.

| am sure that the 8th HERITAGE ISTANBUL, which will be held
between 15-17 May, will make significant contributions to the
field of cultural heritage.

| would like to congratulate all the institutions, organisations
and individuals who participated and contributed to the
organisation with the hope that the event and activities will
enable the development of new ideas and projects focused on
results and solutions in the sector by reaching and keeping
alive our heritage that extends from the depths of history to the
present day to a wider audience.
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Ulkemizin en &nemli kiiltiirel miras etkinligi
Heritage 2024 hos geldiniz!

Kilturel cesitliligin bu topraklardaki
mevcudiyetinin taglandigi bu etkinlige katilan
tim kamu kurumlari, kuruluslar, sivil toplum
orgutleri ve akademik camiamiza katilimlari icin
¢ok mutluyuz.

2024'de yine birlikte bu yolculuga cikarken,
mirasimizin zenginligini ve bizi nesiller boyunca
birbirimize baglayan dederleri kucaklayalim.
HERITAGE ISTANBUL'da dolu dolu gegireceginiz
U¢ glin boyunca, ulusal ve uluslararasi kulturel
miras alaninda hizmet veren siz degerli sektor
temsilcilerinin, kimligimizi olusturan geleneklerin
kesfedilmesi ve birlikte bir cok projeye imza
atmasini umarak etkilesimli bir etkinlik gecirmeniz
en buyuk istegimiz.

HERITAGE [STANBULda vyapilacak atdlyelerde,
performanslarda veya sadece ortak bir yemek
sirasinda  yapilan sohbetlerde  paylasilacak
deneyimlerle brirlikte olmak bizler icin blyuk bir
onur olacak. Ge¢cmisimizi taniyip, gelecegimizi
sekillendirirken, mirasimizi gelecek nesiller icin
korumanin ve sahiplenmenin 6nemini hatirlayalim
istiyoruz..

Bu muhtesem deneyimin bir parcasi oldugunuz
icin tesekkur ediyor ve birlikte unutulmaz anilar
yaratmak icin sizleri bu egsiz organizasyonda
agirlamayi heyecanla bekliyoruz.

Gonul AKYILDIZ
TG Expo Yonetim Kurulu Baskani
TG Expo Chairman of the Board

Welcome to Heritage Istanbul 2024, the most
important cultural heritage event of our country!

We are very happy to welcome all public institutions,
organisations, non-governmental organisations and
our academic community for their participation in
this event, which crowns the existence of cultural
diversity in these lands.

As we embark on this journey together again in
2024, let us embrace the richness of our heritage
and the values that bind us together for generations.
During the three days you will spend at HERITAGE
ISTANBUL, it is our greatest wish that you, valuable
sector representatives serving in the field of national
and international cultural heritage, will have an
interactive event, hoping to discover the traditions
that make up our identity and sign many future
projects together.

It will be a great honour to come together with the
experiences to be shared in the workshops, heritage
talks or conferences during HERITAGE ISTANBUL. As
we recognise our past while shaping our future, we
want to remember the importance of preserving and
protecting our heritage for future generations.

We thank you for being a part of this wonderful
experience and we look forward to welcoming you
to this unique organisation to create unforgettable
memories together.



“gecmise gelecek sagla”
edisyon - 8

HERITAGE  ISTANBUL - Restorasyon, Arkeoloji,
Muzecilik ve Kuttphanecilik Teknolojileri Konferans
ve Fuari, kiltirel miras bilinci ve farkindaliginin
bayraktarligi ile bu yil 8 yasina ulasti. HERITAGE
ekibi olarak; tilkemizin kiltiir degerlerinin korunmasi,
kollanmasi adina  ve uluslararasi teknolojilerin
tanitilmasi amaciyla ¢iktigimiz yolda sekizincisini
gergeklestirdigimiz organizasyonumuzun,  tim
sektorel aktorlerin bulusma yeri oldugunu gormek
bize kivang ve onur vermekte.

“Gecmise gelecek saglamak” mottosuyla organize
edilen ve sektore yonelik unik bir platform olan
HERITAGE ISTANBUL; konferanslari ile sektoriin
onemli gelismeleri ve olusumlarini tartismak, fuari ile
ulkemizde alanlarinda uzman kuruluslarin katiimiyla
kiltir mirasi Uzerine dunyada gelisen trendler,guncel
sistemler ve teknolojileri tanitmak icin 2015 yilindan
bu yana sizlerle birlikte yol aliyor.

Sektoriin tek organizasyonu HERITAGE ISTANBUL, yeni
alanlar ve birliktelikler yaratarak tlke ekonomisine
olumlu sinyallerin artmasini saglayacak adimlari
atmaya, ulkemizin muzecilik, arkeoloji restorasyon
ve kutuphanecilik sektorlerini biraya getiren bu
kapsamli etkinlikte uluslararasi aktorleri yurdumuzda
agirlamaya devam ediyor. Uluslararasi ve ulusal
yuzotuzun uzerinde katilimci firmasina ilaveten, tum
sektorel Sivil Toplum Kuruluslarini bir catida toplayan

ve tabi ki ulkemizin kiiltur mirasi alanindaki basat
kamu kurumlarrnin destegiyle biylyen bir aileyiz.

Basta Kiiltur ve Turizm Bakanimiz Sayin Mehmet Nuri
Ersoy’un himayelerinde; T.C.Kltiir ve Turizm Bakanligi,
Kiltir ve Turizm Bakanligr Kiltir Varliklari ve
Miizeler Genel Mudirlug, Kultir ve Turizm Bakanligi
Vakiflar Genel Midiirliigi, istanbul Valiligi ve istanbul
Buyuksehir Belediyesi’nin buyuk destekleri, tim
sponsorlarimiz ile katilimcilarimizin birlikteliginde
organize ettigimiz HERITAGE ISTANBUL 2024°de,fuara
es zamanli olarak duzenlenen konferanslar, seminer
ve diger yan etkinliklerde diinyaca Unlu iki ylize yakin
arkeolog, restorator, konservator, kutiphaneci, mimar,
ic mimar ve muzeci bilgi ve birikimini dinleyicilerle
paylasacak.

Dolayisiylaheryiletkinligimizle birlikte yayinladigimiz
katalogumuz HERITAGE MAGAZINE ile bu yil da
karsinizdayiz. Katalogumuzu sektére ait son bilgiler
ile donatirken, katiimci firma profilleri, konferans
konusmacilari ve etkinlik detaylari gibi fuar suresince
ihtiya¢ duyacaginiz bilgilerle zenginlestirerek sizler
icin okumasi zevkli bir yayin olarak hazirladik.

Bu vesileyle tim paydaslarimiza bir kez daha
tesekkiirlerimizi sunarken, HERITAGE ISTANBULun
bir kez daha tiim KULTUR camiasina hayirli olmasi en
buyuk temennimiz.



“providing a future for the past

HERITAGE  ISTANBUL  Restoration,  Archaeology,
Museology and Library Technologies Conference and Fair
has reached its 8th anniversary this year with the flag-
bearer of cultural heritage consciousness and awareness.
As HERITAGE team; It gives us pleasure and honor to see
that our eighth organization, which we have organized
for the sake of protecting and protecting the cultural
values of our country and introducing international
technologies, is the meeting place of all sectoral actors.

HERITAGE ISTANBUL, a unique platform for the sector,
organized with the motto “Providing a future for the
past”; It has been on its way with you since 2015 to
discuss the important developments and formations
of the sector with its conferences and to introduce
the world’s developing trends, current systems and
technologies on cultural heritage with the participation
of expert organizations in their fields in our country
with its fair.

HERITAGE ISTANBUL, the only organization of the sector,
continues to take steps to increase positive signals for the
country’s economy by creating new areas and associations,
and to host international actors in our country in this
comprehensive event that brings together our country’s
museum, archeology, restoration and librarianship
sectors. In addition to more than one hundred and thirty
international and national participating companies, we
are a family that gathers all sectoral Non-Governmental
Organizations under one roof and, of course, grows with

Osman Murat AKAN
Heritage Projeleri Kurucusu
Heritage Projects Founder

”»

Edition 8

the support of the leading public institutions in the field of
cultural heritage of our country.

Under the auspices of our Minister of Culture and Tourism,
Mr. Mehmet Nuri Ersoy; TR. HERITAGE ISTANBUL 2024,
which we organized with the great support of the Ministry
of Culture and Tourism, the General Directorate of Cultural
Heritage and Museums of the Ministry of Culture and
Tourism, the General Directorate of Foundations of the
Ministry of Culture and Tourism, the Governorship of Istanbul
and the Istanbul Metropolitan Municipality, together with
all our sponsors and participants, will accompany the fair.
Nearly two hundred world-famous archaeologists, restorers,
conservators, librarians, architects, interior designers and
museum curators will share their knowledge and experience
with the audience in conferences, seminars and other side
events held simultaneously.

Therefore, this year we are here again with our catalog
HERITAGE MAGAZINE, which we publish together with our
event every year. While equipping our catalog with the latest
information about the sector, we have prepared it as an
enjoyable publication for you to read by enriching it with the
information you will need during the fair, such as participant
company profiles, conference speakers and event details.

While we would like to take this opportunity to thank all
our stakeholders once again, it is our greatest wish that
HERITAGE ISTANBUL will once again be beneficial to the
entire CULTURAL community.
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ileri teknoloji Sesli ve Multimedya Rehberlik Sistemleri

Uluslararasi bir grup sirketi olan tonwelt; muzeler, oren yerleri, sanat galerileri gibi kiltlr ve turizm alanlarinda
yer aliyor. tonwelt'in sundugu kullanimi kolay ve erisilebilir modern cihazlar ile ziyaretgiler; objeyi, kiltird, zamani
ve mekani, keyifli bir gezi rotasi igerisinde etkileyici bir sunumla deneyimleyebiliyor.

Teshir ve tanzime daha dikkatli odaklanmalarini saglayacak yonlendirme ve anlatimlar
Akilda kalici, bilgilendirici, koleksiyonun 6ztine degdinen cok dilli profesyonel igerikler
Gorsel ve isitsel hakimiyetlerini gliclendirecek multimedya konfiglrasyonlari
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Sesinizl duyurmanin
en teknolojik yolu...

ileri teknoloji Grup Turu Rehberlik Sistemleri

Uluslararasi bir grup sirketi olan tonwelt; seyahat acenteleri, fabrika ve sirketler igin bilgilendirme sistemleri
gelistiriyor. tonwelt'in sundugu kullanici dostu cihazlar ile fabrika, endUstriyel ve turistik alanlar ile ziyaretgi
merkezlerinde turist kafilelerini, protokol heyetlerini, dis ticaret ekiplerini, tanitim ve 6grenci gruplarini teknolojik
ve prestijli bir sekilde agirlayabilirsiniz. Bu sistemleri hizmet ici personel egitim gruplariniz igin de kullanabilirsiniz.

- Lokasyona bagli olarak agik ve kapali alan farki gozetmeksizin 100 - 120 metre kapsama alani
+ Geviri gerektiren durumlarda farkli kanallar kullanilarak mobil simultane imkani
+ Anlatimlari konugma tonunda kesintisiz aktarabilme ve ortam seslerini minimize eden aktif gurultu

engelleme dzelligi
- Modeline bagli olarak 20 kanala kadar kullanim ve es zamanli birden fazla grubu agirlayabilme opsiyonu
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ULTUREL
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ijitallesen diinyada teknoloji, tim sektorlere hizli bir ivme kazandir-

mis ve inovasyonu tesvik etmis durumdadir. Bu dijital dontstimiin

kultlrel miras calismalarina da yansimasi gérulmektedir. Glnimiz-
de kilturel mirasin korunmasi, belgelenmesi ve sergilenmesinde dijitalles-
menin, sanal diinyaya agilimin ve yapay zeka uygulamalarinin yayginlasti-
gini goriyoruz. Bunlarin korunmasi gerekli miras verilerinin dijital ortamda
toplanmasi ve bozulmalarin 6nlenmesi, slrdurilebilir belgeleme, veriye
kisa slrede erisim, kiiltirel mirasin maruz kaldigi risklerin hizli tespiti gibi
birgok faydasi bulunmaktadir. Goruyoruz ki, dijitallesmenin toplumsal bel-
legin zarar gormemesi ve toplumsal faydanin en ust duzeyde saglanabil-
mesine katkisi agiktir.
Yeni nesil mizelerde dijitallesmenin sagladigi avantajlar ile stirekli degisim
ve donislim icinde bulunabilme olanagina sahip muzelere yeni bir akim
getirilmis; interaktif sunum ve dijital gosterimler kullanilmaya baglanmis-
tir. Gegmisi bugiin nasil gdsterebilecegimiz noktasinda tlkemiz de dijital
teknolojilerin kullanimina ayak uydurmaya baslamig durumdadir. Gegtigi-
miz Ekim ayinda acilisi gerceklestirilen Efes Dijital Deneyim Mlzesinde
Efes Antik Kenti'nin tarihi, mimarisi, sanati ve ginliik yagami dijital teknolo-
jilerin yardimiyla hazirlanan sirukleyici bir anlati ile deneyimlenmeye bas-
lanmistir. Gelismis goruntd, ses ve dijital sanat teknolojilerin kullanildig
muzede ziyaretgiler i¢in Antik Efes’in buyuleyici atmosferini kegfedecekleri
bir ortam olusturulmustur. Bu sekilde Artemis Tapinadi gezilebiliyor; Arkad-
ya yolunda yuruinup teras evlerdeki hayat deneyimlenebiliyor.
Artik herhangi bir miizeyi, sergiyi veya tarihi bir mekani dolasmak icin kol-
tugumuzdan kalkmaya bile gerek yok. Muzecilik faaliyetleri yenilikgi tek-
nolojiler sayesinde sanal ortama tasiniyor. Sanal diinya ile, insanlarin fiziki
olarak bulunduklari alandan bagka ortamda bulunmalarini ve o ortamla
etkilesime girmelerini saglayan teknolojik gelismeler yasaniyor. Yiksek
sergi maliyetleri, eserlerin korunmasindaki endiseler ve alan kisitliligi gibi
sorunlara yonelik bir ¢6ziim arayisinin yaninda yenilikleri yapisina uyarla-
yan muzelerin kendisine olan ilgiyi artirma istegi de bunda rol oynuyor. Co-
vid-19 pandemisi nedeniyle evlere kapanma egilimi bu olusumu hizlandi-
ran bir diger sebep. Mlizeye gidemeyen ama eserlere erismek isteyen kisiler
icin yenilikgi bir yontem olarak 360° panoramik gorseller ile miizede sanal
olarak dolasma imkani taniyan sanal mizeler,6nemli bir erigsim araci haline
gelmistir. Ginumizde dijital ikiz teknolojisi ile sanal sergiler olusturuluyor
ve ziyaretgilerin kulturel mirasla etkilesime girmesine olanak saglaniyor.
Diinya capinda yayginlasan sanal mizeler ile baslayan bu gelismeleri me-
taverse teknolojisi takip etmekte; var olan mizelerin NFT eserlerini ser-
giledigi metaverse olusumlar veya yeni metaverse mizeler acilmaktadir.
Metaverse deneyiminde kullanilan sanal gergeklik sayesinde iki boyutlu
deneyimlenen sanal diinya, li¢ boyutlu olarak algilanabilecek ve ortamin
icinde hissedilebilecek bir sekle donusmustir. Sergileme ve kultirel etkin-
likler anlaminda ¢ok sayida olanak saglayan metaverse miize mode
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Fatma-Sezin DOGRUER (Ph.D)

CULTURAL HERITAGE
AND DIGITALIZATION

echnology has spurred rapid advancements across all sectors in the digita-

lized world, fostering innovation. This digital transformation is also evident

in cultural heritage studies. Presently, we observe a widespread adoption of
digitalization and the utilization of virtual world and artificial intelligence applica-
tions in the conservation, documentation, and promotion of cultural heritage. The-
se initiatives offer numerous advantages such as the digitization of heritage data,
prevention of deterioration, sustainable documentation, rapid data accessibility,
and prompt detection of risks to cultural properties. It is evident that digitalization
significantly contributes to the preservation of social memory and maximization of
social benefits.
In the museums of the new generation, a novel trend has emerged, enabling mu-
seums to undergo continuous change and transformation through the advantages
provided by digitalization. Interactive presentations and digital displays are incre-
asingly being employed. Our country is also embracing the use of digital techno-
logies in presenting history. For instance, the Ephesus Digital Experience Museum,
inaugurated last October, offers visitors an engaging narrative of the history, ar-
chitecture, art, and daily life of the Ephesus ancient city through digital techno-
logies. Advanced image, sound, and digital art technologies create an immersive
environment for visitors to explore the captivating atmosphere of Ancient Ephesus,
allowing them to virtually visit landmarks such as the Temple of Artemis and expe-
rience life in terrace houses.
One can now visit museums, exhibitions, or historical sites without leaving their
seats, thanks to innovative technologies that are moving museum activities into the
virtual environment. Virtual museums serve as important access tools, particularly
for those unable to physically visit museums but desiring to access artifacts. In addi-
tion to seeking solutions to problems such as high exhibition costs, concerns about
the preservation of artifacts and space constraints, museums that adapt innovations
to their structures want to increase interest in them. The tendency to stay indoors
due to the Covid-19 pandemic is another reason that accelerated this formation.
Virtual museums serve as important access tools, particularly for those unable to
physically visit museums but desiring to access artifacts. Virtual exhibitions, faci-
litated by technologies like digital twin technology, allow visitors to interact with
cultural heritage in immersive ways.
These advancements, which began with the widespread adoption of virtual mu-
seums globally, are now being followed by metaverse technology. Metaverse for-
mations, where existing museums exhibit NFT artifacts or new metaverse museums
are opened, offer accessibility on a global scale and without time limits. The use
of artificial intelligence enhances design and automation, while technologies like
virtual reality, mixed reality, and augmented reality enrich visitors’ experiences. Ar-
chitectural contents can be similar to the traditional designs in the metaverse mu-
seum model, which provides many possibilities in terms of exhibition and cultural
activities, as well as designs that cannot be physically built and that go beyond the
imagination can be experienced virtually. Metaverse museums offer accessibility
on a global scale and without time limits. The adoption of metaverse museums in
Tiirkiye mirrors global trends. For example, Yapi Kredi Bank opened a metaverse
museum showcasing Atatiirk’s belongings as NFTS, utilizing blockchain to verify
digital artworks’ authenticity. Similarly, Is Sanat, the museum and art department of
Isbank, launched the NFT exhibition ‘A Sail Along the Bosphorus with Paintings” to
present the bank’s painting collection in a metaverse environment. These initiatives
contribute to the promotion and protection of Tiirkiye’s cultural heritage.
Likewise, the works of Sinan the Architect, whose works have left their mark on
many cities of the Ottoman Empire, have been exhibited on the metaverse by CEKUL
Foundation in the past years; “Sinan of Istanbul” exhibition contributed to the pro-
motion and protection of our country’s cultural heritage. The artworks were exhibi-
ted in a structure modeled in the metaverse environment and shared visually and
audibly using three-dimensional glasses. There are examples of digital displays and
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linde geleneksel tasarimlara benzer
mimari icerik uretimleri oldugu gibi
fiziksel olarak insa edilemeyecek, ha-
yal gucunin disina ¢ikan tasarimlar
da sanal olarak deneyimlenebiliyor.
Metaverse miuizeler kiresel oOlgekte
ve zaman siniri olmayan bir erisilebi-
lirlik imkani sunmaktadir. Yapay zeka
kullanimlari, tasarimi ve otomasyonu
gelistirmektedir. Sanal gergeklik, kar-
ma gergeklik, artirilmis gergeklik gibi
uygulamalarla kisilerin deneyimleri
zenginlestirilmekte, dlssel bir at-
mosfer yaratilmakta ve duyulara etki
orani yiikseltilmektedir. Ulkemizde
de metaverse miuzelerin kullanimi
diinya paralelinde baslamistir. Ornek
vermek gerekirse, Yapi Kredi Ban-
kasi tarafindan 2022 yilinin mayis
ayinda Ataturk’in egyalarinin NFT
olarak sergilendigi bir metaverse
miize acilmistir. Bu metaverse miize-
de gercekligi blok zincir ile dogrula-
nabilen dijital sanat eserleri temsil
edilmektedir. Bunun gibi, Tiirkiye Is
Bankasrnin mizecilik ve sanat calis-
malarini yiiriten Is Sanat tarafindan
metaverse ortaminda bankanin resim
koleksiyonunu sergilemek amaciyla
“Tablolarla Bogazicinde Bir Gezinti”
NFT sergisi agilmistir. Benzer sekil-
de, Osmanli imparatorlugu’nun cogu
kentine eserleriyle imza atmis Mimar
Sinan'in eserleri de CEKUL Vakfi tara-
findan gectigimiz senelerde metaver-
se lzerinde sergilenmis; “Istanbul’un
Sinan’1” sergisi ile ulkemiz kulturel
mirasinin tanitimi ve korumaya kat-
ki saglanmistir. Eserler metaverse
ortamda modellenen yap! icerisinde
sergilenmis; u¢ boyutlu gozlik kulla-
nilarak gorsel ve isitsel anlamda pay-
lasilmistir. Bunlarin disinda, gelenek-
sel muzelerde dijital gosterimlerin
ve metaverse ortamlarin sergilendigi
ornekler de vardir. Istanbul Arkeoloji

N, 4

Antik Gelecekler
Ancient Futures
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Efes Dijital Deneyim Miizesi
Ephesus Digital Experience Museum

Muzelerinde 2022 yilinda gercekles-
tirilen “Antik Gelecekler” isimli stireli
metaverse sergisinde miize eserleri
ile ayni ortamda dijital ortamlar ya-
ratilmis; fiziksel heykellerin yaninda
artirilmis gergeklik calismalar sergi-
lenmistir.

Bunlarin yaninda, Zeugma Mozaik
Muzesi'ndeki eserlerin sanal aleme
aktarilmasi ¢alismalari yuratilmekte-
dir. Bu calisma kapsamindaki ilk proje,
mizede sergilenen Dionysos evi'dir.
Dionysos evi, li¢ boyutlu olarak tara-
nip metaverse ortamina eklenmistir.
Zeugma Antik Kentine gelemeyen
tarihseverlerin ~ sanal  gozliklerle
mekani gezmesi saglanmistir. Dijital
ikiz teknolojisi ile tasinmaz kultur
varliklarinin ayrintili 3 boyutlu mo-
delleri olusturularak eserlerin zaman
icerisindeki bozulmalari izlenmekte-
dir. Yapilarin drone kullanilarak fotog-
raflanmasi ve sorunlarin yapay zeka
ile analiz edilmesi ileri teknolojinin
kullanilabilece@i yontem onerilerin-
dendir. Bu sayede ulasilmasi zor cog-
rafyalarda veya deprem enkazi icinde
yer alan yapilarin goruntileri analiz
edilerek yapay zeka algoritmasi ile lg
boyutlu modellenebilir. Microsoft ve
Intel gibi teknoloji sirketlerinin Cin
Seddi ve Yunanistan'daki Olympia an-
tik kentindeki tasinmazlarla ilgili pro-
jeleri bulunuyor. Bu projelerle kiilttrel
miras Uzerindeki potansiyel hasarlar
da izlenip tahmin edilebilir ve koru-
macilar bozulmalardan once onleyici
tedbirleri alabilir. Bagka bir 6rnek de
dinyanin  sayili Universitelerinden
olan Princeton Universitesinde yiirii-
tulen bir calismadan. Arkeolojik alan-
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lardaki fresklerin (¢ boyutlu yuzey
taramalari alindiktan sonra motiflerin
yon ve rotasyonlarinin tahmini ve ye-
niden insasi igin genetik bir algoritma
gelistirilerek ¢ozum aranmis ve ylzde
90’lik bir uyum elde edilmistir ve bu
hi¢ de azimsanmayacak bir sonugtur.
Kiiltir ve Turizm Bakanligi ve TUBI-
TAK'In ¢ozum ortagr oldugu Mize
Ulusal Envanter Sistemi ile yapay zeka
ve derin 6grenme teknikleri kullanila-
rak eserlere iliskin gorsel ulusal bir
veri tabani olusturulmus, bu veri ta-
banindan yapay zekaya dayali gorsel
icerik arama, kagak ve sahte mallarin
tespitine yardimci olma, karar verme
slrecini hizlandirma, eserleri zarar ve
riskten korumak icin dijital medyayi
kullanma yonuinde yararlanilmaktadir.
Yine, Bakanligin Ankara Universitesi
ile “Anadolu Medeniyetleri Miizesin-
deki Civi Yazili Tabletlerin 3 Boyutlu
Taranmasi ve Bogazkdy Tabletlerinin
Yapay Zeka ile Okunmasi Projesi” ile
yapay zeka ve goruntl isleme tekno-
lojisi ile Hitit dilinin analiz edilmesi
amaclanmistir.

Kdltlrel miras ve muzecilik, dijital-
lesme, metaverse, yapay zeka gibi
teknolojik kavramlarin da ortaya
¢tkmasi ile dinamik bir kavrama do-
nismus ve sektore yeni bir hareket
alani kazandirmistir. Yukaridaki gibi
orneklerin cogaltilmasi ile kultirel
degerlerin  teknolojiyle birleserek
korunmasi ve tanitilmasi sayesinde
llke ekonomisine deger ve diinya mi-
rasina katki saglanacaktir. O yuzden
bu girisimleri kulturel faydalara do-
nustirmek icin desteklemek ve tesvik
etmek onemlidir.
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metaverse environments in traditional
museums. In the temporary metaverse
exhibition ‘Ancient Futures” held in Is-
tanbul Archaeology Museums in 2022,
digital environments were created in
the spaces with museum artifacts; and
augmented reality works were exhibi-
ted alongside physical sculptures.

In addition to virtual museums, tradi-
tional museums are also incorporating
digital displays and metaverse environ-
ments. The Zeugma Mosaic Museum, for
instance, is transferring artifacts to the
virtual world, enabling virtual visits to
archaeological sites like the Dionysian
house using digital twin technology.
Advanced technologies such as drones
and artificial intelligence are employed
to create detailed 3D models of cultural
assets and monitor their deterioration
over time, facilitating preventive mea-
sures to conserve cultural heritage. In
this way, images of structures located in
hard-to-reach geographies or in eart-
hquake debris can be analyzed and mo-
deled in three dimensions with an arti-
ficial intelligence algorithm. Technology
companies such as Microsoft and Intel
have created projects in the Great Wall
of China and the ancient city of Olym-
pia in Greece. With these projects, po-
tential damage to cultural heritage can
also be monitored and predicted, and
conservationists can take preventive
measures before deterioration occurs.
Another example comes from a study

Dionysos Evi
Dionysian house

conducted at Princeton University, one
of the world’s leading universities. Af-
ter taking three-dimensional surface
scans of frescoes in archaeological sites,
a genetic algorithm was developed to
predict and reconstruct the directions
and rotations of the patterns, and a 90
percent adaptation was obtained, which
is a remarkable result.

Museum National Inventory System, a
national visual database of artifacts,
was created as using artificial intelli-
gence and deep learning techniques
under a partnership of the Turkish Mi-
nistry of Culture and Tourism and TUBI-
TAK. This database is used to search for
visual content based on artificial intelli-
gence, to help detect counterfeit works,
to speed up decision-making, and to
use digital media to protect works from
damage and risk. The Ministry’s Project
entitled “3D Scan Reading of Bogazkdy
Cuneiform Tablets by Artificial Intelli-
gence in the Museum of Anatolian Ci-
vilizations” in cooperation with Ankara
University aims to analyze the Hittite
language with artificial intelligence and
image processing technology.

These initiatives signify a dynamic shift
in cultural heritage and museology, pre-
senting new opportunities for the sec-
tor. Supporting and encouraging such
initiatives is crucial for leveraging te-
chnology to preserve and promote cul-
tural values, thereby contributing to the
country’s economy and world heritage.

Muzecilik
faaliyetleri
yenilikgi
teknolojiler
sayesinde sanal
ortama tasiniyor.

Museum activities
are carried out
in a virtual
environment
thanks to advanced
technologies.
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H ¢ Bati Anadolu’da, Kiitahya ilinin
Cavdarhisar ilcesi sinirlari igeri-
sinde yer alan Aizanoi antik kenti,

llkemizin kultirel miras envanterin-
deki en onemli alanlardan birisidir.
Bu niteligi ile 1971 yilinda 1. Derece
Arkeolojik Sit Alani ilan edilmis, tinik
yapilari ve onemiyle uluslararasi ze-
minde kabul gormus ve 2012 yilinda
UNESCO Dunya Mirasi Listesi’nin Ge-
cici Listesi’ne kabul edilmistir.
Kent merkezinin cevresinden ele ge-
¢en Paleolitik buluntular bolgedeki
ilk insan faaliyetlerinin kanitlari ola-
rak kargimiza ¢ikarlar. Yapilan kazilar
sonucunda, yerlesim alaninin MO 3.
Binyildan itibaren iskan gordigu tes-
pit edilmis durumdadir. Hellenistik
donemde tarih sahnesine ciktigini
soyleyebilecegimiz Aizanoi'un erken
donemleri hakkindaki bilgilerimiz
henuiz kisitlidir. Strabon’un, Phrygia
Epiktetos kentleri arasinda gosterdi-
gi Aizanoi, Roma imparatorluk Déne-
minde bdlgenin en 6nemli merkezi
haline gelmis ve takip eden surecte
de dnemini kismen de olsa koruma-
ya devam etmistir.

Phrygia Epiktetos Bolgesindeki yer-

lesimlerde az sayida bilimsel arke-

22

olojik kazi yapilmasi nedeniyle, bol-
genin bilinmezliklerinin ¢ok oldugu
asikardir. Bu baglamda, s6z konusu
bélgede yapilan arkeolojik ¢alisma-
lardan elde edilen yeni veriler, bilim
dunyasi igin ayri bir oneme sahiptir.
2021 yilinda Kiitahya Miize Midrlu-
gu bagkanliginda bilimsel danisman
olarak koordine ettigim Aizanoi kazi-
sini 2022 yilindan itibaren Kultir ve
Turizm Bakanligi ve Kitahya Dumlu-
pinar Universitesi adina kazi baskani
olarak yirtutmekteyim.

icerisinde farkli Giniversitelerden aka-
demisyenlerin de bulundugu ekibim-
le birlikte 2021 yilinda calismalara
ilk basladigimizda, oncelikle daha
onceki yillarda vyapilan calismalar
sonucunda ortaya ¢ikarilan mimari
yapilari belgeleyerek, kent plani-
ni guncellemeye yonelik faaliyetler
gerceklestirdik. Kazi calismalarindaki
oncelikli yaklasimimiz, glin yuzun-
deki mimari yapilari saglamlastirip,
korumak olmustur. Bu baglamda, acil
muidahale gerektiren yapilar tespit
edilip, gecici koruma onlemleri ali-
narak, bunlarin rolove ¢izimleri yapil-
mig ve restitiisyon, restorasyon proje-
leri hazirlamaya baslanmistir.

Kazi c¢alismalarindaki hedeflerimiz-
den biri de toprak altinda kalmis
onemli kamu yapilarini gun ylziine
¢ikararak, bilim dlinyasina ve turizme
kazandirmaktir. Bu mantikla gergek-
lestirdigimiz ilk calisma; kentin en
onemli yapisi olan Zeus Tapinagrnin
kutsal alanina girisi saglayan anitsal
kapi yapisinin, yani Propylon’un kazi-
sidir. Burada yaptigimiz calismalarla
Roma imparatorluk Dénemine ait ya-
pinin kalintilari neredeyse tamamen
aciga cikarilmigtir. E§imli topografya-
ya bagli olarak, agoranin mermer do-
seli avlusundan 7.80m.daha yukarda-
ki tapinak kutsal alanina, Propylon’un
31m. genisligindeki yaklasik 30 basa-
makli merdiveninden c¢ikildigi anla-
silmistir (Fig. 1). Propylon yapisina ait
mimari 6gelerinin tasnif ve cizimleri
tamamlanmis olup, rekonstriksiyon
projesi Uzerine ¢alismalarimiz devam
etmektedir.

Aizanoi’'un en 6nemli yapisi olan Zeus
Tapinadi, Anadolu'nun en iyi korun-
mus Zeus tapinagi olarak bilinmek-
tedir ve bu baglamda ayri bir dneme
sahiptir (Fig. 2). Tapinagin mevcut du-
rumunu koruyabilmek, tilke turizmine
daha fazla katki saglayabilmek ve ge-
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he ancient city of Aizanoi, loca-

ted within the borders of Cav-

darhisar district of Kiitahya pro-
vince in Central Western Anatolia, is one
of the most important sites in the cultu-
ral heritage inventory of our country. It
was declared a Grade 1 Archaeological
Site in 1971, internationally recognized
for its unique structures and importan-
ce, and was accepted to the Tentative
List of the UNESCO World Heritage List
in 2012.
Paleolithic finds from the vicinity of
the city center are the evidence of the
first human activities in the region. As
a result of the excavations, it has been
determined that the settlement area
has been inhabited since the 3rd mil-
lennium BC. Our knowledge about the
early periods of Aizanoi, which we can
say emerged on the stage of history in
the Hellenistic period, is still limited.
Aizanoi, which Strabo lists among the
Epictetian cities of Phrygia, became the
most important center of the region
during the Roman Imperial Period and
continued to maintain its importance in
the following period, albeit partially.
Due to the small number of scientific
archaeological excavations in the sett-
lements in the Phrygia Epiktetos Re-
gion, it is obvious that the region has
many unknowns. In this context, the
new data obtained from the archaeo-
logical studies conducted in this regi-
on are of particular importance for the
scientific world.
In 2021, | coordinated the excavation
of Aizanoi as a scientific advisor under
the direction of Kiitahya Museum Di-
rectorate, and since 2022, | have been
conducting the excavation on behalf of
the Ministry of Culture and Tourism and
Ktitahya Dumlupinar University.
When my team, including academics
from different universities, and | first
started excavations in 2021, we first do-
cumented the architectural structures
unearthed as a result of the excavations
carried out in previous years and carried
out activities to update the city plan.
Our primary approach in excavations
has been to consolidate and protect the
architectural structures that have survi-
ved. In this context, structures requiring
urgent intervention were identified,
temporary protection measures were
taken, their survey drawings were made
and restitution and restoration projects
were started to be prepared.
One of our goals in excavations is to
bring to light important public buil-

dings that have been buried under the
ground and to bring them to the world
of science and tourism.

The first work we carried out with this
logic is the excavation of the monu-
mental gate structure, the Propylon,
which provides access to the sanctuary
of the Temple of Zeus, the most impor-
tant structure of the city. The remains
of the building belonging to the Roman
Imperial Period were almost completely
exposed by our work here. Due to the
sloping topography, the temple sanc-
tuary, which is 7.80 m. higher than the
marble-paved courtyard of the agora,
was accessed from the Propylon’s 31
m. wide staircase with approximately
30 steps (Fig. 1). The classification and
drawings of the architectural elements
of the Propylon structure have been
completed and we are currently wor-
king on the reconstruction project.

The Temple of Zeus, the most important
structure of Aizanoi, is known as the
best preserved temple of Zeus in Ana-
tolia and has a special importance in
this context (Fig. 2). In order to preserve
the current state of the temple, to cont-
ribute more to the country’s tourism
and to transfer it to future generations
in a better way, we are working on the
preparation of the relief, restitution and
restoration projects. In the 2024 exca-
vation season, we think that the data
we will obtain from the excavations
around the temple will shed light on
the projects to be prepared for the res-
toration of the temple.

The location of the city’s agora (mar-
ketplace/bazaar) had been identified
through small soundings in previous
years, but it had not been unearthed
through a comprehensive excavation.
With the excavations we have been
carrying out since 2021 in the agora
located just east of the sanctuary of the
Temple of Zeus; the agora courtyard and
the porticoes and shops around it have
started to be exposed. The agora court-
yard with marble pavement was found
to be approximately 95x95 meters.
Among the four shops in the south, one
of them was found to be selling oil lam-
ps (Fig. 3) and related products, while
the others were selling products made
of bone. A shop in the west was found
to sell cosmetic products such as perfu-
mes, make-up materials and bijouterie
products such as hairpins and neckla-
ces. We hope to encounter such finds,
which allow us to have an idea about
the socioeconomic life of the period, in
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lecek nesillere daha iyi sekilde akta-
rabilmek adina roleve, restitiisyon ve
restorasyon projelerinin hazirlanma-
sina yonelik calismalarimiz devam
etmektedir. 2024 kazi sezonunda ta-
pinagin cevresinde yapmaya baslaya-
cagimiz kazilardan elde edecegimiz
verilerin, tapinagin restorasyonuna
yonelik hazirlanacak projelere 1sik
tutacagini disunuyoruz.

Kentin agorasinin (pazaryeri/carsi)
yeri daha onceki yillarda yapilan ki-
cuk sondajlarla tespit edilmis, fakat
kapsamli bir kazi yapilarak gtin yu-
zune cikarilmamisti. Zeus Tapinagi
kutsal alaninin hemen dogusunda
yer alan agorada 2021 yilindan beri
gerceklestirdigimiz kazilarla; ago-
ra avlusu ve etrafindaki revaklar ve
diikkanlar agiga cikarilmaya baslan-
mistir. Mermer dosemeye sahip ago-
ra avlusunun yaklasik 95x95m. oldu-
gu saptanmistir. Kazisi tamamlanan
glineydeki dort diikkandan birinin
kandil (Fig. 3) ve kandil ile iligkili
urlnleri satan, digerlerinin ise ke-
mikten yapilmis Urtinler satan dik-
kanlar oldugu tespit edilmistir. Bati-
daki bir diikkanda ise parfiim, makyaj
malzemeleri gibi kozmetik Urlinler
ile toka, kolye gibi bijuteri Grtinleri-
nin satildigi anlasilmistir. Dénemin
sosyoekonomik hayati hakkinda fikir
sahibi olmamiza olanak saglayan bu
tarz buluntularla, kazilmayi bekleyen
cok sayidaki diger diikkanlarda da
karsilasmayir umuyoruz. Kazilardan
bugune kadar elde ettigimiz veriler
agoranin M.0. 1. yiizyilin ortasindan
itibaren faal oldugunu kanitlamak-
tadir. Oniimiizdeki yillarda agora-
nin tamaminin agiga gikarilmasi ve
tespit edilen mimari elemanlarin el
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ilk Borsa olarak iin
salmis olan Aizanoi
Macellumu’nun (pazar
yeri), heniiz kiigiik
bir kismi giin yuziine
cikarilmigtir. Bu yapinin
en onemli ozelligi;
podium duvarlarinin
uzerinde kazinarak
yazilmis Tavan
Fiyatlar Fermanrnin
(Edictum de Pretiis
Rerum Venalium) yer
almasidir.

verdigi olglide ayada kaldirilarak zi-
yarete acilmasi planlanmaktadir.

Calismalarimizin - yogunlastigi  bir
baska alan ise gunumuzdeki adiy-
la Kocagay olarak bilinen, antik do-
nemdeki adi Penkalas olan ve ken-
tin ortasindan gegen caydir. Bu cay
Uzerinde bulunan Roma ddénemine
tarihli dort adet mermer kopriiden
biri (4 nolu koprii) gectigimiz yillarda
restore edilmistir. 2 nolu koprunin
restorasyonu da Karayollari Genel
Midirligu'niin - destegiyle 2023
yilinda tamamlanmis ve turizme
kazandirilmistir. Ayni sektorde yap-
tigimiz bir baska ¢alisma ise 3 nolu

koprunun kazi ¢alismasidir (Fig. 4).
Tamamen yikilmis ve toprak altin-
da kalmis olan koprinun kazisi ta-
mamlanmis, rolove, restitlisyon res-
torasyon projeleri hazirlanmaktadir.
Burada yapilan kazilar sirasinda kop-
ruye ait bircok mermer blogun yani
sira mermer bir gunes saati ve cok
sayida heykeltraslik eser (Fig. 5-7)
tespit edilmis ve sergilenmek lzere
Kitahya Mizesine teslim edilmistir.
Penkalas sektoriinde ayrica “Penka-
las/Kocagay 2-4 Nolu Kopruler Arasi
Islah Projesi” isimli bir proje yurutul-
mektedir. Bu proje kapsaminda, Pen-
kalas’in iki kiyisinda bulunan islah
duvarlarinin restorasyon uygulama-
lari hali hazirda devam etmektedir.
Islah duvarlarinin restorasyonun ta-
mamlanmasinin ardindan, cevre du-
zenlemeleri ve peyzaj ¢alismalari da
yaparak buranin bir cazibe merkezi
haline getirilmesi planlanmaktadir.

Aizanoi antik kentinin en onemli
yapilarindan bir tanesi de tiyatro
ve stadion kompleksidir (Fig. 8). Ti-
yatro ve stadion gibi iki ayri mimari
yapinin ortak bir sahne binasi kulla-
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the many other shops waiting to be ex-
cavated. The data we have obtained so
far from the excavations prove that the
agora was active from the middle of the
1st century BC. In the coming years, the
entire agora is planned to be uncove-
red and opened to visitors as far as the
architectural elements can be restored.
Another area where our work has been
concentrated is the stream, now known
as Kocagay, whose ancient name was
Penkalas and which passes through the
center of the city. One of the four marb-
le bridges (Bridge No. 4) on this stream,

dating back to the Roman period, has
been restored in recent years. The res-
toration of Bridge No. 2 was completed
in 2023 with

the support of the General Directorate
of Highways and was brought to tou-
rism. Another study we conducted in
the same sector was the excavation of
Bridge No. 3 (Fig. 4). The excavation
of the bridge, which was completely
destroyed and buried under the soil,
has been completed and the survey,
restitution and restoration projects are
being prepared. During the excavati-

ons, many marble blocks belonging to
the bridge, as well as a marble sundial
and many sculptural artifacts (Fig. 5-7)
were discovered and delivered to the
Kiitahya Museum for exhibition. In the
Penkalas sector, there is also a project
called “Penkalas/Kocacay Improvement
Project between Bridges Nos. 2-4" Wit-
hin the scope of this project, restoration
of the reclamation walls on both banks
of Penkalas is currently underway. Fol-
lowing the completion of the restorati-
on of the reclamation walls, it is plan-
ned to turn this area into a center of
attraction by carrying out landscaping
and landscaping works.

One of the most important structures of
the ancient city of Aizanoi is the theater
and stadium complex (Fig. 8). It is the
only example in the world where two
separate architectural structures such
as theater and stadion were built on the
same axis using a common stage buil-
ding. As a result of our work in the last
three seasons, the survey and restituti-
on projects of this unique complex have
been completed. The restoration project
of the theater has also been completed
and approved by the relevant conserva-
tion board, and the restoration imple-
mentation phase is planned to start in
2024. Our goal is to complete the res-
toration of this structure in the coming
years and open it to visitors and bring it
to the country’s tourism. With the exca-
vation works we will start in 2024 in the
stadion part of the complex structure in
question, we aim to bring this structure
to the surface completely.

Only a small part of
the Macellum (market
place) of Aizanoi,
which is famous as the
first Stock Exchange,
has been unearthed.
The most important
feature of this building
is that the Edict of
Ceiling Prices (Edictum
de Pretiis Rerum
Venalium) is engraved
on the podium walls.
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nilarak ayni aksta insa edildigi, diin-
yadaki tek ornektir. Son li¢ sezonda
yaptigimiz calismalar sonucunda bu
tnik kompleksin rolove ve restitis-
yon projeleri tamamlanmis durum-
dadir. Tiyatronun restorasyon projesi
de tamamlanarak ilgili koruma kuru-
luna onaylatilmis olup, 2024 yili ice-
risinde restorasyon uygulama asa-
masina gegilmesi planlanmaktadir.
Hedefimiz, onumuzdeki yillarda res-
torasyonunu tamamlayarak bu yapiyi
ziyarete agmak ve llke turizmine ka-
zandirmaktir. S6z konusu kompleks
yapinin stadion kisminda 2024 yilin-
da baslatacagimiz kazi ¢alismalariy-
la bu yapiyl da tamamen gun yiziine
¢ikarmayr amaglamaktayiz.

“Ilk Borsa” (Fig. 9) olarak iin salmis
olan Aizanoi Macellumunun (erzak
-ozellikle et, balik- ve sarkuteri Grtin-
lerinin satildi§i pazar yeri), heniiz
kuguk bir kismi glin yizine ¢ikaril-
mistir. Bu yapinin en 6nemli 6zelligi;
podium duvarlarinin Uzerinde kazi-
narak yazilmis Tavan Fiyatlar Fer-
manrnin (Edictum de Pretiis Rerum
Venalium) yer almasidir. Bu yazit M.S.
301 yilinda Roma imparatoru Dioc-
letianus'un Ulke genelinde gergekle-
sen enflasyon sorunu ile basa ¢ika-
bilmek i¢in uyguladigi bir yontemdir.
Bu fermana gore, birgok urtnin ve
hizmetin tavan fiyatlari imparato-
run karari ile resmi bir sekilde belir-
lenmistir ve imparatorlugun buyuk
kent merkezlerine bildirilmistir. Bu
kentlerde kararlar ve fiyat listeleri
herkesin gorebilecegi yapilarin du-
varlarina yazilmig ve ilan edilmistir.
Aizanoi'da bu fermanin macellumun
podium duvarlarina yazilmis olmasi,
o0 donemde bu yapinin ticari bir mer-
kez, bir tur “borsa” gibi kullanildigini

26

gostermektedir. Yapinin bulundugu
alandaki parsellerin buylk bir kis-
minin 6zel miilkiyete kayitli olmasi
sebebiyle, heniiz bu alanda kapsamli
bir kazi calismasi gerceklestirileme-
mektedir.

Ana Tanriga Kybele’nin bu cografya-
daki yerel ismi Meter Steunene’dir.
Kybele’'ye ait kutsal alan, Aizanoi
kent merkezinin yaklasik 4 km. gu-
neyinde yer almaktadir (Fig. 10). Bu-
rada, Penkalas Cayrnin batisindaki
kayalik dik yamagta bir magara bu-
lunur. Bu magara kdlttin ana merkezi
niteligindedir. Buglin ¢cokmeler sebe-
biyle girisi kapanmis olan magaranin
Uzerindeki platoda ise iki adet yuvar-
lak yapi bulunmaktadir. Bunlarin Me-
ter Steunene kultu ile iliskili altarlar
olabilecegi dustinulmektedir. Bunlar-
dan glineydeki daha buylk olaninin
taurobolium (boga kurban edilen
altar), kuzeydekinin ise criobolium
(kog kurban edilen altar) olduguna
yonelik yorumlar mevcuttur. Bu alan-
da 2023 yilinda basladigimiz kazi ¢a-
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lismalarini, onlimiizdeki iki sezonda
daha da kapsamli bir hale getirerek,
Ana Tanrica kiltu hakkinda daha de-
tayli bilgiler elde etmeyi umuyoruz.
Buyuklugu ile 2. Efes (Ephesos) ola-
rak da anilan bu kentin, icerisinde
yer aldigi cografyada bir esi daha
bulunmamaktadir. Arkeolojik calisma
yapilmasi gereken alanin buyuklu-
gu, calismalar igin ihtiyac duyulan
is glicl ve maddi kaynagin miktarini
arttirmaktadir. Boylesine buyuk bir
antik kentin, ancak ciddi butcelerle
gerceklestirilebilecek projelerle hak-
kettigi degere ulasabilecegini goz
ardi etmemek gerekir. Bu baglamda,
kilturel miras ¢alismalarina destek
vermenin onemini kavrayabilecek
vizyona sahip olan sahis, kurum ve
kuruluslarin sponsorluklarina her za-
man ihtiya¢ duyulmaktadir.

Aizanoi antik kentinde ise basladigi-
miz ilk glinden bu yana epey yol ka-
tettigimize yonelik olarak, farkli fark-
L cevrelerden aldigimiz duyumlar
bizi mutlu ediyor. Ayni dusturla, bi-
limsel yontemler dogrultusunda hiz
kesmeden calismalarimiza devam
ederek, arkeoloji bilimine ve Ulke
turizmine katkida bulunabilmek ve
bu antik kenti diinyaya tanitabilmek
bizim icin buyik bir 6nem tasiyor. Bu
yolda hep yanimizda olan ve destek-
lerini eksik etmeyen basta Kultir ve
Turizm Bakanligi, Kaltir Varliklan
ve Miizeler Genel Midurligu olmak
lizere, Kiitahya Valiligi il Ozel Iida-
resi, Kiitahya Dumlupinar Universi-
tesi, Turk Tarih Kurumu ve kaziminiz
sponsorlari olan Gurok Turizm (Riza
Gural) A.S., Halk Yatinm Menkul De-
gerler A.S!ye ve buylk fedakarliklar-
la calismalarimizi yiruten Aizanoi
kazi ekibime tesekkur ederim.
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Only a small part of the Macellum of
Aizanoi (@ marketplace where provi-
sions - especially meat and fish - and
delicatessen products were sold), which
is famous as the “First Stock Exchange”
(Fig. 9), has been unearthed. The most
important feature of this building is
the Edictum de Pretiis Rerum Venalium
(Edictum de Pretiis Rerum Venalium)
inscribed on the podium walls. This
inscription is a method used by the
Roman Emperor Diocletianus in 301
AD to deal with the problem of infla-
tion throughout the country. According
to this edict, the ceiling prices of many
goods and services were officially set by
decree of the emperor and notified to
the major urban centers of the empire.
In these cities, the decrees and price
lists were written and posted on the
walls of publicly visible buildings. The
fact that this decree was written on the
podium walls of the macellum in Aiza-
noi shows that this building was used
as a commercial center, a kind of “stock
exchange” at that time. Since most of
the parcels in the area where the buil-
ding is located are privately owned, no
comprehensive excavation work can be
carried out in this area yet.

The local name of the Mother Goddess
Cybele in this geography is Meter Steu-
nene. The sanctuary of Cybele is located
about 4 km. south of the city center of
Aizanoi (Fig. 10). There is a cave on the
steep rocky slope west of the Penkalas
Stream. This cave is the main center of
the cult. On the plateau above the cave,
the entrance to which is now blocked

due to collapses, there are two round
buildings. It is thought that these may
be altars associated with the cult of
Meter Steunene. There are interpreta-
tions that the larger one in the south
is a taurobolium (altar for bull sacrifice)
and the one in the north is a crioboli-
um (altar for ram sacrifice). We hope to
obtain more detailed information about
the cult of the Mother Goddess in the
next two seasons by making the exca-
vations we started in this area in 2023
even more comprehensive.

This city, which is also known as the

2nd Ephesus due to its size, is unique
in the geography in which it is located.
The size of the area where archaeologi-
cal work needs to be carried out incre-
ases the amount of labor and financial
resources needed for the work. It should
not be overlooked that such a large an-
cient city can only reach the value it de-
serves with projects that can be realized
with serious budgets. In this context,
there is always a need for sponsorship
from individuals, institutions and orga-
nizations that have the vision to com-
prehend the importance of supporting
cultural heritage studies.

We are happy to hear from different
circles that we have come a long way
since the first day we started working in
the ancient city of Aizanoi. It is of great
importance for us to be able to contri-
bute to the science of archaeology and
national tourism and to introduce this
ancient city to the world by continuing
our work without slowing down in line
with the same principle and scientific
methods. | would like to thank the Mi-
nistry of Culture and Tourism, General
Directorate of Cultural Heritage and
Museums, Governorship of Kiitahya,
Special Provincial Administration of K-
tahya, Kitahya Dumlupinar University,
Turkish Historical Society, Giirok Turizm
(Riza Giiral) A.S., Halk Yatirim Menkul
Degerler A.S., the sponsors of the exca-
vation, and my Aizanoi excavation team
who carried out our work with great
sacrifices.
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NFT'LERLE GEGMISTEN
GELECEGE TASINAN TARIH

“KULTUR MIRASINA SAHIP CIKMAK HEM BIREYSEL
HEM KURUMSAL OLARAK GOREVIMIZ.”

Ali Eselioglu
CoinTR Ceo’ su
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ANCIENT HISTORY CARRIED OUT FROM

PAST TO FUTURE WITH NFTS
“ITISOURDUTY TO PROTECT THE CULTURAL
HERITAGE BOTH INDIVIDUALLY AND CORPORATELY"

Ali Eselioglu
CoinTR Ceo
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utahya Cavdarhisar'da ugsuz bu-
Kcak5|z bir ovada MO 3 binlerden

gunimiize tum hasmeti ve giclyle
gelmis bir antik kent, Aizanoi. Zeus Tapina-
g1, Akroteri, kopruleri, anfitiyatrosu, stadi ve
borsasi ile 60 km2 alana yayilmis kocaman
bir kent. Sekizinci Edisyonu'nda Heritage
istanbul'un ana sponsoru olan ve 24-25 Ni-
san'da basin gezisi ile Aizanoi Antik Kenti'ni
ulusal medyaya tastyan CoinTR Ceo'su Ali
Eselioglu, Heritage Istanbul ana sponsor-
Llugu ve Aizanoi Antik Kenti'ne dair sorulari
cevaplandirdi.

Neden kiiltiir mirasi, neden

Heritage Istanbul?

Dijital Gelecegin Merkezi mottosuyla ikinci
yasimizi ¢ok yakin zamanda kutladik ve o
zaman hem sektore hem de genele hitap
edecek projelere imza atacagimizi soyle-
mistik. Iste o zaman aciklamadigimiz pro-
jeler arasinda Heritage Istanbul ana spon-
sorlugu da vardi. Turkiye’nin ilk ve tek kaltur
mirasi fuari Heritage istanbulun “Ge¢mise
Gelecek Saglamak” mottosu ile CoinTR'nin
Dijital Gelecedin Merkezi hedefi bizi “Kiil-
turel Miras” konusunda bir araya getirdi.
Fuara katki saglamak ve kilttr mirasini ko-
rumak igin ve yine dijitallesmenin hizlan-
digr buglinlerde 6zellikle paranin tarihteki
yolculugunu anlatmak icin birlikte bircok
projeye imza atacagiz.

Neden Aizanoi Antik Kenti?
Kok saldigimiz Anadolu topraklari, uygar-
lik tarihinde bircok ilkin dogdudu, icatlar-
la donemlerin baslayip sonlandigr onemli
bir konuma sahiptir. Ayrica bu topraklar,
ekonomik ve finansal kavramlarin dogup
dinyaya yayildigi medeniyetlerin
besigi... Aizanoi Antik Kenti de
bu noktada dinyanin ilk bi-
linen borsasi olmasi sebe-
biyle ¢ok ilgimizi ¢ekti ve
bizleri heyecanlandirdi.
Takas usulli ile ticaretin
yapildigi, donemindeki
ylksek enflasyon ne-
deniyle alim satimin
kurallara baglandigi
borsanin yani sira

Anadolu topraklar

Uzerinde  ginu-

mize en saglam

gelen Zeus Tapi-

nagi ve arkoteri ile

bugunku bilinirliginin
cok Ulzerinde bir deder hak
ediyor. Bu noktada biz ne
yapabiliriz diye disundik
ve ¢alismalari uzmanlik ala-
nimizla birlestirmek istedik.
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NFT fikri nasil ortaya ¢ikti?
CoinlR bir dijital varlik borsasi ve teknoloji
sirketi. Iste tam da bu noktada Aizanoi Antik
Kenti'ni NFTyle gelecege tasimak istedik.
Anadolu'da gunlimlze en saglam gelmis
Zeus Tapinagi ve Arkoterinin de yer aldigi 5
bin yilllik Aizanoi Antik Kenti igin bir proje-
ye basladik. Proje kapsaminda fuara ozel 3l
uniq toplam 12 NFT dretilecek. 9 NFT'den
bir tanesi fuar ziyaret eden herkese hediye
edilecek, isteyen ziyaretgilet geri kalan
8 NFT'ye de fuar alaninda kur-
gulanacak bir oyun ile sahip
olabilecek. Unig hazirlanan
NFT'lerden bir tanesi fua-
ra konugmaci olarak gelen
ICOMOS Urdiin Bagkani ve
UNESCO lyiniyet Elgisi Ur-
din Majesteleri Prensesi
Dana Firas’a, bir tanesi Kul-
tur ve Turizm Bakani Meh-
met Nuri Ersoya hediye edi-
lecek. Bir NFT'i de agik artirma
ile satisa ¢ikarilacak. Agik artir-
madan elde edilen gelirin tama-
mi kazi calismalarina aktarilacak.
Ancak projeyi burada bitirmeyece-
giz.Su an dijital medya sanatgilari
ile gorlismelerimiz devam edi-
yor. Projeye sureklilik saglaya-
bilmek adina neler yapabiliriz,
ne katkilar sunabiliriz bunlar
tzerinde galisiyoruz.
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tahya, Aizanoi is an ancient city

that has survived from 3 thousand
BCto the present day with all its majesty
and power. A huge city spread over an
area of 60 sqm with its Temple of Zeus,
Acroteria, bridges, amphi-theatre, sta-
dium and stock Exchange area. CoinTR
CEO Ali Eselioglu, who was the main
sponsor of Heritage Istanbul in its eigh-
th edition and brought Aizanoi Ancient
City to the national media with a press
trip on 24-25 April, answered questions
about Heritage Istanbul main sponsors-
hip and Aizanoi Ancient City.

I n a vast plain in Cavdarhisar, Kii-

Why cultural heritage, why

Heritage Istanbul?

We recently celebrated our second anni-
versary with the motto of the Centre of
the Digital Future, and we said that we
would put our signature on projects that
would appeal to both the sector and the
general public. Among the projects we
did not announce at that time was the
main sponsorship of Heritage Istanbul.
Turkey’s first and only cultural herita-
ge trade fair. Heritage Istanbul’s motto
“Securing the Past for the Future” and
CoinTR’s goal of becoming the Centre
of Digital Future brought us together
on “Cultural Heritage” topic. We will
undertake many projects together to

contribute to the exhibition and cultural
heritage projects and have a session at
the conferences regarding the journey
of money in history, especially in these
days where money’s digitalisation is ac-
celerated.

Why Aizanoi

Ancient City?

Anatolia, where we are rooted, have
an important position in the history
of civilisation, where many firsts were
born, where periods began and ended
with inventions. In addition, these lan-
ds are the cradle of civilisations where
economic and financial concepts were
established and spread to the world...
At this point, the Ancient City of Aizanoi
attracted our attention and excited us
because it was the world’s first known
stock exchange. Being the first stock
exchange in the history, the trade was
carried out by barter and buying and
selling was regulated due to the high
inflation of the period in Aizanoi. It also
deserves a value much higher than its
current recognition with the Temple of
Zeus and current archaeological site,
which was survived to the present day
as the most intact in Anatolia. At this
point, we thought about what we could
do and wanted to combine the studies
with our field of expertise.

How did the idea for

NFT come about?

CoinTR is a digital asset exchange and
technology company. Trefore we want to
combine our technological infrastructu-
re with and carry the ancient city of Ai-
zanoi to the future with NFTs . We star-
ted a project for the 5 thousand year old
ancient city of Aizanoi, which includes
the most intact Temple of Zeus and Ac-
roteria in Anatolia. Within the scope of
the project, a total of 12 NFTs, 3 of which
are unig, will be produced for the trade
fair. One of the 9 NFTs will be given as
a gift to everyone who visits the exhibi-
tion, and the visitors who wish can have
the remaining 8 NFTs with a game to
be set up on the fairground. One of the
NFTs prepared which is uniq will be pre-
sented to Her Royal Highness Princess
Dana Firas, President of ICOMOS Jordan
and UNESCO Ambassador of Goodwill,
and one will be presented to Mehmet
Nuri Ersoy, Minister of Culture and Tou-
rism of Republice of Turkey. One NFT
will also be auctioned. All of the income
from the auction will be transferred to
excavation works. However, we will not
end the project here. We are currently
in negotiation with digital media artists.
We are working on what we can do and
what contributions we can make to en-
sure the continuity of the project.
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TARIHI SANAT
ESERLERININ
KORUNMASI VE
RESTORASYONUNDA

ETIK:

KULTUREL
MIRAS
KORUMA'

SANAT KORUMA VE
RESTORASYONUNA GENEL
BAKIS

Derin 6neme sahip bir konuyu irde-
leyerek, kusaklar boyunca yankilanan
ve tarihimizi ve insan basarisini anla-
ma seklimizi sekillendiren bir konuya
daliyoruz. Sanat koruma ve restoras-
yon sadece teknik gorevler degildir;
her adimda ve her kararda detayli
dikkat gerektiren disiplinler arasi bir
yaklasim gerektirir. Koruma ve resto-
rasyon, kolektif gegmisimizde koklen-
mis derin sonuglar ve kalici anlamlar
tasir. Ancak, koruma yontemlerinin
kotuye kullanima karsi hassasiyetini
kabul etmeliyiz, genellikle egitimsiz
uzman olmayanlarin eline gegerek
bu hazinelerin geri donusu olmayan
zarar gormesine neden olur. Resto-
rasyon ¢abalari genellikle gesitli kul-
tirel,dini ve estetik bakis agilarindan
etkilenen tartismalara neden olur.
Ancak, ortak hedefimiz agiktir: gele-
cek nesiller igin tarihi sanat eserleri-
ni gercekgi bir sekilde korumak. Bunu
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basarmak icin hem bilimsel hem de
sanatsal yontemleri kullanmaliyiz,en
yuksek etik ve sorumluluk standart-
larini benimseyen dikkatli uzmanlar
tarafindan yonlendirilmeliyiz. Bunu
yaparak, kiltirel mirasimiza deger
verir, yenilikgi disiplinler arasi yakla-
simlarla korunmasini saglariz.

SANAT KORUMA VE
RESTORASYONUN ANLAMI
SANAT KORUMA:

Sanat koruma, tarihi sanat eserlerinin
ve kulturel objelerin titiz inceleme,
belgeleme, tanimlama, tedavi ve 6n-
leyici koruma onlemleri ve eylemle-
rinin uygulanmasi yoluyla korunma-
sini igerir. Odak noktasi, otantikligin
korunmasi, fiziksel sorunlarin stabili-
ze edilmesi ve yuzey bozulmalarinin
duizeltilmesinde yatar. Sonug olarak,
koruma, sanat eserlerinin yapisal bu-
tlnligini guglendirir, boylece eser-
lerin insanlar ve toplumlar arasinda
dayanikliligini saglar.

Sanat Restorasyonu:

HERITAGE MAGAZINE

Venizelos G. Gavrilakis

Uzman, Sanat Konservatorii ve
Restorator, VENIS STUDIOS
Baskani

Sr. Expert Art Conservator &
Restorer, President VENIS
STUDIOS

Sanat restorasyonu, ihmal, kasitli za-
rar veya dogal bozulma nedeniyle za-
rar gormus tarihi veya ¢agdas sanat
eserlerinin dikkatli estetik onarimini
icerir. Sanat tarihi ve tekniklerine
derin bir anlayis gerektirir ve sanat
eserini orijinal yaratildigi haline geri
getirmeyi amaglar. Bu sliregte, tarih-
sel ve materyal otantikligi korunur-
ken, orijinal sanatginin niyetine saygi
duyulur ve otantik sanat eserinin for-
munun, materyalinin ve teknik deger-
lerinin butunligu korunur. Restoras-
yon islemleri, tarihsel baglam iginde
otantiklik ve orijinalligi oncelikli hale
getirir.

Bilim ve Sanatin Birlesimi, Sanat Ko-
ruma ve Restorasyonun Oziidiir.

SANAT YARATIMI ILE SANAT
KORUMA VE RESTORASYON
ARASINDAKI AYRIM

SANAT YARATIMI:

Sanat yaratimi, yeni ifadeler ve yo-
rumlar ortaya ¢ikarma pratigidir ve
herkes tarafindan yapilabilir. Sanat
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Ethics in Historic Artworks
Conservation and Restoration for
Safequarding Cultural
Heritage

ART CONSERVATION AND
RESTORATION - OVERVIEW
Delving into a topic of profound im-
portance, one that resonates across
generations and shapes our unders-
tanding of history and human achie-
vement, art conservation and restora-
tion are not mere technical tasks; they
require an interdisciplinary approach
with meticulous attention to detail
at every step and in every decision.
Conservation and restoration carry
profound implications and lasting sig-
nificance rooted in our collective past.
However, we must acknowledge the
vulnerability of preservation methods
to mistreatment, often falling into the
hands of uneducated non-experts, re-
sulting in irreversible damage to these
treasures. Art conservation and resto-
ration efforts frequently spark debates
influenced by diverse cultural, religi-

ous, and aesthetic perspectives. Yet,
our shared goal remains clear: to aut-
hentically preserve historical artworks
for future generations. To achieve this,
we must employ both scientific and
artistic methods, guided by conscien-
tious experts who uphold the highest
standards of ethics and responsibility.
In doing so, we place value on our cul-
tural heritage, ensuring its protection
through innovative interdisciplinary
approaches.

THE MEANING OF ART
CONSERVATION AND
RESTORATION

ART CONSERVATION:

Art Conservation entails preserving histo-
ric artworks and cultural objects through
meticulous examination, documentation,
identification, treatment, and the applica-
tion of preventive conservation measures

and actions. Its focus lies in maintaining
authenticity, stabilizing physical issues,
and rectifying surface deterioration. As a
result, conservation reinforces the struc-
tural integrity of artworks, ensuring their
resilience across people and society as
well.

Art Restoration:

Art Restoration involves the careful aest-
hetic repair of historic or contemporary
artworks damaged by neglect, intentional
harm, or natural decay. It requires a deep
understanding of art history and tech-
niques, aiming to restore the artwork to
its original state as created while preser-
ving historical and material authenticity.
This process respects the original artist’s
intent while safequarding the integrity of
the form, material, and technical values of
the authentic artwork. Restoration treat-
ments prioritize authenticity and origina-
lity within the historical context.
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koruma ve restorasyon ise mevcut
tarihi hazinelerin korunmasi ve can-
landirilmasi uzerinde odaklanir. Bu
hazinelerin Uzerine “sanat yaratimi”
etiketini yapistirmaya ¢alismanin
“amateur, 6grenci veya profesyonel
olmayanlar tarafindan uygulanan
Restorasyon calismasi” olarak nite-
lendirilmesi, sahtekarlik olarak kabul
edilir - kinanmasi gereken bir kilti-
rel sug, ki bu tiir eylemler yasal ted-
birlerle karsilanmalidir. Bu tur yanlis
hareketler, kiiltlirel mirasin bitlnli-
gunu zayiflatir ve sanatsal mirasin
otantikligini lekelemekte olup, yasal
cerceve ve etik kurallar icinde ciddi
sonuglari gerektirmektedir.

SANAT KORUMA VE
RESTORASYON:

Keskin bir tezat olusturan sekilde, sa-
nat koruma ve restorasyon alani, kotu
cevresel kosullar nedeniyle zarar go-
rebilecek dnceden var olan tarihi sa-
nat eserlerini ele alir. Amacimiz yeni
bir sey yaratmak degil, zaten mevcut
olan tarihi hazineleri korumak ve ge-
rektiginde titizlikle korumaktir. Bu
gorev, sanat tarihini, malzemeleri ve
teknikleri derinlemesine anlama ile
birlikte, koruyucunun orijinal eserin
otantikligini ve blttnluguni koruma
konusundaki kararliligini gerektirir.
Bu hassas surecin basarili bir sekilde
gergeklestirilmesi, sanat ve bilimin

STUDIOS S "1\-
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birbirini tamamlayici sureglerini ge-
rektirir ve bu gorev sadece profesyo-
nellere - uzman sanat koruyuculari ve
restoratorlere - emanet edilmistir.

SANAT KORUMA VE SANAT
RESTORASYONUNA BiR
YAKLASIM

TARIHI SANAT ESERLERININ
INCELENMESI VE ANALizi

Tarihi sanat eserleri, yuzyillar boyun-
ca birikmis tarih ve kiltlrel mirasi
temsil eder. Anlamli kilturel ve ma-
nevi degerlerine ragmen, bu eserler
cevresel sorunlar, dogal ve biyolojik
olaylar ve felaketler gibi tehditlerle
karsi karstyadir. Koruma ve restoras-
yon, 6zel beceriler ve koleksiyon ge-
reksinimlerine dair derin bir anlayis
gerektirir.

Profesyonel sanat koruyucular ve
restoratorler, bu hazinelerin  ko-
runmasinda hayati bir rol oynarlar.
Bu belge, tarihi sanat eserlerinin
korunmasi ve restorasyonunun ti-
tiz slrecini aydinlatirken, yetenekli
profesyonellerin topluma ve insan-
liga sagladigi vazgecilmez katkiyi
vurgular. Akademik arastirmalar, ileri
bilimsel teknikler ve sanatsal incelik
sayesinde, bu uzmanlar tarihi eserle-
rin otantikligini ve kiltlrel onemini
nesiller boyunca surdurdrler.

Tarihi sanat eserlerinin teknik ince-
lemesi ve bilimsel analizi, koruma
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ve restorasyon slrecindeki onemli
baslangi¢ adimlaridir. Bu 6n hazirlik
asamasl, uzmanlarin malzemeleri,
teknikleri ve tarihsel cerceveleri be-
lirtemelerine yardimci olur ve koru-
ma igin gereken adimlara dair bilingli
kararlar alinmasini saglar. Her sanat
eserinin malzemelerine gore ozel
olarak uyarlanmis cesitli yontemler,
her bir eserin malzemelerine dayali
olarak cesitli tekniklerin incelenmesi
ve tahmin edilmesini icerir. Bu yon-
temler, eserlerin bilesimi, durumu
ve tarihgesi hakkinda degerli bilgi-
ler sunarak, korumaya kapsamli bir
yaklasim saglar. Her sanat eserinin
malzemelerinin incelenmesi ve aras-
tirllmasi, malzeme bilesimi, sanat
durumu ve tarihle ilgili referanslar
hakkinda degerli bilgiler sunan gesit-
li bilimsel teknikleri icerir.

TARIHI SANAT ESERLERININ
BELGELENMESI

Tarihi sanat eserleri icin kullanilan
belgeleme metodolojisi, esere iliskin
temel bilgilerin belgelenmesi, anali-
zi,incelenmesi ve korunmasini iceren
sistematik bir yaklasimi kapsar. Bu
metodolojik sikilik, sanat eserinin ta-
rihsel baglamini kapsamli bir sekilde
anlamak, sanatsal teknikleri, mevcut
durumu ve onceki restorasyon mi-
dahalelerini belirlemek icin vazge-
cilmezdir. Tarihi sanat eserlerinin
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The combination of Science and Art is the
essence of Art Conservation and Restora-
tion.

THE DISTINCTION BETWEEN

ART CREATION AND ART
CONSERVATION AND RESTORATION
ART CREATION:

Art creation is a practice of bringing forth
new expressions and interpretations whi-
ch can be done by anyone whereas art
conservation and restoration focuses on
preserving and revitalizing existing his-
torical treasures. Labeling the attempt
to superimpose “art creation” onto those
treasures as ‘Restoration work” applied
by amateurs, students, or non-professio-
nals is considered to be forgery—a con-
demnable cultural offense which should
subject to legal measures. Such improper
actions undermine the integrity of cultu-
ral heritage and tarnish the authenticity
of artistic legacies, warranting serious
consequences within the legal framework
and Ethics.

ART CONSERVATION AND
RESTORATION:

In stark contrast, the domain of art con
servation and restoration addresses
pre-existing historic artworks that may
suffer from damage or decay due to poor
environmental. condition. Our objective
is not to generate something new but
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to safeguard and, when necessary, me-
ticulously preserve an already existing
historic treasure. This task demands a
profound comprehension of art history,
materials, and techniques, coupled with
an unwavering commitment of the con-
servator to preserving the authenticity
and integrity of the original work. The
successful task of this delicate process
necessitates the complementary pro-
cess of art and science, a mission ent-
rusted solely to professionals—expert
art conservators and restorers.

AN APPROACH TO ART
CONSERVATION & ART
RESTORATION EXAMINING AND
ANALYZING HISTORIC ARTWORKS
Historic artworks embody centuries of
history and cultural heritage. Despite
their significant cultural and spiritual
value, these artworks face threats from
environmental issues, natural and bi-
ological phenomena, and disasters.
Conservation and restoration demand
specialized skills and a deep unders-
tanding of collection requirements as
care practices.

Professional art conservators and res-
torers play a crucial role in preserving
these treasures artifacts. This document
sheds light on the meticulous process
of conserving and restoring historic
artworks, emphasizing the indispen-
sable contribution of skilled professio-
nals to society and mankind. Through
scholarly research, advanced scientific
techniques, and artistic finesse, these
experts ensure the authenticity and
cultural significance of historic artworks
endure for generations.

The technical examination and scienti-
fic analysis of historic artworks are cru-
cial initial steps in the conservation and
restoration process. This preliminary
phase helps experts identify materials,
techniques, and historical frameworks,
guiding informed decisions on the ac-
tions needed for preservation. Various
methods, tailored to specific object
requirements, include examination and
estimation of various techniques based
on the materials of each artwork. They
offer valuable insights into the com-
position, condition, and history of the
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belgelendirme asamalarina yonelik
belirlenmis ve vyapilandirilmis bir
yaklasim, detayli dikkat ve bilimsel
standartlara uyum saglayarak titiz-
likle saglanmalidir.

SANAT KORUMA VE
RESTORASYONUNDA

ETiK: KULTUREL MIiRASIN
KORUNMASI

Etik dlsuinceler, koruyucularin miida-
hale yogunlugu ile tarihsel otantiklik
arasinda “hassas” bir denge kurma-
larina rehberlik ederken son derece
onemlidir. Tarihi sanat eserleri ko-
ruma ve restorasyon alaninda, tarihi
eserlerin korunmasiyla ilgili olarak,
sanat koruyuculari ve restoratorler
Sanat Doktorlari olarak hizmet eder-
ler, bu tarihi artefaktlarin maneviya-
tini ve fiziksel yapisini korurlar. Bu
uzmanlarin ozverisi sayesinde, bu
tarihi kulturel miras hazineleri ilham
vermeye, egitmeye devam eder ve in-
sanlik tarihini ve maneviyatini “zen-
gin bir dokuma” olarak temsil eder.

SANAT KORUMA VE
RESTORASYONUN ETIiK
iLKELERI

Sanat koruma ve restorasyonun il-
keleri, otantiklik, minimal mudahale,
bilimsel sikilik, 6nleyici koruma, pro-
fesyonel uzmanlik ve etik dislncele-
ri onceliklendirir. Bu temel prensipler
ve etik dislnceler, kiltirel mirasin
korunmasi, otantikligi ve uzun omur-
lulidgunu saglamak icin hayati one-
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me sahiptir. Genellikle Venedik Sarti
gibi kurumsal beyannameler ve ICOM
profesyonel rehberlikleriyle uyumlu
olma egilimindedirler.

1. Otantiklige Saygi:

- Orijinal Niyetin Korunmasi: Koru-
ma ve restorasyon, sanatginin orijinal
niyetini korumayr amaglar, boylece
sanat eseri yaraticinin vizyonunu,
estetik ve tarihsel baglamini yansitir.
2. Geri Donusulebilirlik: Uygulanan
midahaleler ve teknikler mimkin
oldugunca geri  donustirilebilir
olmali, gelecekteki restorasyon ge-
lismelerine zarar vermeden sanat
eserine zarar vermeden mudahale
edilmelidir.

3. Minimal Mudahale:

- Minimum Gereken Midahale:
Koruma, sorunlari ele almak igin ge-
reken en az mudahaleyi icermeli, ge-
reksiz degisikliklerden kaginilmalidir.

- Sinirli Yeniden Dokunus: Tar-
tismalar ve farkli parametreler ve
yaklasimlar oldugunda mimkin ol-
dugunca asir yeniden dokunustan
kaginilmalidir.

4.BILIMSEL SIKILIK:

- Malzeme Analizi: Bilimsel yontem-
lerle, yapilarin orijinal malzemesinin
analizi, kararin, ikonu bozmadan en
uygun sekilde baglayacak malzemey-
le uyumlu olmasini saglar, boylece
bitlnlik garanti altina alinir.

- Arastirma ve Belgelendirme: Sanat
eserinin  kimliginin derinlemesine
arastirilmasi ve belgelenmesi, karar

verme ve gelecekteki koruma ¢abala-
riigin temel olusturur.
5. Onleyici Koruma:

- Gevresel Kontrol: i¢ mekan sicakli-
g1,bagil nem ve radyasyon / 151k sevi-
yeleri gibi gevresel faktorleri kontrol
etmek icin onlemler alinmali, boylece
daha fazla bozulmanin 6niine gegilir.

-Tasima ve Sergileme: Dogru tasima
ve sergileme uygulamalari, tasima,
kurulum ve halka agik gosterimler
sirasinda kutsal ve dini / tarihi kolek-
siyonlarin zarar riskini en aza indirir.
6. Surekli Egitim: Nitelikli Koruyu-
cular ve restoratorler, yeni teknikler,
malzemeler ve etik dusuncelerle
uyumlu olarak sirekli profesyonel
gelisim icinde olmalidir.

7. Etik Duslinceler:

- Kiilturel Miras Baglamina Saygi:

Sanat Koruma ve Restorasyon karar-
lari, sanat eserinin kulturel ve tarih-
sel miras baglamina saygi gostermeli
ve onunla iligkilendirilen degerleri
kabul etmelidir.
Kiltirel mirasin korunmasinin 06z,
bilingli bir sekilde etik ve prensipleri
birlestiren bitilinsel bir yaklagimdir.
Bu 6z, inceleme, arastirma, sanat ko-
ruma ve restorasyonun her adiminda
bulunmalidir. Bu guglu koklerle, geg-
misin mirasini gelecege tagimak icin
guglendiriliriz.

TARIHI SANAT ESERLERININ
MIRASINI KORUMAK

Tarihi sanat eserleri, tarih ve kul-
tirel miras, maneviyat, el sanatlan
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artworks, ensuring a comprehensive
approach to conservation. Examination
and survey methods of the materials of
each artwork involve various scientific
techniques that provide valuable insi-
ghts into material composition, art con-
dition, and historical references.

DOCUMENTATION OF HISTORIC
ARTWORKS

The documentation methodology emp-
loyed for historic artworks encompasses
a systematic approach encompassing
documentation, analysis, examinati-
on, and preservation of fundamental
information pertaining to the artwork.
This methodological rigor is indispen-
sable for comprehensively grasping
the artworks historical context, artistic
techniques, present condition, and any
prior restoration interventions. An out-
lined and structured approach to the
phases of historic artworks documenta-
tion is imperative, ensuring meticulous
attention to detail and adherence to
scholarly standards.

ETHICS IN ART CONSERVATION

& RESTORATION: PRESERVING
CULTURAL LEGACIES

Ethical considerations are paramount in
guiding conservators to keep a “delicate”
balance between intervention intensity
and historical authenticity. In the realm
of historic artworks conservation and
restoration, historic art works preser-
vation, art conservators and restorers

serve as Art Doctors, preserving the
spirituality and physicality of these his-
torical artifacts. Through the dedication
of these experts, these historic cultural
heritage treasures continue to inspire,

educate, and embody the “rich tapestry”

of human history and spirituality.

MAIN PRINCIPLES - ETHICS

OF ART CONSERVATION AND
RESTORATION

The principles of art conservation and
restoration prioritize authenticity, mini
mal intervention, scientific rigor, pre-
ventive conservation, professional ex-
pertise, and ethical considerations. The-
se foundational principles and ethical
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considerations are essential to ensure
the preservation, authenticity, and lon-
gevity of cultural heritage. They often
align with established charters (as the
Venice Charter) and (ICOM) professional
Guidelines in the field.

1. Respecting Authenticity:

- Preservation of the Original Intent:
Conservation and restoration aim to
preserve the artist’s original intent,
ensuring that the artwork reflects the
creator’s vision, aesthetic and historical
context.

2. Reversibility: Interventions and te-
chniques applied should be reversible
whenever possible, allowing for future
restoration advancements without cau-
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ve insan yaraticiliginin sembolleri
olarak varligini surdirdr. Onlarin
tarihini, simgelerini, anlamlarini,
tekniklerini ve korunmasini kesfet-
mek, sanatsal dahiyle koruyucula-
rin ve restoratorlerin titiz ¢cabalari
arasindaki derin etkilesimi agiga
cikarir.

Yazyillik geleneklerle kokli olan
tarihi sanat eserleri, sadece sanat
degil, maneviyat, folklor ve etno-
lojik inanclari da temsil ederler,
canli renkler, karmasik detaylar
ve zamansiz simgeler araciligiyla
tarihsel kiltirel mesajlar iletmek-
tedirler. Tarihi sanat eserleri, kilti-
rel tarihe acgilan pencereler olarak
hizmet eder, mirasi tesvik eder ve
ge¢misle gelecek arasindaki bagla-
ri derinlestirir.

Tarihi Sanat Eserlerinin tarih bo-
yuncaki evrimi, eski magara resim-
lerinden Ronesans donemine ve
Otesine kadar olan dinamik kultlr-
ler arasi etkilesimleri yansitmak-
tadir. Her firca darbesindeki sim-
gecilik, anlam katmanlari ekler ve
izleyicileri insan deneyimi, kulturel
kimlik ve sanatsal ifadenin zengin
hikayelerine dalmaya davet eder.
Koruma, teknik uzmanlik ve kultu-
rel baglamlara derin duyarlilik ge-
rektirir. Profesyonel uzmanlar olan
sanat koruyuculari ve sanat resto-
ratorleri, empati, duyarlilik, beceri
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ve etik duslincelerle donanmis bir
sekilde, otantikligin devam etmesi-
ni saglamak igin kilit rol oynarlar.
Titiz inceleme yontemleri, kompo-
zisyon, durum ve tarihsel baglam
hakkinda i¢goriler sunar, gizli de-
taylari ortaya cikarir ve sanatgilarin
niyetlerini ¢ozer.

Etik karar verme, miidahalelerimizi
yonlendirerek tarihsel butunlugu
ve kulturel degeri korur. Tarihi aras-
tirma ve malzeme analizi de dahil
olmak Uzere kapsamli belgeler, bu
kutsal eserlerin daha derin bir an-
layisini tesvik ederek koruma igin
saglam bir temel olusturur.
Profesyonel Tarihi Sanat Eserleri
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korumasinda, uzmanlar sadece fi-
ziksel sekli degil, bu eserlerin ru-
hunu da korurlar. Titiz inceleme,
analiz ve restorasyon araciligiyla,
ikonlar ilham vermeye, egitme-
ye ve yankilanmaya devam eder.
Dinyevi ve ilahi alanlar arasindaki
kopruler olarak, inang, sanatgilik ve
kiltirel mirasin zamansiz bir anla-
tisini dokurlar ve manevi ifadenin
kalicr glicinu aydinlatirlar.

Oziinde, Tarihi Sanat Eserlerinin
korunmasi, sanat, bilim ve baglilik
kutsal bir kanisimidir. Ozverili uz-
manlik, bu tarihi sanat eserlerinin
hazinelerinin ilahi 151k yaymasini
saglar, gelecek nesilleri yonlendirir.
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sing harm to the artwork.
3. Minimal Intervention:

- Minimum Necessary Intervention:
Conservation should involve the least
amount of intervention required to
address issues, avoiding unnecessary
alterations.

- Limited Retouching: Efforts should
steer clear of over-retouching where
there are debates and different para-
meters and approaches.

4. Scientific Rigor:

- Material Analysis: Through the
scientific methods, to analyze the ori-
ginal material of structure is important
so that the decision would correspond
to the most appropriate material that
would bind efficiently without disrup-
ting the icon which would guarantee
the integrity.

- Research and Documentation:
In-depth research and documentation
of id of the artifact and provide a foun-
dation for decision-making and future
preservation efforts.

5. Preventive Conservation:

- Environmental Control: Measures
should be implemented to control envi-
ronmental factors, such as indoor tem-
perature, relative humidity, and levels
of radiation/light, in order to prevent
further deterioration.

- Handling and Display: Proper hand-
ling and display practices minimize the
risk of damage of sacred and religious/
historic collections during transportati-
on, installation, and public viewings.

6. Continuous Education: Qualified
Conservators and restorers should en-
gage in ongoing professional develop-
ment in alignment with new techniques,
materials, and ethical considerations.

7. Ethical Considerations:

- Respect for Cultural Heritage Con-
text: Art Conservation and Restoration
decisions should respect the cultural
and historical heritage context of the
artwork, acknowledging the values as-
sociated with it.

The core of cultural heritage preserva-
tion is the holistic approach combining

the ethics and the principles with cons-
ciousness. That core is vital and has to
be present in every step of examination,
survey, art conservation and restoration
With such a strong roots, we are em-
powered to carry the legacy of the past
forward into the future.

PRESERVING THE LEGACY OF
HISTORICARTWORKS

Historic Artworks endure as symbols of
history and cultural heritage, spiritua-
lity, handcrafts and human creativity.
Exploring their history, symbolism, me-
anings, techniques, and conservation
unveils the profound interplay between
artistic ingenuity, and the meticulous
efforts of conservators and restorers.
Rooted in centuries of tradition, his-
toric artworks transcend mere art
they embody spiritual, folk, and eth-
nological beliefs, conveying historical
cultural messages through vibrant
colors, intricate details, and timeless
symbolism. Historic artworks serve as
windows to cultural history, fostering
heritage and deepening connections
between past and future.

The historical evolution of Historic
Artworks reflects dynamic intercultu-
ral exchanges, shaping their signifi-
cance from ancient cave paintings to

the Renaissance period and beyond.
Symbolism in each brushstroke adds
layers of meaning, inviting viewers to
delve into rich narratives of human ex-
perience, cultural identity, and artistic
expression.

Conservation demands technical ex-
pertise and profound sensitivity to cul-
tural contexts. Professional experts art
conservators and art restorers, armed
with empathy, sensitivity skills and
ethical considerations, play a pivotal
role in ensuring authenticity endures.
Meticulous examination methods pro-
vide insights into composition, condi-
tion, and historical context, unveiling
hidden details and deciphering artists’
intentions.

Ethical decision-making gquides our
interventions, preserving historical
integrity and cultural value. Compre-
hensive documentation, including his-
torical research and material analysis,
provides a robust foundation for pre-
servation, fostering a deeper unders-
tanding of these sacred artifacts.

In professional Historic Artworks con-
servation, experts preserve not just
physical form but the soul of these
artifacts. Through meticulous exami-
nation, analysis, and restoration, icons
continue to inspire, educate, and reso-
nate. As bridges between earthly and
divine realms, they weave a timeless
narrative of faith, artistry, and cultural
heritage, illuminating the enduring
power of spiritual expression.

In  essence, conserving Historic
Artworks is a sacred blend of art, scien-
ce, and devotion. Dedicated expertise
ensures that these historic artworks
treasures radiate divine light, guiding
next generations to come.
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Cagdas
miizecilik
anlayisiyla
mikro muze
olmanin
verdigi hizli
hareket
kabiliyetini
birlestiren
yeni nesil
bir muze...
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MUSEUM:

A new
generation
museum that
combines the
contemporary
approach of
museology with
the fast mobility
of being a micro
museum.
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li Armagan Daloglu tarafin-
dan 2015 yilindan itibaren
kurulus hazirliklarina basla-

nilan Miize Kumbaram, T.C. Kiiltlir ve
Turizm Balanli@rnin 12 Nisan 2021
tarihli makam onayiyla resmi olarak
acilmistir.  Tirkiye'nin ilk kumbara
temall miizesi Miize Kumbaram, ku-
rulum asamasindan itibaren cagdas
muzecilik anlayisiyla sekillenirken
sinirli bir kitleye hizmet etmek yeri-
ne genis topluluklara egitsel bilgi ve
deneyimler sunan, dinamik ortamlar
hazirlamayr amag edinmistir. Multidi-
sipliner bakis agisiyla kurulan miize,
calismalarini da ayni anlayisla sur-
durmektedir.

Miize Kumbaram bir yandan yirmi-
dokuz metrekarelik fiziki mekaniyla
Turkiye’nin en kiglik mizesi unvanini
tasiyarak mikro mduzelerin potansi-
yellerini one ¢ikarmayi hedeflemek-
te diger yandan dijital aksta strekli
genisleyen, sinirsiz imkanlar sunan
yapisiyla hibrit muzeciligin glicine
vurgu yapmakta ve bu glicii onemse-
mektedir.

Mlzenin yapisal ve dijital tim alt-
yapl calismalari  BirKiltir Girisim
Platformu tarafindan yuritilmekte-
dir. Bu calismalar; satinalma, bagis
degerlendirme ve kabul, dijital bel-
geleme ve isleme, demirbas ve en-
vanter olusturma, onleyici koruma ve
onarim faaliyetleri, teshir diizenleme
ve sergi kurma, biletleme, istatistik
hazirlama ve raporlama, beraberinde
proje yonetimi olarak aciklanabilir.
Boylelikle ayni zamanda bir muze
isletim modeli olusturulmaya calisil-
maktadir. Onleyici koruma ve onarim
calismalariyla kiltirel degerlerin
gelecek nesillere fiziki olarak aktaril-
masl icin zemin hazirlanmakta ayni
zamanda da alinan dijital kayitlarla
hem erigilebilirlik sinirlari genisle-
tilmekte hem de basta dogal afetler
olmak Uzere istenmeyen durumlarda
olusabilecek fiziki kayiplar bir nebze
de olsa telafi olasiligi tagimaktadir.
Bu noktada mizenin kurucusunun
dijital arsivleme ve sanal muze fik-
rinin 1999 yilinda Turkiye'deki blyuk
depremle olusmaya basladigini vur-
gulamakta fayda olacaktir.

Kumbara, biriktirme kiltlrini tem-
sil eden guclu bir simgedir. Mize-
nin kumbara koleksiyonu ¢ok genis
olmakla birlikte muzelerin kultur
ve bellek biriktiren birer kumbara
islevi gordugu kabuluyle mduzenin
etkinliklerinde kumbara ¢ogu kez
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metafor olarak kullanilmaktadir. Mu-
zenin kumbara koleksiyonuna kisaca
deginilecek olursa iki grupta topla-
mak mimkuindur. Birinci grup finans
kumbaralari yani bankalarin muste-
rilerine dagittigi promosyon amacli
kumbaralardir. Bu tiir kumbaralardan
¢ogu kez birden fazla bulmak ve ko-
leksiyona dahil etmek olasidir. Bir di-
ger grup ise sls esyasi, hediyelik esya
statlisliyle Uretilen kumbaralardir. Bu
grupta gesit cok fazla olup oncelikle
yabanci bankalarin da tercih ettigi
domuz figurd, her turll hayvan, ¢izgi
film ve animasyon karakterleri, akla
gelebilecek her bicimde kumbara
bulmak mimkundur.

Kurulusundan itibaren yoneticiligi-
ni Ozlem Dengiz Ugurun istlendigi
muzenin birinci yilindan itibaren
yuksek lisans ve doktora ogrencileri-
nin basvurusuna agik bir hibe prog-
rami vardir: Miize Kumbaram Arastir-
ma Fonu (MKAF). Farkli disiplinlere
hitap etmesi icin kapsami mumkin
oldugunca genis tutulan fon, ka-
zanan arastirmaclya on bes ay bo-
yunca maddi destek verip yani sira
arastirmacinin zorlandigr kaynaklara
ulasimda, ilgili etkinliklere katilimda
desteklemeye calismaktadir. Sonun-
da da kazanan tezini tamamladiktan
sonra hakemli uluslararasi bir der-
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lize Kumbaram, whose pre-
parations of foundation have
started in 2015 by Ali Arma-

gan Daloglu, has been officially opened
with the approval of the Ministry of
Culture and Tourism dated April 12th,
2021. Miize Kumbaram, Turkey’s first
moneybox-themed museum, has been
shaped with a contemporary museology
approach since its foundation and aims
to create dynamic environments that
offer educational information and ex-
periences to large communities rather
than serving a limited audience. The
museum, which was founded with a
multidisciplinary perspective, continues
its work with the same approach.

Miize Kumbaram, on the one hand,
aims to highlight the potential of micro
museums by carrying the title of Tur-
key’s smallest museum with its physical
space of twenty-nine square meters, on
the other hand, it emphasizes and atta-
ches importance to the power of hybrid
museology with its structure that cons-
tantly expands in the digital axis and
offers unlimited opportunities.

All structural and digital infrastructure
works of the museum are carried out
by BirKiiltir Girisim Platformu. These
studies; It can be explained as purc-
hasing, donation evaluation and acces-
sion, digital documentation and pro-
cessing, inventory creation, preventive
conservation and restoration activities,
display arrangement and exhibition
setting, ticketing, statistical preparation
and reporting/documentation, as well
as project management. In this way, a
museum operating model is also be-
ing tried to be created. With preventive
conservation and restoration works, the
groundwork is prepared for the physical
transfer of cultural values to future ge-

nerations. At the same time, the limits
of accessibility are expanded with the
digital records taken, and the physical
losses that may occur in undesirable
situations, especially natural disasters,
have the possibility of being compen-
sated to some extent. At this point, it
would be useful to emphasize that the
idea of digital archiving and virtual mu-
seum of the museum’s founder started
to form with the great earthquake in
Turkey in 1999.

The moneybox is a powerful symbol
that represents the culture of hoarding.
Although the museum’s moneybox col-
lection is very large, the moneybox is
often used as a metaphor in the mu-
seum’s activities, with the acceptance
that museums function as moneyboxes
that accumulate culture and memory. If
the museum’s moneybox collection is
briefly mentioned, it is possible to di-
vide it into two groups. The first group
is financial moneyboxes, that is, pro-
motional money banks distributed by
former banks to their customers. It is
often possible to find more than one of
these types of moneyboxes and include
them in the collection. Another group
is money boxes which are produced as
ornaments and souvenirs. There is a lot
of variety in this group, and it is pos-
sible to find pig figures, which are also
preferred by international banks, all
kinds of animals, cartoon and animati-
on characters, and piggy banks in every
imaginable shape.

The museum, whose director has been
Ozlem Dengiz Ugur since its first estab-
lishment, has had a grant program open
to applications from master’s and doc-
toral students since its first year: Miize
Kumbaram Research Fund (MKAF). The
fund, whose scope is as broad as pos-
sible to appeal to different disciplines,
provides financial support to the win-
ning researcher for fifteen months, as
well as trying to support the researcher
in accessing resources that he/she has
difficulty with and participating in rele-
vant events. Finally, if the winning ar-
ticle is published in a peer-reviewed in-
ternational journal after completing its
thesis, an additional grant is given. At
this point, it is pleasing for MKAF that
the International Council of Museums
(ICOM), which determines a theme for
International Museum Day on May 18
every year, has determined the theme of
‘Museum for Education and Research”
for 2024.

Miize Kumbaram is an event-oriented
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Kumbara,
biriktirme
kultliriinu temsil
eden guglu bir
simgedir”

The piggy
bank is a

powerful symbol
representing the
culture of saving

museum and plans a wide range of
activities, especially educational ones,
from pre-school to adults. Temporary
exhibitions can turn into temporary but
serial and experimantal exhibitions in
response to demands. As a matter of
fact, while the museum was still in the
approval process, “‘the Toys in My Mo-
neybox are in My Playground” exhibi-
tion, which was opened in cooperation
with Ankara Toy Museum and BirKiil-
tir Girisim Platformu, continued with
“What’s in My Moneybox” and “Money-
boxes in the Museum” exhibitions. This
exhibition was last held in cooperation
with the Ankara Toy Museum, under the
name Toys in Moneybox, A Selection in
Honor of the 100th Anniversary of the
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gide makalesi yayinlanirsa ilave bir
hibe daha verilmektedir. Bu noktada
her yil 18 Mayis Uluslararasi Muzeler
GUNu igin bir tema belirleyen Ulus-
lararasi Muzeler Konseyi (ICOM)nin,
2024 yili icin “E@itim ve Arastirma-
lar icin Muze” temasini belirlemesi
MKAF adina mutluluk vericidir.

Mize Kumbaram, etkinlik odakli bir
muze olup okul Oncesinden yetis-
kinlere uzanan genis bir yelpazede
basta egitim olmak Ulizere etkinlikler
planlamaktadir. Siireli sergiler, gelen
talepler karsisinda sureli ama seri
sergilere donlsebilmektedir. Nite-
kim mize heniiz onay surecindeyken
Ankara Oyuncak Mizesi ve BirKiiltur
Girisim Platformu is birligiyle agilan
Kumbaramdaki  Oyuncaklar  Oyun
Bahcemde sergisi, Kumbaramdakiler
ve Kumbaralar Mizede sergileriyle
devam etmistir. Bu sergi son olarak
da yine Ankara Oyuncak Miizesi'nin is
birligiyle Kumbaramdaki Oyuncaklar
Cumhuriyetin 100. Yilina Armagan
Bir Secki ismiyle miizenin de bulun-
dugu binada Kizilcasar Galeri'de 20
Ekim 2023 - 20 Nisan 2024 tarihleri
arasinda gergeklestirilmistir.
Muzenin bir diger sergi serisi Ankara
Kumbaram’ dir. Bu sergi muze egiti-
mi ve sonug Urlinlerinin mikemmel
bir karsiigidir. Hacettepe Universi-
tesi Seramik Bolimi ogrencilerinin
hocalari seramik sanatgisi  Flsun
Kavalcryla ziyaretinden sonra miize
deneyiminden ilhamla donem boyu
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calismalari ve beraberinde Fiisun
Kavalcrnin eski kusak 6grencilerinin
de dahil olmasiyla Ankara temali
desenler ve kumbaralardan olusan
bir sergi kurgulanmistir. 7 Ekim - 7
Kasim 2022 tarihleri arasinda Can-
kaya Belediyesi Fikret Otyam Sanat
Merkezi'nde sergilenen sanatsal
kumbaralar sonrasinda bir segkiy-
le Kizilcasar Galeri'de ziyaretgilerle
bulusup ardindan Kasim 2023'de
de Hacettepe Universitesi Tarihi ve
Kiltirel Mirasi Arastirma Merkezi
(HUTKAMYynin Kiiltiirel Bellek 2023
Ankara sempozyumu kapsaminda
Ankara Kent Konseyi’nde tim kolek-
siyon gorulebilmistir. Olusturulan bu
sanatsal kumbara koleksiyonu, bir
Ulkenin baskentini tanimlayan kulta-
rel miras ogeleriyle kiiltiirel bellegin
surdurdlebilirligine sagladigr  katki
acisindan ziyaretgiler tarafindan ok
kiymetli bulunmustur.

Mize Kumbaram’in 24 Ocak 2024 ta-
rihinde duyurusu yapilan yeni projesi
“ToyTay”in konusu ise atli kumbara,
oyuncak ve oyunlardir. At, canli olarak
pek ¢ok cografyada cocuklarla temas
halinde olmakla beraber atli oyuncak
ve oyunlar da ayni sekilde farkli kul-
tlrlerde tarih boyunca zenginleserek
gunimuze uzanmistir. Ayrica milat
oncesi oyun ve oyuncaklari da unut-
mamak gerekir. Ustelik sallanan at,
atlikarinca gibi figurler hem kiz hem
de erkek cocuklarin benzer ilgisinde
olmakla bilinmektedir. Prensipte mu-
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zedeki tim diger teshir hazirliklari
gibi “Toy Tay” projesi de ziyaretgilere
actk ortamlarda yurutilmekte, en az
¢ yil devam edecek bu proje ayni za-
manda yurt disi calismalarla da iliski-
lendirilmektedir.

Hi¢ bir zaman bir vitrin miize olmayi
hedeflemeyen Muze Kumbaram, ¢ag-
das mduzeciligin gereklerini yerine
getirmeye calisirken ICOMun 2022
yilinda onaylanan miize taniminda-
ki toplumun hizmetinde, halka agik
erisilebilir ve kapsayici olma, ¢esitli-
ligi ve surdirilebilirligi tegvik etme,
egitim, eglence ve bilgi paylasimi
icin deneyimler sunma kavramla-
riyla ortlisen calismalar yapmakta
ve yapmay! planlamaktadir. Ankara
Universitesi Oyuncak Miizesi, Hacet-
tepe Universitesi Seramik Bélimii
ve HUTKAM, Eskisehir Osmangazi
Universitesi Mimarlik Bslimii ile yii-
ruttilen ortak projeler ve Tirkiye'de
Yiiksek Ogretim Kurumu'na bagli (ini-
versitelerde yuritilen tezlere verilen
hibe destegi yeni muze tanimini des-
tekler calismalardir.

Muzenin teknolojik altyapi hizmetle-
rini aldigi BirKaltdr Girisim Platformu
muizenin tum dijital veri girislerini
yapmakla birlikte Miize Kumbaram’in
katildigr bitln sergilerin yani sira
onay veren pek ¢ok sanatgl ve ku-
rumun gegici sergilerinin de ziyaret
edilebildigi ug boyutlu kaliplarindan
olusan koleksiyona sahiptir. Tum bu
sergilere platformun internet ad-
resinden ulasilabilmektedir. Dijital
kaliplari alinmis olan sergiler uzerin-
den rehberlik egitimleri verilebildi-
gi gibi arzu edenlerin dlinyanin her
yerinden acik erisimle sergileri gez-
direbilmesi ve sergilerle ilgili egitim
etkinlikleri planlamasi mumkin ola-
bilmektedir.
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Turkish Republic, between 20 October
2023 and 20 April 2024, at Kizilcasar
Gallery, in the building where the mu-
seum is located in Ankara.

One of the museum’s exhibition series
is Ankara Kumbaram’. This exhibition
is a perfect counterpart to museum
education and the resulting products.
After the visit of Hacettepe University
Ceramics Department students with
their teacher, ceramic artist Fiisun Ka-
valci, an exhibition consisting of Anka-
ra-themed patterns and moneyboxes
was organized, inspired by the museum
experience, with their work throughout
the semester, and with the participati-
on of Fisun Kavalcr’s older generation
students. After the artistic moneyboxes
exhibited at Cankaya Municipality Fik-
ret Otyam Art Center between 7 Octo-
ber and 7 November 2022, they will
meet with visitors at Kizilcasar Gallery
with a selection, and then in November
2023, Hacettepe University Historical
and Cultural Heritage Research Center
(HUTKAM)’s Cultural Memory 2023 the
entire collection could be seen at the
Ankara City Council within the scope
of the Ankara symposium. This artistic
moneybox collection was found very
valuable by the visitors in terms of its
contribution to the sustainability of cul-
tural memory with the cultural heritage
elements that define the capital of a
country.

The subject of Miize Kumbaram’s new
project “Toy Tay’, which was announced
on January 24, 2024, is horse shaped
moneybox, toys and horse related ga-
mes. Although the live horse is in con-
tact with children in many geographies,
horse related toys and games have
also been enriched throughout history
in different cultures and have survived
to the present day. Also, we should not
forget the games and toys before Christ.
Moreover, figures such as rocking hor-
ses and carousels are known to be of
interest to both boys and girls alike. In
principle, like all other exhibition pre-
parations in the museum, the “Toy Tay”
project is carried out in environments
open to visitors, and this project, which
will continue for at least three years, is
also associated with studies abroad.
Miize Kumbaram, which has never ai-
med to be a traditional showcase mu-
seum, strives to fulfill the requirements
of contemporary museology, being open
to the public, accessible and inclusive,
promoting diversity and sustainability,
offering experiences for education, en-

tertainment and knowledge sharing, in
the service of society in ICOM’s defini-
tion of a museum approved in 2022. It
carries out and plans to continue stu-
dies that overlap with its concepts. Joint
projects carried out with Ankara Univer-
sity Toy Museum, Hacettepe University
Ceramics Department from Faculty of
Fine Arts and HUTKAM, Eskisehir Os-
mangazi University Department of Ar-
chitecture, and grant support given to
theses carried out at universities affili-
ated with The Council of Higher Edu-
cation (YOK) in Turkey are studies that
support the new museum definition.

BirKtilttir Girisim Platform, from which
the museum receives its technological
infrastructure services, performs all di-
gital data entry of the museum and has
a collection of three-dimensional mol-
ds where all the exhibitions in which
Mtize Kumbaram participates, as well
as the temporary exhibitions of many
approved artists and institutions, can
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be visited. All these exhibitions can be
accessed on the platform’s website. Gu-
idance training can be provided throu-
gh exhibitions with digital templates,
and it is possible for those who wish to
tour the exhibitions with open access
from all over the world and plan trai-
ning events related to the exhibitions.
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KULTUR VE DOGA ODAKLI YEREL EKONOMIK BANLANMA

TERRA MUDURNU DRNEGI
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Sehir Plancisi, Kiiltiirel Miras Koruma Uzmani; Mudurnu Kiiltiir
Alan Yonetim Planrmiiellifi,ve eskl Alan Bagkani; Terra Mudurnu’AS
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Lkemiz kiltirel ve dogal mi-

ras degerleriyle zengin birgok

tarihi yerlesime sahip. Gerek
kulturel peyzaj, gerekse tarihi kent-
sel peyzaj unsurlari barindiran bu
yerlesimlerin bazilari iyi bilinir oldu,
bazilari ise heniiz adini duyurma-
mis sakli birer hazine ve potansiyel
turizm destinasyonu. Bu alanlarin
hemen hepsi de ¢esitli tehdit ve risk-
ler karsisinda kirilgan: ya kontrolsiz
gelisip, ruhunu ve 06zgin dokusunu
yitirme, ya da terkedilip giderek ¢ok-
me ve unutulma tehlikesi arasinda,
koruma-kullanma dengesini bulan
saglikli gelisme modellerine ihtiyag
duyuyorlar.
Terra Mudurnu Kiltur Turizm ve Gay-
rimenkul Ticaret AS , 25 yildan uzun
meslek hayatinin ¢ogunu bu sorun-
lara kafa yoran, deneyim ve bilgi bi-
rikimini bu tarihi yerlesimlerden biri
icin seferber eden bir sehir plancisi
ve kiilttirel miras koruma uzmani, Dr.
Ayse Ege Yildirim tarafindan 2021 yi-
linda kuruldu.

PROJENIN ARKA PLANI:

Ankara  Universitesi  biinyesinde
“kentsel koruma projelerinde aktor-
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lerin orglitlenmesi” konulu doktora
tezinin bir kismini Bolu ilinin Mu-
durnu ilgesi 6rnegi uzerinden hazir-
layan Yildirim, bunun ardindan Kog
Universitesi Anadolu Medeniyetler
Arastirma Merkezi (AnaMed) burslu-
su olarak hazirliklarina basladigi, ve
daha sonra Dogu Marmara Kalkinma
Ajansi (MARKA) tarafindan finanse
edilerek profesyonel bir ekiple ta-
mamladigi “Mudurnu Kdltiirel Miras
Alan Yonetim Plani’nin uygulamasini,
2015-2020 yillari arasinda Alan Bas-
kani goreviyle koordine etti.

Bu suregte one ¢ikan ¢alismalar ara-
sinda, Mudurnu’nun UNESCO Din-
ya Mirasi Gegici Listesine girmesi
(2015), Mudurnu sehir markasi kap-
saminda ulusal yarisma ile yeni logo
uretilmesi (2015), Koc Universitesi
VEKAM destegiyle Ahmet izzet Ben-
guboz Fotograf Sergisinin ve kitabi-
nin hazirlanmasi (2016), Armutgular
Konagrnda ICOMOS CIAV komitesi
bunyesindeki VERNADOC Uluslara-
rasi Yoresel Mimar Cizim Kampinin
duzenlenmesi (2016), yine MARKA
destegiyle Kent Restorasyon Atolye-
si'nin kurulmasi ve Ahiler Mizesi'nin
agilmasi (2017), Mudurnu Arasta-
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si Koruma ve Kalkindirma Dernegi
(MAKDERY'in kurulmasi ve Turkiye
Tarihi Carsilar Federasyonu (TCF)'ye
tye olunmasi (2017), CittaSlow (Sa-
kin Sehir) agina katilinmasi (2018),
Mudurnu Ahilik ve Halk Kltiri Sem-
pozyumunun dizenlenmesi (2018),
UNESCO Diinya Miras Listesi igin asil
adaylik dosyamizin hazirlanmasi ve
degerlendirme slrecinin son agama-
sina kadar gelinmesi (2019), Avrupa
Miras Glnleri, Ahilik Haftasi, Mlize-
ler Ginu vesileleriyle ¢ocuklarla ve
genglerle etkinlikler yapilmasi, birgok
onemli akademisyenin, ve T.C. Kultur
ve Turizm Bakan Yardimcisi Sn. Nadir
Alpaslan dahil birgok kamu yonetici-
sinin Mudurnu’da agirlanmasi sirala-
nabilir.

2019 yerel secimlerinden sonra Mu-
durnu’da alan yonetimi sureci bele-
diye destegini ve ivmesini kaybedip,
yazarin alan baskani gorevi de 2020
yilinda sona erince, Mudurnu’da
farkli bir yol izlemeye karar verdi:
sivil olarak, ve ozel sektor tarafin-
dan baslatilan bagimsiz bir sosyal
girisim ile. Boylece, Terra Mudurnu
modeli dogdu...




HERITAGE MAGAZINE

ur country has many historic

settlements rich with cultural

and natural heritage values.
Some of these settlements, which con-
tain both cultural landscape and his-
toric urban landscape elements, have
become well-known, while others
are hidden treasures and potential
tourism destinations that have not
yet made a name for themselves. Al-
most all of these places are fragile in
the face of various threats and risks:
They need healthy development mo-
dels that balance protection and use,
caught between the danger of either
developing uncontrollably and losing
their soul and original fabric, or being
abandoned, collapsed and forgotten.

Terra Mudurnu Culture Tourism and
Real Estate Trading Inc. was founded
in 2021 by Dr. Ayse Ege Yildirim, an
urban planner and cultural heritage
conservation expert, who has spent
most of her career of more than 25
years thinking about these problems
and mobilizing her experience and
knowledge for one of these historical
settlements.

BACKGROUND OF THE PROJECT:
Yildirim, who prepared part of her doc-
toral thesis on “organization of actors in
urban conservation projects” at Ankara
University, based on the example of Mu-
durnu district of Bolu province, started
preparations for the “Mudurnu Cultural
Heritage Site Management Plan’, first
with a post-doctoral scholarship at
Kog¢ University’s Research Center for
Anatolian Civilizations (AnaMed), and
subsequently completed the plan with
a professional team through funding by
the East Marmara Development Agen-
cy (MARKA). She then coordinated the
implementation of the plan as Mudur-
nu’s Heritage Site Manager, between
2015-20.

Among prominent works undertaken
in this process are the inscription of
Mudurnu on Tiirkiye’s UNESCO Wor-
ld Heritage Tentative List (2015), the
adoption of the new Mudurnu city
brand logo through a national com-
petition (2015), the preparation of the
Ahmet izzet Bengiiboz Photography
Exhibition and book with the support
of Kog¢ University VEKAM (2016), or-
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ganizing the VERNADOC International
Vernacular Architecture Drawing Camp
within the ICOMOS CIAV committee in
Armutcular Mansion (2016), establis-
hing the City Restoration Workshop and
opening the Akhism Museum with the
support of MARKA (2017), establishing
the Mudurnu Arasta Bazaar Preservation
and Development Association (MAKDER)
and so becoming a member of the Tur-
kish Historical Bazaars Federation (TCF)
(2017), joining the CittaSlow (Slow City)
network (2018), organizing the Mudur-
nu Akhism and Folk Culture Symposium
(2018), preparing our main nomination
file for the UNESCO World Heritage List
and reaching the final stage of the eva-
luation process (2019), organizing acti-
vities with children and young people
on the occasions of European Heritage
Days, Akhism Week, Museums Day, and
hosting many important academics and
public officials, including Deputy Minis-
ter of Culture and Tourism Mr. Nadir Al-
paslan, in Mudurnu.

When the site management process in
Mudurnu lost municipal support and
momentum after the 2019 local electi-
ons, and the author’s duty as site ma-
nager ended in 2020, she decided to
follow a different path in Mudurnu: as a
civilian, and with a private, independent
social venture. Thus, the Terra Mudurnu
model was born...

ABOUT THE HISTORIC GUILD
TOWN OF MUDURNU:

Mudurnu is a deep-rooted district loca-
ted along the historical Silk Road, at the
intersection of the Western Black Sea,
Central Anatolia and Marmara Regions.
The settlement, which was an important
center of trade and culture in the early
Ottoman period, and its surroundings,
feature many tangible and intangible
cultural and natural heritage assets,
particularly the heritage of Ottoman
trade and crafts. As one of the districts
where Ottoman crown princes were ad-
ministrators for educational purposes,
it also hosts mosques built by Yildirim
Bayezid and Suleiman the Magnificent.
Once upon a time, its market dominated
the entire region; the town keeps alive
the Akhi culture, notably with the Merc-
hants’ Prayer, which has been practiced
in the Arasta for 700 years.

In the World Heritage Nomination File
prepared in 2018 with the title “The

Historic Guild Town of Mudurnu: Tes-
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TARIHI AHI KENTI MUDURNU
HAKKINDA:

Mudurnu, Anadolu'nun Bati Karade-
niz, ic Anadolu ve Marmara Bolgeleri
kesisiminde, tarihi Ipek Yolu {izerinde
yer alan kokli bir ilge. Erken Osmanli
doneminde énemli bir ticaret ve kul-
tlr merkezi olan yerlesim ve cevresi,
basta Osmanli ticaret ve zanaat mi-
rasi olmak Uizere, cok sayida somut ve
somut olmayan kdlttrel ve dogal mi-
ras varligi barindirmakta. Sehzadele-
rin egitim amagli yonetici oldugu il-
celerden biri olarak, Yildirrm Bayezid
ve Kanuni Sultan Suleyman’in yaptir-
dig1 camilere de ev sahipligi yapiyor.
Zamaninda tim bolgeye hakim bir
garsisi varmis; Ozellikle Arasta’da
700 yildir devam eden Esnaf Duasi
ile Ahilik kulturunu yasatiyor.

2018 yilinda Dunya Mirasi asil liste-
sine girmek icin “Mudurnu Tarihi Ahi
Kenti: Ahilik'in Taniklar” basligiyla
hazirlanan Adaylik Dosyasinda, liste-
deki varliklarin sahip olmasi gereken
Ustiin Evrensel Deger beyani Mu-
durnu icin soyle 6zetlenmisti: “Tirk-
lerden baska millette gorulmeyen
Ahilik, manevi ilkeleri el sanatlariyla
birlestirmis, isi bir ibadet sekli olarak
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gorerek Selguklu ve Osmanli toplum-
larinda toplumsal adalet ve buitiinlik
saglamistir. Bu yasam biciminin kok
saldigr Anadolu kentlerinden biri
olan Mudurnu, hem korunmus fizik-
sel doku hem de yasayan bir gelenek
olarak Ahilik mirasinin en canli ve en
uzun siredir ayakta kaldigi yerlesim
yeridir”

Osmanli ve Cumhuriyet kurulus ta-
rinlerinde ©nemli roller Ustlenmis,
Kuva-y1  Milliyeci, Baciyan-1 Rum
(Anadolu'nun Kadin Ahileri) torun-
lari olan kadinlarinin gugli oldugu,
samimi ve medeni insanlarin oldugu,
ézel bir yer. Ozgiin ve cok degerli mi-
mari, sosyal, kulturel,dogal dokusunu
kaybetmemis. Ancak son on yillarda
bir o kadar da ihmal edilmis, atil kal-
mis. Mudurnu Cayrnin dik ve dingin
vadisi icinde sakli bu ilce, aslinda is-
tanbul-Ankara arasinda ve Abant Go-
li'ne ¢ok yakin olan avantajli konu-
muna ragmen, hala az bilinen, “tozlu
bir miicevher”.

Mudurnu, bu dokusunu bozmadan, bi-
lingli ve 6zenli, sadece kar odakli de-
gil, sosyal ve kamu yarari anlayisiyla
yaklasan yatirimlara ihtiyag duyuyor.
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TERRA MUDURNU’NUN ViZYONU
VE CALISMA PRENSIPLERI:

Bu ihtiyaci karsilamaya katkida bu-
lunmak ve yeni bir girisimcilik modeli
olusturmak icin yola ¢ikan Terra Mu-
durnu, alan yonetim planinda savu-
nulan, “Mudurnu ilgesinin korunarak
kalkinmasi vizyonunu’, kitlesel fonla-
ma esaslyla finanse edilen bagimsiz
bir yatirnm platformu uzerinden de-
vam ettiriyor: “UNESCO Diinya Miras
adayi ve Sakin Sehir, Mudurnu Tarihi
Ahi Kenti igin,yerel kultur ve doganin
korunmasina dayali, surdurdlebilir bir
ekonomi ve yasam kalitesi, Ust dlizey
bir turizm destinasyonu, ve genglerin
yasamak isteyecedi bir ilge” olma viz-
yonu.

Gergekten de surdurdlebilir kalkin-
ma ilkeleri, sosyal bir girisim olan
sirketimizin temel felsefesini olus-
turuyor. Kaltdriin, bu kapsamda kul-
tirel ve dogal mirasin surdurilebi-
lir kalkinma igin cok degerli, hatta
vazgecgilmez bir kaynak oldugunu,
UNESCOnun da beyan ettigi Uzere,
“kiltlrel mirastan kaltirel ve yaraticl
endustrilere kadar kilturtin, surdiri-
lebilir kalkinmanin hem etkinlestiri-
cisi hem de itici glicu oldugunu” biz
de savunuyoruz.

ismini Terra Madre akimindan ilham-
la koyan, bircogu ICOMOS uyesi ve
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timonies of Akhism’, the statement
of Outstanding Universal Value that
properties on the list should have was
summarized for Mudurnu as follows:
‘Observed uniquely in Turkish commu-
nities, Akhism combined moral manners
with arts and crafts, considering work as
a form of worship and providing social
justice and cohesion to Seljuk and Otto-
man society. This way of life took root in
Anatolian towns like Mudurnu, where its
legacy survives in the most intact and
longstanding manner, both as a living
tradition and in the physical milieu.”

Mudurnu is a special town, which pla-
yed important roles in the founding of
the Ottoman Empire and the Turkish
Republic, which was a stronghold of
the National Resistance (Kuva-yr Mil-
liye), where the women, descendants
of Baciyan-1 Rum (Women Akhis of
Anatolia), are strong, and where the
townshold are sincere and civilized
people. It has not lost its authentic
architecture, social, cultural and na-
tural fabric. However, it has also been
neglected and remained idle in the
recent decades. This district, hidden
in the steep and serene valley of the
Mudurnu River, is still a little-known,
“dusty jewel’, despite its advantageous
location between Istanbul and Ankara
and very close to Lake Abant.

Mudurnu needs investments that are
mindful and sensitive about respecting
its fabric, and which adopt an approa-
ch that is not just profit-driven but also
pursues social and public benefit.

TERRA MUDURNU'’S VISION AND
WORKING PRINCIPLES:

Setting out to contribute to meeting
this need and to create a new model
of entrepreneurship, Terra Mudurnu
builds on the vision for a ‘developed
and preserved Mudurnu’, advocated in
the site management plan, through an
independent crowd-funded investment
platform: “For UNESCO World Heritage
candidate and Slow City, the Historic
Guild Town of Mudurnu, a sustainable
economy and quality of life based on
the preservation of local culture and
nature, to make it a top-level tourism
destination, and a town where young
people would like to live”

Indeed, sustainable development prin-
ciples form the basic philosophy of our
company, which is a social enterprise.
We advocate that culture, and in this
context cultural and natural heritage,
is a very valuable, even indispensable,
resource for sustainable development,
and as UNESCO declares, “culture, from
cultural heritage to cultural and cre-
ative industries, is both a driving and
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enabling force for sustainable develop-
ment.

Named with inspiration from the Ter-
ra Madre movement, founded with the
support of approximately 25 local and
foreign investors and many other do-
nors, most of whom are ICOMOS mem-
bers and cultural heritage experts, all
of whom are culture and art lovers, the
company has defined a wide range of
activity, from historic building repair to
tourism, from publishing to event orga-
nization. Currently, its primary goal is to
“save” the district’s important cultural
assets in urgent need by repairing them
and using them in an income-genera-
ting way.

It has an identity of social responsibi-
lity, but also aims to set an example for
economically activating local values.

Among the places of this nature in the
district, there are industrial heritage si-
tes such as the historical Tannery and
Electric Power Plant, examples of resi-
dential architecture such as Haytalar,
Armutcular and Hakki Efendiler Mansi-
ons, visitor centers that need activation
such as Akhism Museum, Yildirim Baye-
zid Hammam and the City Museum. For
some of these, we are in contact with
the property owners and try to support
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kulturel miras uzmani, hepsi de kul-
tlr ve sanat sever olan yaklasik 25
yerli ve yabanci sermayedar ve birgok
diger bagis¢inin destegiyle kurulmus,
tarihi yapr onarimindan turizme, ya-
yinciliktan etkinlik organizasyonuna
kadar ¢ok sayida faaliyet alani tanim-
lamis olan sirketin su andaki oncelik-
li hedefi, ilcedeki onemli ve acil ihti-
yag sahibi kiltir varliklarini onarilip
gelir getirici sekilde islevlendirilmek
suretiyle “kurtarilmas!”.

Sosyal sorumluluk kimligine sahip,
ancak yerel degerlerin ekonomiye
kazandirilmasina ornek olusturmayi
da amacliyor.

ilcede bu nitelikteki mekanlar arasin-
da tarihi Tabakhane ve Elektrik Sant-
rali gibi endustri mirasi, Haytalar, Ar-
mutcular,ve Hakki Efendiler Konaklar
gibi sivil mimari ornekleri, Ahiler
Mduzesi, Yildinm Bayezid Hamami
ve Kent Muzesi gibi aktive edilmeye
ihtiyag duyan ziyaret merkezleri var.
Bunlarin bir kismi igin mulk sahipleri
ile iletisim halindeyiz ve onarim, satis
gibi konularda desteklemeye calisi-
yoruz. Ayrica, Mudurnu’yu destinas-
yon olarak dahil ettigimiz Karadeniz
Surdurlebilir Turizm (Black Sea Sus-
tainable Tourism- BSST) programi
kapsaminda, konaklama hizmeti ve
yerel ilce turlariyla elde edilen geli-
rin buylk kisminin yerel tedarikgilere
dagitarak surdurulebilir turizm ilke-
leri uyarinca yerel ekonomiye katkida
bulunmayi amagliyoruz.

SIRKETIN ILK KULTUR VARLIGI
PROJESI: MADANLAR KONAGI
Terra Mudurnu'nun fiilen yuritmekte
ve isletme sermayesi saglayarak ya-
tirim yaptigi ilk kiltir varligr projesi,
Mudurnulu emekli Ust-dizey birok-
rat Sn. Nuri Dogulu’nun Hizirfaki Ma-
hallesi'ndeki konagi, yazarin Nuri Bey
ve moda tasarimcisi Sn.Zeynep Erdo-
gan ile birlikte mulk ortagi oldugu, ve
¢ ortagin birlikte restore ettigi Ma-
danlar Konagi. T.C. Kultur ve Turizm
Bakanlignin ‘6zel konaklama tesisi’
belgesi ile 2022 yilinda hizmete aci-
lan konakta, Terra Mudurnu kiraci ve
isletmeci konumunda.

Kentsel sit alaninin guney ucunda,
tescilli kulttr varligi statuli Gg katli
ve genis bahgeli ahsap konagt,

butik otel ve kiicik bir kilttrel et-
kinlik merkezi olarak ¢aligiyor . Iklim
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eylemine katki olarak, i1sitma icin
komur yerine cam odun peleti gibi
cevre dostu yakit turleri kullaniyor,
tek kullanimlik plastik ve benzeri
esyalari minimize ediyor, toplumsal
cinsiyet esitligine de katki olarak
kadin girisimcimizin yanisira U¢ ka-
din istihdam ediyoruz.

Basta Isitma ve personel olmak
lzere, konagin isletme masraflari-
nin karsilanabilecegi bir hareket-
lilik ve gelir diizeyine ulasmaya
calistigimiz bu “yatirrm ve kurulus
doneminde” konak profilini (bina ve
bahge altyapisi, sosyal medya go-
rindrligu, etkinlik programlari vb)
gelistiriyor, bir yandan da ilgedeki
gelismelerin nabzini yoklamaya de-
vam ediyoruz.

iLCE DUZEYINDE GALISMALAR:
Terra Mudurnu olarak, sadece bu
konak degil, Mudurnu ilgesinin tu-
miiyle ilgili calistyoruz. inziva ve tur
gruplarimizi ilcedeki diger konak ve
lokantalarda misafir ediyor, sanat
etkinlikleri dlizenliyoruz, kultur var-
Liklarinin yasatilmasi ile ilgili mulk
sahiplerine yardimci oluyoruz, Be-
lediye ¢alismalarini takip ediyoruz,
yeri geldiginde uyari ve onerilerimi-
zi iceren dilekgeler yaziyor ve gesitli
kisi ve kurumlarla (Bolu Ticaret ve
Sanayi Odasl, Bolu Il Kiiltiir ve Tu-
rizm MUdUrlUQ(j,TURSAB Bati Kara-
deniz Bolge Temsilciligi, MAKDER,
vb) gorismeler yapiyoruz. Mudur-
nunun ulusal televizyon kanalla-
rinda (Beyaz TV-Belma Belen, Halk
TV- Gorkemli Hatiralar, TURSAB TV,
Showtiirk, vb.) tanitilmasi icin ev sa-
hipligi yapiyoruz.

Ozel bir girisim olarak il¢enin sos-
yal, ekonomik, kulturel ve turistik
gelisimine katkida bulunabilme-
mizin yollari, mesleki ve sosyal ag-
larimizi seferber ederek sermaye
olusturmak, kapasite gelistirmeye
yonelik bilgi, yaymn, vb hizmetleri,
sosyal etkinlik, sivil onderlik ve or-
gutleyicilik yapmaktan gegmekte.
Henlz kiglk bir sirket olarak ni-
telikli ama sinirli etkinliklerle bu
yonde ilerliyoruz. Burada en onemli
aracglardan biri, uygun hedef kitlele-
ri belirleyerek onlar icin bir kaliteli
bir cekim noktasi yaratmak, bdylece
turistik ve sosyal hareketlilik sag-
lamak, fakat bunun 6lcegini gerek
kendi isletmemiz gerek tim ilce

icin surddrulebilir ve fizibl kilmanin
yolu, Belediye basta olmak lizere ye-
rel karar verici ve uygulayici paydas-
larin da siirece katilip destek vermesi.
Bagka deyisle kamu- 6zel sektori is-
birligi, hem kamu hem de 6zel sekto-
rin ayni ve nakdi kaynaklarini sefer-
ber etmesi. Bu noktada 6zellikle 6zel
sektor yatinmcilarinin  Mudurnu’da
nasil bir deger 6nermesi oldugunu
gormeleri, bunu onlara iyi anlatma-
miz gerekmekte.

MUDURNU’NUN FARKLI

TURIZM CESITLERI ICIN
POTANSIYELLERI VE
DEGERLERI:

Mudurnu'nun gerek uluslararasi du-
zeyde kultur ve turizm dilinyasi igin
kayda deger, gerekse ulusal ve yerel
duzeyde onemli degerlerini ve bunla-
rin turizm potansiyellerini siralama-
ya caligirsak:

KULTUR TURIZMI (TARIH,
MiMARI, INANG, GELENEKLER,
FOTOGRAFCILIK):

o Antik Cagdan modern zamanlara
kadar, ipek Yolu gibi énemli ticari ve
askeri yollarin kavsaginda yer alan
Mudurnu, erken Osmanli déneminin
onemli bir Ahilik-esnaf kenti ve kil-
tlr merkezi olarak yukselmis, gerek
Osmanli Devleti'nin gerekse Turkiye
Cumbhuriyeti'nin  kurulus surecinde
kilit roller oynamis. Milli Mucadele
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them in matters such as repairs and sa-
les. In addition, within the scope of the
Black Sea Sustainable Tourism (BSST)
program, where we enlisted Mudurnu
as a destination, we aim to contribute
to the local economy in accordance with
the principles of sustainable tourism by
distributing most of the income obtai-
ned from accommodation services and
local district tours to local suppliers.

The company’s first cultural property
project: Madanlar Mansion

The first cultural property project that
Terra Mudurnu is actually carrying out
and investing in by providing operatio-
nal capital is Madanlar Mansion, origi-
nally owned by retired high-level bure-
aucrat from Mudurnu, Mr. Nuri Dogulu’s
fmily in Hizirfaki District, and which the
author and fashion designer Zeynep Er-
dogan became a co-owner, and which
the three partners jointly restored. Ter-
ra Mudurnu is the tenant and operator
of the mansion, which was opened in
2022 with the ‘private accommodation
facility’ certificate of the Ministry of Cul-
ture and Tourism.

The three-storey timber frame mansi-
on with a large garden, with registered
cultural property status, located at the
southern end of the urban conservati-
on area, operates as a boutique hotel
and small cultural activity centre. As a
contribution to climate action, we use
environmentally friendly fuel types
such as pine wood pellets instead of
coal for heating, minimize single-use
plastic and similar items, and as a cont-
ribution to gender equality, we employ
three women in addition to our female
entrepreneur.

In this “investment and establishment
period’, where we are trying to reach
a level of occupancy and income that
can cover the operating expenses of the
mansion, especially heating and staff
salaries, we are developing the profile
of the mansion (building and garden
infrastructure, social media visibility,
event programs, etc.), while also kee-
ping an eye on the pulse of the deve-
lopments in the district.

DISTRICT LEVEL ACTIVITIES:

As Terra Mudurnu, we work not only for
this mansion, but for the entire Mudur-
nu district. We host our retreat and tour
groups in other mansions and restau-
rants in the district, organize art events,

assist property owners in keeping cultu-
ral assets alive, follow the municipalit-
y’s work, write petitions containing our
warnings and suggestions when neces-
sary, and hold meetings with various
people and institutions (Bolu Chamber
of Commerce and Industry, Bolu Provin-
ce Directorate for Culture and Tourism,
TURSAB Western Black Sea Regional
Branch, MAKDER, etc). We host media
teams for Mudurnu to be promoted on
national TV (Beyaz TV-Belma Belen,
Halk TV- Gorkemli Hatiralar, TURSAB
TV, Showtiirk, etc.)

As a private enterprise, the ways we can
contribute to the social, economic, cultu-
ral and tourism development of the dist-
rict are to create capital by mobilizing
our professional and social networks,
to provide information, publication,
etc. services for capacity development,
social activities, civic leadership and
organizing. As a small company, we are
moving in this direction with qualified
but limited activities. One of the most
important tools here is to identify the
appropriate target audiences and create
a quality attraction point for them, thus
providing tourist and social mobility,
but the way to reach a scale for this to
be sustainable and feasible, for both our
own business and the whole district, is
for local decision-makers and executive
stakeholders, especially the Munici-
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pality, to embrace this effort. In other
words, public-private sector cooperati-
on, and the mobilization of in-kind and
cash resources of both the public and
private sectors. At this point, we need
to make sure that private sector inves-
tors see what kind of value proposition
there is in Mudurnu, and we need to
explain this to them well.

MUDURNU’S POTENTIALS AND
VALUES FOR DIFFERENT TYPES
OF TOURISM:

Here we try to list Mudurnu’s signifi-
cant values for the world of culture and
tourism at the international, national
and local levels, and their tourism po-
tentials:

CULTURAL TOURISM (HISTORY,
ARCHITECTURE, FAITH,
TRADITIONS, PHOTOGRAPHY):

o Located at the crossroads of impor-
tant trading and military routes such as
the Silk Road from ancient to modern
times, Mudurnu emerged as an impor-
tant Akhism-artisans city and cultural
center of the early Ottoman period and
played key roles in the founding pro-
cess of both the Ottoman Empire and
the Republic of Turkey. Gazi Mustafa
Kemal Atatiirk personally sent a te-
legram of thanks to the people of Mu-
durnu, the place where the Caliphate
Rebellions were suppressed during the
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sirasinda Hilafet isyanlarinin bastiril-
digi yer, ve 20. yuzyilin yurtsever bir
Cumbhuriyet sehri olan Mudurnu hal-
kina Gazi Mustafa Kemal Atatirk biz-
zat bir tesekkdr telgrafi gondermis.

o Antik donem tarihinin izlerini,sehre
ismini veren Bizans tekfurunun kizi
icin yaptirilan, dogu yamaclardaki
sarp Kale'de, ilgenin cesitli yerlerin-
den toplanan eserlerin sergilendigi
Arkeoloji Parki'nda ve sit alani iginde-
ki tarihi yapilarda g6zlenen devsirme
malzemede izleyebilmekteyiz.

o Anadolu’da Turk egemenliginin ve
kulturundn gelisme surecinde kilit
rol oynayan, hosgoru ve adil paylasim
felsefesine dayanan Ahilik gelenedgi,
Osmanli ticaret ve zanaat mirasinin
temelini olusturmakta. Ahiligin Mu-
durnu’daki en belirgin yansimalari,
igne oyasi ve demircilik gibi gelenek-
sel zanaat kollarmin yer aldig tarihi
Arasta’da 700 yildir kesintisiz devam
etmekte olan Esnaf Duasi, her mahal-
lede gorulen ortak gamasirhaneler
(1rmak’lar), halen bazi kéylerde yapi-
lan birikme geceleri (ates gezmeleri)
ve Mudurnu’nun koklu kent kultdrd.
Demirciler Carsisrnda, 2017'de Tari-
hi Kentler Birligi Metin Sézen Blylk
Odilini almis Ahiler Miizesi, bu mi-
rasi anlatan kiclk bir cekim merkezi;
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ayrica Carsidaki Pertev Naili Boratav
Kultur Evi ve Hizirfaki Mahallesi’'nde-
ki Kent Muzesi de Mudurnu tarih ve
kaltlrind sunan ziyaret noktalari.

0 Mudurnu’nun hem anitsal hem de
sivil mimarisi gérkemli ve 6zgun kal-
mis bir doku olusturmakta. Anitsal
eserler arasinda, yukaridaki bahse-
dilen Kale ve biraz asagisinda sehre
hikmeden manzarasiyla Saat Kulesi,
Osmanlrnin tek kubbeli cami mimari-
sinin gelisiminde 6nemli bir basama-
g1 temsil eden Yildinm Bayezid Camii
ve killiyesindeki ¢ift hamam, dere
kenarindaki Kanuni Sultan Suleyman
Camii, cok sayidaki turbe ve hazireler
siralanabilir. Mudurnu’yu saran vadi-
nin bati tepesindeki Seyh-iil Imran
Tirbesi ile dogu yamagclarinda sakli
Karaaslan Veli Turbesi, yaz aylarinda
anma gunlerinin yapildigi inang tu-
rizmi noktalari.

0 Mudurnu Osmanli déneminde
sehzade egitim kenti olarak da islev
gormus olup, g sultanin ilgede cami
yaptirmasiyla kayda deger (Orhan
Gazi imaret Camii bugiin ayakta de-
gil, ancak temelleri Fuatbeyler Kona-
grnin yaninda bulunmakta). Sivil mi-
mari ise, Anadolu’nun Bati Karadeniz
kusagi geleneksel ahgap konut doku-
sunun sec¢kin orneklerini icermekte.

Guneyden kuzeye dogru akan Mudur-
nu Cayi ¢evresinde uzanan kentsel sit
alani iginde, Haytalar Konagi, Hakki
Efendiler Konagi, Kazanlar Evi, Barok
saheseri Armutcular Konagi gibi ya-
pilar 6ne ¢ikmakta.

0 Mudurnu’da endustri mirasini olus-
turan Ozel yapilar da bulunmakta.
Ahiligin bas meslegi olan dericiligin
2000'li yillara kadar surdigu Tabak-
haneler, ve 1920°li yillarda ilgenin
hidroelektrik enerjisi saglayan tarihi
Elektrik Santrali, bunlarin baslicalari.

0 Mudurnu’nun ¢ok &zel bir bagka
mirasi da Bengliboz fotograf koleksi-
yonu. 1. Diinya Savasinda ingiliz esir
kampinda fotografcilik 6grenen yurt-
sever Mudurnulu Ahmet izzet Ben-
guboz’'un 1920-40 yillan arasinda
memleketinde ¢ektigi fotograflar, Er-
ken Cumhuriyet Donemi’nin essiz bir
panoramasini sunmakta. Bu kolek-
siyon Kog Holding sirketi Bilkom'un
Cumhuriyet’in  100. Yili vesilesiyle
yeniden sergilendi .

DOGA, SAGLIK VE

GASTRONOMI TURIZMI:

0 Mudurnu gerek ilge merkezinde
gerekse gevresinde muhtesem doga
manzaralari ve flora-fauna degerleri
barindirmakta. Abant Golu ilge sinir-
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War of Independence and a patriotic
Republican city of the 20th century.

o0 We can trace the traces of ancient his-
tory in the steep Castle on the eastern
slopes, which was built for the daugh-
ter of the Byzantine ruler who gave the
city its name, in the Archaeological Park
where artefacts collected from various
parts of the district are exhibited, and
in the spolia observed in the historical
buildings within the conservation area.

o The Akhi tradition, which played a
key role in the development of Turkish
sovereignty and culture in Anatolia and
is based on the philosophy of tolerance
and fair sharing, forms the basis of the
Ottoman trade and craft heritage. The
most obvious reflections of the Akhi or-
der in Mudurnu are the Merchants’ Pra-
yer, which has been continuing uninter-
ruptedly for 700 years in the historical
Arasta, where traditional crafts such as
needle lace and blacksmithing are loca-
ted, the common washrooms (‘1rmak’s’)

seen in every neighborhood, the gathe-
ring nights (fire walks) which are still
held in some villages, and Mudurnu’s
deep-rooted urban culture. Located in
Demirciler Bazaar, the Akhism Museum,
which received the Metin Sézen Grand
Prize from the Historical Cities Union in
2017, is a small center of attraction that
tells about this heritage; Additionally,
Pertev Naili Boratav Culture House in
the Bazaar and the City Museum in Hi-
zirfaki District are also visiting points
that present the history and culture of
Mudurnu.

0 Both the monumental and civilian
architecture of Mudurnu create a mag-
nificent and authentic texture. Among
the monumental works, the Castle men-
tioned above and the Clock Tower with
its view dominating the city, the Yildirim
Bayezid Mosque, which represents an
important step in the development of
the single-domed mosque architecture
of the Ottoman Empire and the double
bath within its complex, the Suleiman
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the Magnificent Mosque by the river,
and many tombs and burial grounds can
be listed. The Seyh-iil Imran Tomb on
the western hill of the valley surroun-
ding Mudurnu and Karaaslan Veli Tomb
hidden on the eastern slopes are faith
tourism spots where commemoration
days are held in the summer months.

0 Mudurnu also functioned as the city
of education for princes during the Ot-
toman period, and is notable for having
three sultans build mosques in the
district (Orhan Gazi Imaret Mosque is
not standing today, but its foundations
are next to Fuatbeyler Mansion). Civi-
lian architecture includes outstanding
examples of the traditional wooden
housing texture of the Western Black
Sea region of Anatolia. Within the ur-
ban protected area extending around
the Mudurnu River, which flows from
south to north, buildings such as Hay-
talar Mansion, Hakki Efendiler Mansion,
Kazanlar House, and the Baroque mas-
terpiece Armutcular Mansion stand out.
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larinda bulunmakta ve sadece 18 km
uzaklikta. Bolu Il Kiltiir ve Turizm
Muduarliginun ve Tabiatin  Kalbi
Bolu projesinin tanimladigi trek-
king rotalari ile Mudurnu yaylalari
ve vadileri gezilebilir. Mudurnu Cayi
vadisinde, kayalik-ormanlik tepeler
arasinda uzanan eski Mudurnu ise,
dogal topografya ve kentsel sit do-
kusu arasinda uyumlu bir birliktelik,
dramatik bir peyzaj olusturuyor. Ah-
sap konaklarda kus sesleri ile uyan-
diginiz, sessiz bir mikro-diinya olan
ilce merkezinin, Sakin Sehir unvanini
hak ettigi acik.

0 Mudurnu ¢ok uzun yillar tavukguluk
sektorliindeki adi ile hafizalarda yer
etti. Mudurnu tavukguluk bir marka
olarak artik var olmasa bile, yore-
de tavukculuk sanayii halen canli;
Mudurnu Osmanli Saray mutfagina
da tavuk gondermis; ayni zamanda
hayvancilik ve bahgeciligin yaygin
oldugu ilge ceviz, tereyadi, kizilcik
gibi Urlnleri ile de meshur. Kesli-ce-
vizli bir eriste turi olan ‘kasiksapr’,
bombay fasulye, saray helvasi, basma
helva gibi yemekler ilgede tadilabi-
lecek yoresel lezzetler arasinda. ilce
gevresinde yapilan tarim, atalik tahil-
larin ekildigi, sifali regetelerin elde
edildigi tarlalar, 6zel doga turlari
ile gezilebilmekte. ilcedeki iki kadin
kooperatifi, Baciyan-1 Rum (Anado-
lu Bacilari) ruhunu yasatan, yoresel
urlnleri isleyen ve pazarlayan aktif
gruplar.

0 Mudurnu ayni zamanda termal su
kaynaklarinin bol oldugu bir bolge.
ilce merkezine yakin Babas Kaplicasi,
belediye tarafindan isletilen, 41 de-
rece kukurtlu suyu ile maddi-manevi
terapi kaynagu. ilce sinirlari icinde yer
alan Taskesti'deki Sarot Termal Vadi
populer bir tesis olup, ayni sirketin
yatirimi olan Burj Al Babas, faaliyete
gecemeyip ‘hayalet satolar’ (bir tir
‘Dark Tourism’ destinasyonu) olarak
un yapmig durumda.

OZEL iLGI GRUPLARI
(INZIVALAR, ETKINLIKLER):

o Sakin Sehir ve UNESCO Diinya
Mirasi adayr Mudurnu, istanbul ve
Ankara arasinda kolay erisilebilir bir
konumda, ancak yine de sakli kalmis
bir kose niteliginde. Bu agidan ozel
inziva ve kultur etkinlikleri igin ideal
sayilir. Gegtigimiz sene icinde, ilgenin
yeni konaklarindan Madanlar Kona-
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grnda bir ingilizce oyun atélyesi, iki
yoga inzivasl, bir ebru-heykel sergisi,
Bogazici Universitesinin yabanci 6g-
renciler icin Turkce Yaz Okulu ziya-
reti, bir astroloji egitimi ¢alismasi ve
bir sarap tadim grubu agirlandi. Kala-
balik gruplar igin, Terra Mudurnu’nun
organize ettigi, ilcedeki yaklasik sekiz
adet konak ve bir duizine ilge lokanta-
si ile koordine sekilde tur programla-
ri yapilmaktadir. Ozel sektor, akademi
ve sivil toplum kuruluslarinin kiguk
inziva toplantilari icin de konaklari-
mizda kolaylikla yer ayarlanabilir.

iLERIYE YONELIK ONGORULER:

Mudurnu ilgesinin dokusu bozul-
madan, “korunarak kalkinmasi™ni
saglamak, zorlu ama anlamli ve he-
yecanli bir hedef. En 6nemli zorluk-
lardan biri, ilgenin sosyo-ekonomik
duzeyinin glnumizde tarihtekine
gore geriye gitmis, egitimli nifusun
disa gog etmesiyle insan kaynaklari
kapasitesinin azalmis olmasi. 2001
yilindaki ekonomik krizde Mudurnu
Tavukguluk'un kapanmasindan sonra
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nufus ve istihdam kaybeden ilgenin
onderleri, kiltur turizmiyle ekono-
miyi yeniden canlandirmaya cabala-
mig, ancak gesitli proje girisimlerine
karsin (buna 2014’teki alan yonetimi
surecimiz de dahil) henliz bunu ba-
saramamis.

En 6nemli firsatlardan biri ise, ilgenin
halihazirdaki zenginliklerinin, hem
kilttrel hem dogal miras olarak, cok
bakir ve 6zgiin kalmis olmasi. Ozel-
likle pandemi ve 6 Subat 2023 dep-
remi sonrasinda gozlenen “yeni-kir-
sallasma”,yani biiyiiksehirlerden “kira
kagis” ve trendleri, yeni hayat tarzlari
yaratiyor, ve Mudurnu’ya da Istanbul
ve diger sehirlerden gelerek sayfi-
ye tarzinda bir konut alma egilimi
yukseldi. Bunun dogru yonetilmesi,
ilcenin destinasyon ve yasam alani
olarak saglikli gelismesi, belediye ve
diger yerel paydaslar i¢in 6nemli bir
sorumluluk. Bu yazi yazilirken ger-
ceklesme Uzere olan yerel segimlerin
sonucu da onemli oranda belirleyici
olacaktir.




HERITAGE MAGAZINE

o There are also special buildings that
constitute the industrial heritage in
Mudurnu. The main ones are the Tan-
neries, where leatherworking, the main
profession of the Akhi order, continued
until the 2000s, and the historical Ele-
ctric Power Plant, which provided hyd-
roelectric energy to the district in the
1920s.

o Another very special heritage of Mu-
durnu is the Bengliboz photography
collection. The photographs taken in
his hometown between 1920 and 1940
by Mudurnu’s patriotic son Ahmet lzzet
Bengtiboz, who learned photography in
a British prison camp during World War
I, present a unique panorama of the
Early Republican Period. This collection
was exhibited again by the Ko¢ Holding
company Bilkom on the occasion of the
100th Anniversary of the Republic.

NATURE, HEALTH AND
GASTRONOMY TOURISM:

0 Mudurnu has magnificent natural
views and flora-fauna values both in
the district center and its surroundings.
Abant Lake is located within the dist-
rict borders and is only 18 km away.
Mudurnu highlands and valleys can be
visited with the trekking routes defined
by the Bolu Provincial Directorate of
Culture and Tourism and the Bolu Heart
of Nature project. Old Mudurnu, which
lies among the rocky-forest hills in the
Mudurnu River valley, creates a harmo-
nious ensemble of natural topography
and urban fabric, a dramatic landscape.
It is clear that the district center, a quiet
micro-world where you wake up to the
sounds of birds in wooden mansions,
deserves the title of Slow City.

0 Mudurnu has been known for many
years in relation to the poultry sec-
tor. Even though Mudurnu Chicken no
longer exists as a brand, the poultry
industry in the region is still alive;
Mudurnu also sent chicken to the Otto-
man Palace kitchen. The district, where
animal husbandry and horticulture are
common, is also famous for its products
such as walnuts, butter and cranber-
ries. Dishes such as ‘kasiksapi, a type of
noodles with walnuts, Bombay beans,
palace halva, basma halva are among
the local delicacies that can be tasted
in the district. The agriculture around
the district, the fields where heirloom
grains are planted and medicinal re-
cipes are obtained, can be visited with
special nature tours. The two women’s
cooperatives in the district are active
groups that keep the spirit of Baciyan-i
Rum (Anatolian Sisters) alive and pro-
cess and market local products.

0 Mudurnu is also a region with abun-
dant thermal water resources. Babas
Thermal Spring, close to the town cen-
ter, is a source of material and spiritual
therapy with its 41-degree sulfur water,
operated by the municipality. Sarot
Thermal Valley in Taskesti, located wit-
hin the district borders, is a popular fa-
cility, and Burj Al Babas, an investment
of the same company, has not become
operational and has become famous as
‘ghost castles’ (a kind of ‘Dark Tourism’
destination).

SPECIAL INTEREST GROUPS
(RETREATS, EVENTS):

0 Mudurnu, a Slow City and a UNESCO
World Heritage Site candidate, is in an
easily accessible location between Is-
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tanbul and Ankara, but still a hidden
corner. In this respect, it is considered
ideal for special retreats and cultural
events. In the past year, an English lan-
guage learning game workshop, two
yoga retreats, a marbling-sculpture ex-
hibition, a visit by Bogazici University’s
Turkish Summer School for foreign stu-
dents, an astrology training workshop
and a wine tasting group were hosted
in Madanlar Mansion, one of the new
mansions of the district. Tour programs
are organized for large groups, organi-
zed by Terra Mudurnu, in coordination
with approximately eight mansions
and a dozen district restaurants in the
district. Our mansions can easily ac-
commodate small retreat meetings of
private sector, academic and non-go-
vernmental organizations.

FUTURE PREDICTIONS:

Ensuring the “protected development”
of Mudurnu district without spoiling
the character of the district, is a chal-
lenging but meaningful and exciting
goal. One of the most important chal-
lenges is that the socio-economic level
of the district is now lower than it was
historically, and its human resources
capacity has decreased due to emigra-
tion of the educated population. The le-
aders of the district, which lost popula-
tion and employment after the closure
of Mudurnu Tavukguluk during the eco-
nomic crisis in 2001, tried to revitalize
the economy with cultural tourism, but
despite various project initiatives (inc-
luding our site management process in
2014), they have not yet succeeded.

One of the most important opportu-
nities is that the current riches of the
district, both cultural and natural he-
ritage, remain very untouched and aut-
hentic. The trends of “neo-ruralization’,
i.e. ‘escaping to the countryside” from
metropolitan cities, especially observed
after the pandemic and the February 6,
2023 earthquake, are creating new li-
festyles, and the tendency to come to
Mudurnu from Istanbul and other cities
and buy a summer house style house
has increased. Proper management of
this and the healthy development of
the district as a destination and living
space is an important responsibility
for the municipality and other local
stakeholders. The outcome of the local
elections, which are about to take place
at the time of writing this article, will
also be significantly decisive.

57




—— HABER/ NEWS

HERITAGE MAGAZINE

YIGMA DUVARLARIN VE TAS YAPILARIN

BAZALT MESH(FILE) ILE
GUGLENDIRILMESI

1gma yapilar; esas tasiyici ele-
Ymanl dogal tag, kumtasi, tugla

gibi suneklikleri az, gevrek
malzeme ile insa edilmis duvarlar
olan, yapiminda is¢iligin 6nemli ol-
dudu, diisey ve yatay deprem yikle-
rine dayanimda duvar geometrisinin
ve kullanilan malzeme 6zeliklerinin
belirgin payi oldugu yapilardir.
Yangin ve don dayaniminin yiksek
olmasi, yerel imkanlardan faydalan-
maya olanak vermesi, isciligin kolay
ve seri olmasi ve dayanikliligi sebe-
biyle yigma yapilar hem Ulkemizde
hem de global oOlcekte sik¢a tercih
edilmistir.
DIE'nin 2000 yilinda gerceklestirdigi
bina sayimina gére tastyici sistemi
yigma olan yapilar Turkiye’deki bi-
nalarin %51’ini olusturmaktadir.
Olumlu ozelliklerine ragmen yigma
yapilarin tasiyici elemani olan du-
varlar, deprem kuvvetleri nedeniyle
olusan ¢ekme gerilmelerini karsila-
yacak deformasyon vyeteneginden
yoksundur.
Nadiren yasanan kuvvetli deprem
etkisinin yani sira zaman igindeki
bozulmalar ve derzlerin igindeki
harglarinin  dayaniksizligi, yapinin
hizmet amacina aykirn kullanilmasi
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gibi nedenlerle duvarlar yatay yik
tasima kapasitesi ve stineklik ozelli-
gi bakimindan genellikle ¢ok yeter-
siz kalmaktadir.

Turkiye; Roma, Bizans ve Osmanli
devrinde insa edilmis pek ¢ok anit-
sal yapiya sahiptir. Gliclendirme tek-
nikleri sayesinde mevcut yigma ya-
pilarin olusturdugu kdltirel mirasin
devamliligini saglamak, gerceklese-
bilecek maddi ve manevi kayiplari
engellemek mumkin olabilmektedir.
Pisklrtme beton, har¢ enjeksiyo-
nu, celik gergiler ile 6n gerilme uy-
gulamasi gibi klasik guglendirme
yontemlerinin yapida ciddi kitle
artisi yaratmasi, uygulama alaninin
kisitli olmasi, uygulamanin zaman
almasi ve ekonomik olmamasi gibi
dezavantajlara sahip olmasi yeni
glclendirme yontemlerine ihtiyag
duyulmasina sebep olmustur.
1980'li yillardan itibaren gliclendir-
me amagli olarak betonarme veya
yigma yapilarda ve elemanlarinda
kullanilan Lifli Polimer vb. tekstil
malzemelerinin uygulama sikligi
ozellikle son yillarda oldukca artis
gostermistir.

Lifli polimer tekstil malzemelerinin
yap! elemanlari ylzeyine yapistiril-

masi icin epoksi vb. polimer malze-
meler kullanilmaktadir. Lifli polimer
uygulamasi (FRP, Fiber Reinforced

Polymer) olarak adlandirilan bu
yontem ile tekrarli ve monotonik
yukleme altindaki duvarlarin kayma
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STRENGTHENING MASONRY WALLS AND

STONE STRUCTURES WITH
BASALT MESH

asonry structures; These are
structures whose main bea-
ring elements are walls built

with brittle materials with low ductility
such as natural stone, sandstone and
brick, where workmanship is important
in their construction, and where the wall
geometry and the material properties
used have a significant role in resisting
vertical and horizontal earthquake loads.
Masonry structures have been frequently
preferred both in our country and on a
global scale due to their high fire and
frost resistance, allowing the use of local
opportunities, easy and fast workmans-
hip, and durability.

According to the building census car-
ried out by SIS in 2000, structures with
masonry systems constitute 51% of the
buildings in Turkey.

Despite their positive features, walls,
which are the load-bearing elements of

masonry structures, lack the deformation
ability to absorb the tensile stresses cau-
sed by earthquake forces.

In addition to the rarely experienced
strong earthquake effect, deterioration
over time, the non-durability of the mor-

tars in the joints, and the use of the stru-
cture contrary to its intended purpose,
the walls are generally very inadequate
in terms of horizontal load carrying ca-
pacity and ductility.

Turkey; It has many monumental struc-
tures built during the Roman, Byzantine
and Ottoman periods. Thanks to reinfor-
cement techniques, it is possible to ensu-
re the continuity of the cultural heritage
created by existing masonry structures
and to prevent possible material and
moral losses.

The fact that classical strengthening
methods such as sprayed concrete, mor-
tar injection, and pre-stressing with steel
tensioners have disadvantages such as
creating a serious mass increase in the
structure, limited application area, ti-
me-consuming and uneconomical appli-
cation, has led to the need for new stren-
gthening methods.

Fibrous Polymer etc. has been used in
reinforced concrete or masonry structu-
res and their elements for reinforcement
purposes since the 1980s. The applicati-
on frequency of textile materials has inc-
reased considerably, especially in recent
years.

Epoxy etc. is used for bonding fibrous

polymer textile materials to the surface
of building elements. Polymer materials
are used.

As fibrous polymer application (FRR
Fiber Reinforced Polymer) With this
method, it is observed that the shear
behavior and deformation capacity and
ability of the walls under repetitive and
monotonic loading are improved.
However, the FRP strengthening tech-
nique also has negative features such as
difficulty in application on moist surfa-
ces and at low temperatures, high cost
of epoxy, and lack of vapor permeability.
The mentioned deficiencies can be elimi-
nated by choosing inorganic materials
(new and traditional mortar such as ce-
ment, lime, etc.) instead of organic bin-
ders when adhering the textile material
to the surface.

In this context, all masonry walls are ef-
fectively strengthened with basalt mesh
reinforced mortars. With this method, the
cross-sections and mass of the wall do
not change. The product is conventional
cement or lime etc. It is used together
with hydraulic mortars.

Basalt mesh system withstands tempera-
tures of 1000 degrees and is completely
unaffected by rusty-corrosive and salt-
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davranisi ve sekil degistirme kapasi-
tesinin ve yeteneginin iyilestigi go-
rulmektedir.

Buna ragmen FRP ile guglendirme
teknigi, nemli ylzeylerde ve dusuk
sicaklikta uygulama zorlugu, epok-
sinin ylksek maliyeti, buhar gegir-
genliginin olmamasi gibi olumsuz
Ozelliklere de sahiptir. Bahsedilen
eksiklikler tekstil malzeme ylzeye
yapistirilirken organik baglayici ye-
rine inorganik malzeme (g¢imento,
kireg vb. yeni ve geleneksel harg) ter-
cih edilmesi ile giderilebilmektedir.
Bu kapsamda butun yigma duvarlar
bazalt mesh (hasir) donatili harglarla
etkin bir sekilde gu¢lendirilmektedir.
Bu yontem ile duvarin kesitleri ve
kiitlesi degismemektedir. Uriin gele-
neksel cimento veya kireg vb. hidro-
lik harglarla birlikte kullanilmaktadir.

y-alkali environments. In applications,
the efficiency of the basalt mesh tech-
nique is greatly increased by using spe-
cial basalt anchors at the walls and cor-
ners. Basalt anchors are applied together
with the mortar used in basalt mesh
applications.

On the other hand, in order to efficiently
increase the shear capacity of the walls,
hardened ready-made FRP (composite)
rods or stainless steel rods should be
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Bazalt hasir sistemi 1000 derece si-
cakliklara dayanir, pasli-korozyonlu
ve tuzlu-alkali ortamlarda kesinlikle
etkilenmez.

Uygulamalarda duvar baslarinda ve
koselerde Ozel bazalt ankrajlar kul-
lanilarak bazalt hasir teknigindeki
verimlilik ¢ok arttirilmaktadir. Bazalt
ankrajlar bazalt mesh (hasir) uygula-
malarinda kullanilan hargla birlikte
uygulanir.

Diger taraftan duvarlarin kesme kapa-
sitelerinin de verimli bir sekilde artti-
rilmasi igin sertlesmis hazir FRP (kom-
pozit) cubuklar veya paslanmaz celik
rodlar ankraj olarak kullanitmalidir.
Yigma duvarlar igin onerilen ve yu-
karida Ozetlenen takviye sisteminin
etkinligi, ulkemizde ve dinyada pek
cok Universite arastirma projesinde
kanitlanmistir.

used as anchors. The effectiveness of the
reinforcement system recommended for
masonry walls and summarized above
has been proven in many university rese-
arch projects in our country and around
the world.

Scope of application of basalt geogrid

In the road consruction endustry
Reinforcement of asphalt concrate:
-During the cunstruction and recustructi-
on of road surfaces, runways;
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BAZALT GEOGRID UYGULAMA
ALANLARI YOL INSAATI
SEKTORUNDE

Asfalt betonunun
giiclendirilmesi:

-Yol ylizeylerinin, pistlerin insaati
ve yeniden insasi sirasinda;
Toprak tabaninin gliclendirilmesi:
-Karayollar ve demiryollari kam-
yonlarinin yapimi sirasinda;

- Endstriyel tesislerin alansal ya-
pilarinin zayif temelleri guclendi-
rilirken

Genel ingaat

sektoriinde:

- Algi tabakasinin guglendirilmesi;
-Tugla/kagir yapi guglendirilirken;
-Beton zeminlerin, saplarin, kor
alanlarin, platformlarin vb. gug-
lendirilmesi icin.

STRENGTHENING OF

THE SOIL BASE:

-During the custruction of highways and
railways trucks;

- When strenghening weak foundations
of areal structures of industrial facilities
In the general custruction sector:
-Reinforcement of the plaster layer;
-When reinforcing brick;

-For reinforcement of concrete floors, sc-
reeds, blind areas,platforms, etc.
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ROMA VE DOGU ROMA DONEM|

STANBL

MEYDANLARI VE
ANITLARI

1 .Constantine yeni bir bagkent inga etmeye karar verdiginde,

bu sehrin imar icin oldukca ok sayida ingaatcl ve mimar

ile 7x24 hummali bir calismaya girmistir. Sehrin unutul-
maz ve benzersiz olmasini saglayacak en énemli unsurlarin
basinda sehir anitlari, anit binalari, meydanlar, sehir kapilari
gelmektedir. Esas en onemli kavram ise nitelikli, yonetim
sinifindan insanlarin burada yasamasiydi. 1.Constantine’ in
bu konudaki planini Russack “Istanbul ve efsaneleri” kita-
binda soyle anlatir;

“Constantine yeni baskentine biitlin asil Romalilari da
toplamak niyetindeydi. Bunun igin Roma’ya emir verip
biitiin senatérleri vazife ile iran'a génderdi. Bu arada
hepsinin muhrlerini de caldirmayi ihmal etmedi. Se-
natorler yola ¢iktiktan sonra kayser hepsinin Roma’daki

ev ve bahgelerinin planlarini yaptirtti. Ayni ev bahgeleri
Bizans'ta insa ettirdi. Her sey hazir olduktan sonra se-
natorlerin Roma’'da kalan ailelerine birer adam gonder-
di. Muhurleri gostermek suretiyle hepsini, coluk cocuk ve
esirleriyle birlikte aile reislerinin adini kullanarak Constan-
tinapolis’ e davet etti. Senatérler iran'dan gelirken Bizansa
yaklastiklari zaman Imparator kendilerini karsiladi. Hepsinin
hatirini sordu, dertlerini dinledi. Senatorler Roma’ya kadar
daha bir hayli yollari oldugundan sikayet ediyordu. Evlerini ai-
lelerini 6zlemislerdi. Constantine “Uziilmeyin, bu aksamdan tezi
yok ¢oluk cocugunuza kavusacaksiniz” diye mujde verdi. Hakikaten

o aksam Roma’daki evlerinin, bahgelerinin tipkisi, yokuslarina kadar
ayni olan mahalle, ev ve bahgelerine gelip eslerine ve ¢ocuklarina sa-
rildiklari zaman senatérler hayretler icinde kaldi. Bundan sonra Yeni Ro-
ma’da yasadilar..”

Peki Nea Romanin kent tarihi nasil gelisti?
Meydanlari, anitlari su an ne durumda?

Bu konuda tarihte ilk rastlanilan tarihi gérsel belge Cristoforo Buondelmonte’ nin istanbul
haritasidir. Tarihte bilinen ilk istanbul haritasini gizen kisi Cristoforo Buondelmonte'dir. Floransali
soylu bir aileden gelen Buondelmonte din adami, seyyah ve cografyacidir. Hayatinin 8 yilini Ege ada-
larinda, hatta Rodos adasinda gegirmistir. Ardindan da 6 yil boyunca Ege adalari ve Rodos’ta yasamistir. Yunanca
6grenmistir. Bu gezilerin ardindan; Liber Insularum Archipelagi”yi (Adalar kitabi) ve 1417'de de “Descriptio insule Candie”
(Girit adasinin betimlemesi) adli kitaplarini hazirlar. Ege adalari ve sahilleri ile ilgili detayli cizim ve bilgileri kapsayan bu
kitaplarda essiz nitelikte 79 harita bulunmaktadir.

Gezi notlarini ve gozlemlerini aktardigi Latince seyahatnamesinin adi “Liber insularum archipelagi” dir. Bu seyahatnamede
ayrica el ¢izimleri bulunmaktadir. Seyahatnamenin Grekge terciime kopyasi Topkapi Sarayi kituphane arsivinde bulunmustur.
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.When Constantine decided to build a new capital, he embarked on a massive construction effort, employing numerous builders
and architects to work tirelessly around the clock. The most important elements that would ensure the city was unforgettable
and unique included its monuments, squares, city gates, and, fundamentally, its qualified administrative class residing there.

1.Russack describes Constantine’s plan in his book “Istanbul and its Legends”:

“‘Constantine intended to gather all the noble Romans in his new capital. To this end, he sent orders to Rome to dispatch all senators
on a mission to Iran, making sure to steal their seals in the process. After the senators set off, the emperor had their houses and
gardens in Rome replicated in Byzantium. Once everything was prepared, he sent men to the senators’ families remaining in Rome.
By showing the seals, they invited the entire families, along with their slaves, to Constantinople using the head of the
family’s name. When the senators were returning from Iran and approached Byzantium, the Emperor greeted
them, inquired about their well-being, and listened to their troubles. The senators, missing their homes
and families, complained about the long journey back to Rome. Constantine assured them, Do
not worry, you will reunite with your families tonight. Indeed, when they arrived at their
replicated homes and gardens that evening, the senators were astonished. Henceforth,
they lived in New Rome...”

-

How did the urban history of Nea Roma develop? What is the current state
of its squares and monuments?
The first historical visual document in this regard is the map of Istan-
bul by Cristoforo Buondelmonte. Buondelmonte, a clergyman, tra-
veler, and geographer from a noble Florentine family, spent eight
years in the Aegean Islands, including Rhodes, learning Greek.
After these travels, he prepared ‘Liber Insularum Archipela-
gi” (The Book of the Islands) and “Descriptio insule Candie”
(Description of the Island of Crete) in 1417, which contain
detailed drawings and information about the Aegean islan-
ds and coasts, including 79 unique maps.
His travelogue, “Liber insularum archipelagi” in Latin,
includes hand-drawn illustrations. A Greek translation
of the travelogue is kept in the Topkapi Palace library
archives.
His manuscript atlas prepared in 1422 contains the first
map of Istanbul, constructed from a perspective diffe-
rent from modern maps.
The second known map of Istanbul is found in Hart-
mann Schedel’s work, “Liber Chronicarum” (The Wor-
ld Chronicle), written in Latin in 1493, which was also
translated into German the same year and is known as
“Schedelsche Weltchronik.” The English translation is re-
ferred to as the “Nuremberg Chronicle” Hartmann Schedel
(1440-1514) was a German historian, physician, and one of
the first cartographers to use the printing press, significantly
expanding the reach of his work.
Notitia Urbis Constantinopolitanae, written during the reign of
Theodosius Il (408-450), provides information on the administrati-
ve division of the city into 14 regions, detailing each area’s squares,

SQUARES AND MONUMENTS OF

ISTANBUL

&%) DURING THE ROMAN
Berma Kradogan AND BYZANTINE
| PERIODS
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1422 ‘de hazirladigl yazma atlas'da
istanbul'un ilk haritasi da bulunmakta-
dir.Gunlmuizde bildigimiz haritalarin
tersine bu daha ¢ok mekan perspekl-
tiflerinden yola ¢ikilarak hazirlanmis-
tir.

istanbul ile ilgili bilinen ikinci harita
Hartmann Schedel’in Latince yazdigi
eseri "Liber Chronicarum” (DinyaTari-
hi) de bulunmaktadir. 1493 ‘de siparis
lzerine Latince hazirlanan bu eserin
ayni yil Almanca cevirisi de yapilmis
ve vyazarin adindan ilhamla “Sche-
delsche Weltchronik™ olarak anilmistir.
ingilizce cevirisi de yayimlandigi sehir
sebebiyle “Nuremberg Chronicle” ola-
rak isimlendirilmisgtir.

Hartmann Schedel (1440-1514) Al-
man tarihci, doktor ve matbaay kulla-
nan ilk haritacilardandir. Bu 6zelligi de
calismalarinin daha ¢ok insana ulas-
masini saglamstir.

IIl. Theodosius déneminde (412-440)
yazilan Notitia Urbis Constantinopo-
litaane bize sehrin nasil yonetildigi
hakkinda bilgi verir. Bu belgeden ken-
tin 14 yonetimsel bélgeye ayrildigini
ogreniyoruz. Her bir bdlgedeki mey-
dan, anit, kamu binasi, saray, ibadetha-
ne, konut, hamam, firin, depo, bekgi, ar-
kad, ve kole sayisi vb. hakkinda bilgiler
aktaran bu belge; sehrin yogunlugu,
yonetimsel merkezi hakkinda bize ¢ok
net bilgiler verir.

Sehrin ana ulagim akslari da yerlesim
icin ¢ok belirleyici olmustur. Mese;
sehir ici ana ulagim aksini belirlerken
Via Egnetia'da sehrin Bati Roma ile
ana baglantisini olusturmustur.  Via
Egnetia glinimuzde Tiirkiye, Yunanis-
tan, Makedonya ve Arnavutluk sinirlari
icerisindedir.

Arnavutluk kiyilarindan sonra Adriya-
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tik gemilerle gecilmis ve Bati Roma’'da
da bu yol Via Apia ismini almistir. Bir
de daha kuzeyli bir yol vardir. O da Via
Militaris adi ile bilinir.

Roma ve Dogu Roma donemi kentteki
ana meydanlar ve anitlar ise soyledir:
*Milion tasl --- glinimiizde Sultahah-
met bdlgesinde bulunur. Mese yo-
lunun baslangi¢ noktasidir. Aslinda bir
tiir sembolik sehir kapisi, Tetraplon ‘dur.

MILLE VIAE DUCUNT HOMINES
PER SAECULA ROMAM

“Butlin yollar Roma’ya gikar”
*Augustaion Meydani --- imparator
1.Constantine’in annesi Augusta He-
lene ithaf edilen meydandir. Ayasofya
6nunde bulunmaktadir.

*lustinianos Heykeli ve Sttunu --- Au-
gustaion Meydaninda bulundugu bi-
linir. Bir cok seyyah ve kronikte acik
ve net bahsedilmektedir. 16.yy’da bir
deprem sonrasl, tehlike yarattigi igin
kaldinlmistir. Prokopius, bu heykelden
sOyle bahseder;

“Stitunun tizerinde gok blyiik bir tung
atli heykeli vardir ve atin yiizii doguya
donuktur. Gorulmeye deger guzellikte-
dir. At ylruyecekmis gibi sol 6n ayagini
kaldirmistir, Obiir ayagiyla da atacag
bir sonraki adima hazir durumda bir
tasa basmistir. Atin arka ayaklari iler-
lemeye karar verdiginde acilacak gibi
birlesiktir. Atin Ustiinde imparatorun
cok etkileyici bir tasviri vardir ve tasvir
Akhilleus gibi giyinmigtir. Ayaklarina
yarim c¢izme giymistir ama bacakla-
rinda baldir zirhi yoktur. Kahramanlara
6zgu bir gogls zirhi kusanmstir. Ve
bagina bir migfer takmstir. Isik saca-
rak hareket ediyormus izlenimi verir.
Siirsel sozlerle soylersek tipki sonba-
har yildizi gibidir. imparator giinese

dogru bakmakta, atini da bana sorar-
saniz Perslerin Uzerine surmektedir.
Sol elinde yerkireyi simgeleyen bir
kure vardir. Yontucu bununla karalarin
ve denizlerin onun egemenligi altinda
oldugunu sdylemek istemektedir. im-
parator sag elini doguya dogru uzatir
ve parmaklarini agar: Sanki barbarlara
sinirlari iginde kalmalarini, ileriye dog-
ru gitmemelerini buyurur gibidir”

* [stanbulun 100 Roma, Bizans Eseri,
istanbul'un Yiizleri -5/ Feride imrana
Altun ,iBBKiiltiir A.S Yayinlar.. Syf.118
/ 2.Baski 2015

*Hipodrom------- Donemi kaleme alan
bagsta Zonaras olan birgok tarihgi Sep-
timus Severusun, Hipodrom’u Byzan-
tion ile baris sagladiktan sonra inga
ettirdigini belirtir. Bu da bize ilk insaat
tarihinin 2.yy sonu 3.yy basi oldugunu
ispatlar. Bu ingaat tamamlanamadan
imparator vefat eder ve insaat yarim
kalir. 1.Constantine’in sehri baskent
olarak yeniden insaa ettirmeye basla-
diginda, bu hipodrom icin de Roma'da-
ki “Circus Maximus” 6rnek alinarak
blydtilmus ve insaa edilmistir. Kisaca
ingaata bagslanilan ilk tarihten 115 yil
sonra hipodromun ingaati tamamlan-
mistir. Hipodrom sehrin baskent olarak
ilan edildigi, buyuk imar hareketlerinin
tamamlandigi 11 Mayis 330°da, sehir-
deki byik kutlamalarla agilmigtir.
*Altin Kap1  / Porto Aurea--- GUni-
miizde Yedikule’de olan bu kapi,impa-
ratorlarin zafer takidir.

*Forum Arcadius ve Arcadius Sltunu:
Haseki semtinde bulunan bu forum ve
sutundan gunumizde sadece devasa
boyutlu sttun kaidesi bulunmaktadir.
*Forum Bovis: Bu meydandan gunu-
mize pek bir sey kalmamistir. Aksaray
viyadiigu altinda bulundugu tahmin
edilmektedir...

*Forum Tauri / Forum Theodosius---
Beyazit ‘ta bulunan bu meydan tarihte
cok onemli olaylara taniklik etmistir.
imparatorlugu Bati ve Dogu olarak
iki oglu arasinda bdlen Il. Theodosius
adini tasir. Déneminde burada buyuk
bir stitun, ayrica oratada Il. Theodosius,
bati yonunde Bati Roma imparatoru
0glu Honorius Dogu’da da Dogu Roma
imparatoru oglu Arcadiusun heykelle-
ri oldugu bilinir.

*Forum Constantinus --- Glnumlzde
Cemberlitas olarak bilinen bu sutun
bir meydanin tam merkezinde bulun-
maktaydi. Dénem icinde Farkli ekle-
melerle varligini hep surdlren bu me-
kan, doneminde Il. Senato binasina da
ev sahipligi yapiyordu.
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monuments, public buildings, palaces,
places of worship, residences, baths, ba-
keries, warehouses, guardhouses, and the
number of slaves.

The city’s main transport routes also
played a crucial role in its layout. Mese
defined the main internal transport axis,
while the Via Egnatia established the
primary connection with Western Rome.
Via Egnatia extends across the borders
of modern-day Turkey, Greece, Macedo-
nia, and Albania.

After crossing the Albanian coast, it con-
tinues by ship across the Adriatic Seaq,
becoming known as Via Appia in Western
Rome. Another northern route known as
Via Militaris exists.

The main squares and monuments of the
city during the Roman and Byzantine pe-
riods include:

e The Milion Stone: Located in the Sulta-
nahmet areaq, it marks the starting point
of the Mese road and serves as a symbo-
lic city gate or Tetrapylon.

MILLE VIAE DUCUNT HOMINES
PER SAECULA ROMAM

“All roads Lead to Rome!”

e The Augustaion Square: Dedicated to
Constantine the Great’s mother, Augus-
ta Helena, located in front of the Hagia
Sophia.

e The Statue and Column of Justinian:
Known to have been in the Augustaion
Square, as mentioned by many travelers
and chronicles. It was removed after an
earthquake in the 16th century due to
the danger it posed. Procopius describes
the statue as follows:
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Khatisma imparator
Locasi

‘On the column stands a great bronze
statue of a horseman, facing east, of ad-
mirable beauty. The horse seems ready
to walk, lifting its front left leg, while
the other foot is positioned as if ready
for the next step on a stone. The horse’s
rear legs are positioned as if to spring
forward. On the horse is a magnificent
portrayal of the Emperor, dressed like Ac-
hilles. He wears half-boots on his feet but
no greaves on his legs. He dons a chest
armor typical of heroes and wears a hel-
met on his head, giving the impression
of moving radiantly, like the autumn star.
The Emperor looks towards the sun, se-
emingly charging at the Persians. In his
left hand, he holds a globe symbolizing
his dominion over the lands and seas.
The sculptor aims to indicate that all ter-
ritories and seas are under his command.
With his right hand extended eastward
and his fingers spread, he appears to
order the barbarians to stay within their
borders and not advance further”

*100 Roman and Byzantine Artifacts of
Istanbul, Faces of Istanbul -5/ Feride [m-
rana Altun, IBB Kiiltiir A.S Publications.
Page 118 / 2nd Edition 2015

e The Hippodrome: According to histo-
rians like Zonaras, Septimius Severus
began its construction after making pe-
ace with Byzantion, indicating its initi-
al construction in the late 2nd to early
3rd century. The construction was left
incomplete upon the Emperor’s death
and was later expanded and completed
by Constantine the Great, modeled after
Rome’s Circus Maximus. The Hippodrome
was officially opened on May 11, 330, du-
ring the celebrations marking the city’s
declaration as the capital.

HABER / NEWS ———

Justinyen Dénemi
Siitun Basi Ayasofya

 The Golden Gate / Porta Aurea: Loca-
ted in today’s Yedikule, this gate served
as an imperial triumphal arch.

e Forum Arcadius and the Column of
Arcadius: Located in the Haseki district,
only the massive base of the column re-
mains today.

e Forum Bovis: Little remains of this
square, believed to be located under the
Aksaray viaduct...

e Forum Tauri / Forum Theodosius: Loca-
ted in Beyazit, this square witnessed sig-
nificant historical events and was named
after Theodosius Il, who divided the em-
pire between his two sons. The square
was known to have a large column, with
statues of Honorius, the Western Roman
Emperor, and Arcadius, the Eastern Ro-
man Emperor, at different ends.

e Forum Constantinus: Known today as
Cemberlitas, this column stood at the
center of a square and has undergone
various additions throughout its history,
also hosting the Second Senate building
during its time
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AHSABI
KORUMAK
GELECEGiMizi D
KORUMAKTIR

PROTECTING WOOD
ISTOPROTECTOUR
FUTURE <&
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lkemizde en yaygin kullanilan
Uagag tlrid Cam’in eriskin bir

agac haline gelmesi ortalama
25-30 yil surtiyor. Ahsap sektoru eris-
kin haline gelen ve aslinda kesilmez
ise 400 yila yakin bir sure yasayacak
olan doganin bir parcasini kesiyor ve
ardindan isliyor. Kullanicilar olarak bu
islenmis keresteyi bir ¢ok farkli form-
da, bircok farkli islevde kullaniyoruz.
Bu islevler ¢ok gesitli uygulama alan-
larinda karsimiza cikiyor: evlerimiz-
de mobilyalarda, bahce ve parklarda
keyif aldigimiz ve nefeslendigimiz
alanlarda, tarihi miras ahsap evlerde,
UNESCO miras listesine giren ahsap
direkli camilerimizde, kiliselerde tze-
rine bir ikonanin resmedildigi tuval-
lerde, yiyecek koydugumuz kaplarda,
yiksek katli  binalarda...Saymaya
kalksak olduk¢a uzun bir liste elbette.
Kesildikten ve islendikten sonra canli
bir varlik olarak hayatlarimiza eglik
eden ahsabi korumak bir anlamda
gelecegimizi de korumak degil midir?
Kiresel 1sinma karsisinda en buyik
destegi vererek karbondioksit yutagi
olarak bize kalkan gorevi Ustlenme-
lerine ne demeli peki? 1 m3. ahsap
yaklasik 1 ton karbondioksit depolu-
yor. Ulkeler karbon emisyonunu azalt-
mak i¢in ¢abalarken, insanliga muthis
bir destek veriyor ahsap. Hig¢ bir ek
malzeme kullanmadan yangina karsi
dogal bir koruma sagliyor. Deprem
riskli bolgelerde ahsabin yapilarda
kullanilmasinin ~ faydalarini  konu-
suyor ve yapi tasarimlarinda ahsabi
nasil daha fazla kullanabiliriz diye
projeler gelistiriyoruz. Yasadigimiz
ve calistigimiz alanlarda kullanilan
ahsap hem ruh hem fiziki sagligimizi
guglendiriyor.
Son kullanicilar olarak ahgabin ko-
sulsuz olarak bizim hizmetimize sun-
dugu bu ozellikleri karsisinda az da
olsa kendimizi borglu hissediyorsak,
bu borcu ahsabin hizmet 6mrind tim
islevlerinde dogru sekilde uzatarak,
yani onu koruyarak kolaylikla 6deye-
biliriz.
Baslangi¢ noktamiz kullanim amaci-
na gore ahsap tlrind dogru se¢gmek.
Bu su demek: pahali ya da az bulunur
bir ahsap cinsi se¢mek, kullanim yeri
goz online alindiginda dogru bir so-
nu¢ vermeyebilir. Projenin ekonomik
boyutunu etkileyecegi gibi isin so-
nunda milli bir servet olan ormanla-
rin yanlig kullanilmasina dogru giden
bir hatalar zincirine sebep olabiliriz.
Tam da bu baslangi¢ noktasinda dog-
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ru rotaya yelken kirmak igin bir soru-
ya daha cevap bulmamiz gerekiyor:
Dogal dayanikli ahsaplar kullanabilir
veya daha az dayanikli ahsap turleri
kullanabiliriz. Ikinci secenekte ah-
saplarimizi g¢lirimeye karsi koruyacak
islemlere ihtiyacimiz olacak. Curime-
ye karsi son teknoloji ve gevre dostu
kimyasallarla yapilan koruma isle-
mini ‘emprenye islemi” olarak tarif
ediyoruz. Dogal dayanikli ahsaplara
ornek iroko ve tik'i,daha az ya da da-
yaniksiz ahsaplara érnek olarak ¢cam
turleri olan kizilgam, karagam, ladin
ve goknar’i verebiliriz.

Dogal dayanikli ahsap tirlerinden bi-
rini kullaniyorsak, kullanim yerine ve
projeye uygun imalata geciyor, diger
ylzey islemleri igin hazir hale geti-
riyoruz.. Eger secimimiz dayaniklilig
duslk ahsap tlrlerinden biri ise yine
imalata gegiyoruz ancak ahsaplarimiz
montaja hazir hale geldikten sonra
gurumeye karsi emprenye isleminden
gecirdikten sonra montaj ve diger yu-
zey islemlerini yapiyoruz.

Emprenye islemini, ahsaplarimizin
hizmet omrinu uzatmak igin gevre
dostu kimyasal urinlerle firca, dal-
dirma veya endustriyel tesislerde va-
kum-basing yontemiyle ahsaba gesitli
kimyasallar emdirme islemi olarak

Ulkeler karbon
emisyonunu
azaltmak icin
cabalarken, insanliga
miuithis bir destek
veriyor ahsap.

While countries
struggle to reduce
carbon emissions,

wood provides

tremendous support
to humanity.
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he most commonly used tree

species in our country, pine, ta-

kes an average of 25-30 years
to reach adulthood. The wood industry
cuts down a part of nature that, if left
uncut, will live for nearly 400 years and
then processes it. As users, we utilize
this processed timber in many different
forms and for various purposes. These
functions appear in a wide range of
applications: in our homes as furnitu-
re, in the gardens and parks where we
enjoy and breathe, in historic wooden
houses, in our mosques with wooden
pillars listed in the UNESCO heritage,
in churches on canvases where an icon
is painted, as kitchenware items, in
construction of high-rise buildings...
Actually quite a long list of uses.
If we feel even slightly indebted for
the unconditional features that wood
offers us as end users, isn’t protecting
wood as a living entity also protecting
our future?
What about their role as our shield,
providing the greatest support against
global warming by acting as a carbon
sink? Approximately 1 m3 of wood
stores around 1 ton of carbon dioxide.
While countries strive to reduce carbon
emissions, wood provides tremendous
support to humanity. It offers natural

protection against fire without the
need for any additional material. In
earthquake-prone areas, we discuss
the benefits of using wood in const-
ructions and develop projects on how
to incorporate wood more in building
designs. Wood used in our living and
working spaces strengthens both our
mental and physical health.

If as end users we feel even slightly
indebted for the unconditional be-
nefits wood offers us, we can easily
repay this debt by properly extending
its service life in all its functions, that
is, by preserving it.

Our starting point is to choose the ri-
ght type of wood based on its inten-
ded use. This means that choosing an
expensive or rare type of wood may
not yield the right result considering
its end- use. It could affect the econo-
mic aspect of the project and lead to
the improper use of national assets,
such as forests.

At this starting point, to set sail on
the right course, we need to answer
one more question: Can we use na-
turally durable woods or less durable
wood species? In the latter option,
we will need treatments to protect
our wood against decay. We describe
the protection treatment carried out

with the latest technology and envi-
ronmentally friendly chemicals aga-
inst decay as “impregnation.” Examples
of naturally durable wood species inc-
lude iroko and teak, while examples of
less or non-durable wood species inc-
lude pine species such as Scots pine,
Austrian pine, larch, and fir.

If we are using a naturally durable
wood species, we proceed to manufa-
cturing suitable for the intended use
and prepare it for other surface treat-
ments. If our choice is one of the less
durable wood species, we still proceed
to manufacturing, but after our wood
is ready for assembly, we treat it aga-
inst decay, and then we proceed to
assembly and to other surface treat-
ments.

We describe the impregnation process
as the process of impregnating wood
with various chemicals by brush, im-
mersion, or vacuum-pressure methods
in industrial facilities to extend its
service life. We decide on the method
of the impregnation process and the
impregnation substance to be used
based on the final use risk class of the
wood. We make this decision in accor-
dance with Turkish Standards (TSE)
and European Union Standards (EN).
With the impregnation process, we can
extend the service life of the wood r up
to 60 years, depending on its end-use.
A small reminder: Although the imp-
regnation process is mainly used for
outdoor timber, it is also used for irrep-
laceable woods in interior restorations
or new assembled wood items. Despite
being a relatively simple process, the
impregnation process is a crucial tool
for transferring our historical heritage
to future generations.

Due to their carbon dioxide absorption
and exchange of moisture, resulting
in dimensional changes, we can say
that wood is a living material. We can
simply describe the dimensional chan-
ge as the expansion of wood when it
absorbs moisture and its shrinkage
when it releases moisture. Choosing
the right wood paint is an important
decision stop during our route due to
this characteristic of wood.

If we are going to apply our wood in
an outdoor project, after impregnati-
on, the most suitable choice for us will
be to use a wood paint that is resistant
to UV rays, being elastic, non-peeling
and not blistering, without cracking,
and allows wood to breath. We descri-
be the “breathability” feature of wood
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tarif ediyoruz. Yapacagimiz empren-
ye isleminin yontemi ve kuillanila-
cak emprenye maddesine ahsabin
son kullanim risk sinifina gore karar
veriyoruz. Bu karari Tirk Standartlari
(TSE) ve Avrupa Toplulugu Standart-
lar1 (EN) dogrultusunda veriyoruz.

Emprenye islemiyle, kullandigimiz
ahsabin omrind kullanim iglevine
bagli olarak 60 yila kadar uzatabiliyo-
ruz. Ufak bir hatirlatma yapmaliyim:
Emprenye islemi agirlikli olarak dis
mekan ahsaplar icin kullanilan bir
yontem olsa da, ozellikle restoras-
yonlarda i¢ mekanlarda degistirile-
meyecek ahsaplar veya yenilenerek
yerine monte edilen ahsaplarda da
kullaniliyor. Emprenye islemi genel
olarak oldukga basit bir islem olsa da
tarihi miraslarimizi gelecek nesillere
aktarabilmek igin ¢ok 6nemli bir arag.
Yukarida da bahsettigim karbondi-
oksit yutagi olmalari ve nem alisve-
risine bagli olarak enlemesine boyut

degistirmesine bagli olarak ahsaba
yasayan bir malzeme diyebiliriz.
Ahsabin boyut degismesine ahsap
endustrisi olarak ahgabin calismasi
diyoruz. Ahsabin bu 6zelligini nem
aldiginda genislemesi, nemi vererek
kurudugunda ise daralmasi olarak ba-
sitce tarif edebiliriz. Ahsabin “calisma”
ozelligi nedeniyle dogru ahsap boyasi
secimi ise rotamizda onemli bir durak
noktasi.

Ahsabimizi dig mekanda bir projede
uygulayacaksak emprenyeden sonra
tzerine glinesin UV iginlarina daya-
nikll, elastik, catlamayan, kabarmayan
ve nefes alan bir ahsap boyasi kul-
lanmak en dogru secimimiz olacak.
Ahsap boyasinin “nefes alma” 6zelligi
ile ahgabin nemini digari vermesini
saglayacak mikro gozeneklere sahip
olmasini tarif ediyoruz. isin ézetinde
bir “ahsap boyasi” yukaridaki temel
Ozelliklere sahip olmali. Eger bu te-
mel ozellikler bulunmuyorsa biz o
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boyayl ahsaba uygun gormuyoruz.
Dogru ahsap boyasiyla ahsabimiza
émur kattigimizi hi¢ unutmayalim.
Gunumiizde ahsap boyalar haricin-
de yenilenebilir dogal kaynaklardan
elde edilen yag bazli ahsap boya ve
yagdlari da oldukga ilgi gortiyor. Daha
dogal bir gorunumun populer olmaya
basladigr Avrupa’daki bu trend llke-
mizde de oldukga ilgil gorlyor. Dogal
yag bazli urlinler ozellikle i¢ mekan-
lardaki ahgap uygulamalarinda tercih
ediliyor.

Bir fidan olarak diinyamizda yasami-
na merhaba diyen ahsabin, agag for-
mundan sonraki macerasina saglikli
bir sekilde devam etmesi ve buylk
bir comertlikle dinyamiza destegine
devam edebilmesi icin insanoglunun
destegine ihtiyaci var. Dilersek fidan
dikerek ormanlar olusturalim, diler-
sek hizmet 6mruni nesiller boyu uza-
talim.

Sorumluluk biz ahsap dostlarinda....

paint as having micropores that allow
the wood to release its moisture. In
summary, a ‘wood paint” should have
the above-mentioned basic features.
If these basic features are not present,
we do not consider that paint suitab-
le for wood. Let’s never forget that we
are giving our wood life with the right
wood paint.

In addition to wood paints, oil-based
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wood paints and oils obtained from
renewable natural resources are also
becoming popular. This trend, where a
more natural appearance is becoming
popular in Europe, is also gaining a
lot of interest in our country. Natural
oil-based products are particularly
preferred in wood applications for in-
terior applications..

For wood, which comes to our wor-

ld as a seedling, becomes a tree and
continues its journey as being a part of
our lives and continue to support our
world generously, it needs the support
of humanity.

Whether we choose to plant saplings
to create forests or extend their service
life for generations, it’s up to us.

The responsibility lies with us, the
wood experts...
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masi hem bireysel hem de
toplumsal diizeyde gercekle-
sir. Nitekim toplumsal kimligin olu-
sumu ve kavranisinda, gelecege dair
beklenti ve ufkun sekillenmesinde
tarih temelinde, yerle ve kilturle
sekillenen musterek bellegin onemi
biyiikttir. Unlii Fransiz tarihgi Pierre
NORAnNIn “hafiza mekani” kavramsal-
lastirmasi, belirli yerlerin, nesnelerin
veya olaylarin insan topluluklari igin
6zel bir éneme sahip olabilecegine
dikkat cekmektedir. NORAnIn ifade-
siyle, anitlar, miizeler, arsivler, sarkilar
ve gunumuz teknolojisiyle artik diji-
tal Uretime donusmus olan igerikler,
kisacasi her tiir simgesel ve sembo-
lik kodlama ile olusan hafiza tasiyici
mekanlar, ulusal kimligin belkemigi
haline gelir. Paylasilan degerler,yasa-
nanlar olaylarin hatiralari, paylasilan
bir tarih kurgusu iginde toplumsalligi
kurar.

Gegmisin temsil edilmesine duyulan
arzu modernlesmeyle beraber daha
gorunur hale gelmekte ve toplumsal
hatirlama pratiklerinde énemli bir ce-
sitlilik goze carpmaya baglamaktadir.
Gegmis lzerine duglinme olgusu mo-
dernlesmenin gunumiizdeki tezahuru
olan dijital teknolojiler UGzerinden
gerceklestirilmeye baslamistir. Bu
manada 2019 yilinda, fikir isciligi iz-
mir Kalkinma Ajansi tarafindan olus-
turulan Izmir Zaman Makinesi projesi
(izmir Time Machine), izmir tarihi, iz-
mir kent kiltiirl ve glincel teknoloji-
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eri bulusturarak, “izmir igin teknoloji
tabanli bir hafiza mekani” olusturma
iddiasina sahip, 6ncu, 6zglin ve 6rnek
bir uygulama olarak one ¢gikmaktadir.

Izmir Zaman Makinesi (izmir Time
Machine) Nedir?

izmir Zaman Makinesi (izmir Time
Machine), prehistorya, klasik arkeoloji,
sanat tarihi, yakin ¢ag tarihi, mimarlik
tarihi gibi cesitli bilim dallari ile g
boyutlu modelleme, web gelistirme,
sanal gergeklik, fotograf, grafik tasa-
rim, video-prodiksiyon gibi uzman-
Liklart bir araya getiren ¢ok boyutlu
bir projedir. Projenin amaci, izmirin
binlerce yillik arkeolojik ve tarihi mi-
rasini akademik veriler 1s1ginda, Ug
boyutlu olarak ayaga kaldirmak ve bu
icerigi guincel web teknolojilerini kul-
lanarak internete aktararak ziyaret-
cilere teknoloji tabanli bir deneyim
yagatabilmektir.

Izmir Zaman Makinesi Yolculugu Na-
sil Bagladi?

Turizm tanitim faaliyetleri, kalkin-
ma ajanslarinin kuruldugundan beri
6énemli calisma konularindan biri ola-
gelmistir. Konuyu izmir ézelinde de-
gerlendirdigimizde, izmir hem sahip
oldugu turistik degerler hem de fuar
gelenegiyle turizm icin onemli bir
bélge konumunda olmustur. Bunun
yani sira izmirin EXPO 2020 aday-
Lik surecinin de Ajansimiz tarafindan
yonetilmesi, Ajans bunyesinde turizm
tanitim alaninda 6nemli bir kurum-

sal kapasite olusmasini saglamistir.
izmir'e ait kent markasi ve kurumsal
kimlik calismalari, Visitizmir isimli tu-
rizm tanitim portalinin olusturulmasi
ve EXPO 2020 adaylik siirecinde izmir
Ozelinde yapilan tanitim faaliyetleri
bircok acidan ilk ve dikkat ¢eken ¢a-
lismalar olmustur.

Ajans icin belirledigimiz ‘6zgtin, 6nci
ve ornek ¢alismalar yapma” misyonu-
nu turizm tanitim alaninda nasil ha-
yata gegirebiliriz konusu tzerine fikir
jimnastigi yaparken, gelisen teknoloji
sayesinde tanitim faaliyetlerinde ge-
leneksel yontemlerin yerini hizla ye-
nilikgi yontemlere biraktigini tespit
ettik. Bu tespitten hareketle de akilli
turizm teknolojileri olarak adlandi-
rilan bu alanda izmir igin énci bir
calismay! hayata gegirebilecegimize
karar verdik.

Calismanin baslangig hikayesi, kisisel
bir deneyime dayaniyor. Sahsen antik
kentleri gezmeyi pek severim ve git-
tigim yerlerde firsat buldukga o ye-
rin yakin cevresindeki 6ren yerlerine
gitmeye calisirim. Buralari her ziyaret
ettigimde de o yerin terkedilmeden
ve icinde insanlarin yasadigi déneme
ait halini gézimde canlandirmaya
gayret ederim. Meshur “Gelecede D6-
nis” filminde yasananlarin aksine bir
tur “Gegmise DOnus” yasar ve gegmis-
te yasayan o kenti hissetmek isterim.
Kisisel bir meraktan yola ¢ikan bu
disiinceyi izmir 6zeline tagidigimda,
izmirin 8.500 yillik tarihinde bizleri
zaman yolculuguna ¢ikaracak web
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evitalization of the image of

the past occurs at both indi-

vidual and social levels. As a
matter of fact, the collective memory
shaped by history, place and culture is
of great importance in the formation
and understanding of social identity
and in shaping the expectations and
horizons for the future. Famous Fren-
ch historian Pierre NORA’s conceptu-
alization of “sites of memory” (lieu de
mémoire in French) draws attention
to the fact that certain places, objects
or events may have special significan-
ce for human communities. In NORA's
words, monuments, museums, archi-
ves, songs and contents that have now
turned into digital production with to-
day’s technology, in short, memory-be-
aring spaces formed with all kinds of
symbolic and symbolic coding, become
the backbone of national identity. Sha-
red values, memories of lived events
establish sociality within a shared his-
tory fiction.
The desire to represent the past beco-
mes more visible with modernization,
and a significant diversity in social re-
membering practices begins to stand
out. The phenomenon of reflecting
on the past has begun to be realized
through digital technologies, which
are the current manifestation of mo-
dernization. In this sense, the Izmir
Time Machine project, created by the
Izmir Development Agency in 2019, is
a pioneering, original and innovative
project that claims to create a “techno-

logy-based sites of memory for lzmir”
by bringing together Izmir history, Iz-
mir urban culture and current techno-
logies. It stands out as an exemplary
application.

What is [zmir Time Machine?

Izmir Time Machine brings together
various branches of science such as
prehistory, classical archaeology, art
history, modern history, history of ar-
chitecture and expertise such as th-
ree-dimensional modeling, web deve-
lopment, virtual reality, photography,
graphic design and video production.
It is a multi-dimensional project that
brings The aim of the project is to re-
vive Izmir’s thousands of years of ar-
chaeological and historical heritage
in three dimensions, in the light of
academic data, and to provide visitors
with a technology-based experience
by transferring this content to the in-
ternet using current web technologies.

How it start an Izmir Time Machine
Journey?

Tourism promotion activities have
been one of the important areas of
work of development agencies since
their establishment. When we evalua-
te the issue specifically for Izmir, Izmir
has become an important region for
tourism with both its touristic values
and exhibition tradition. In additi-
on, the management of Izmir's World
EXPO 2020 official candidacy process
by IZKA has enabled the creation of a

significant institutional capacity in the
field of tourism promotion within the
Izmir Development Agency. Izmir’s city
brand and corporate identity studies,
the creation of the tourism promotion
portal called Visitizmir, and the promo-
tional activities carried out specifically
for Izmir during the EXPO 2020 candi-
dacy process have been the first and
remarkable works in many respects.
While we were exercising ideas on how
we could implement the mission of
“carrying out original, pioneering and
exemplary work” that we set for the
agency in the field of tourism promoti-
on, we discovered that traditional met-
hods in promotional activities were
rapidly being replaced by innovative
methods, thanks to the developing te-
chnology. Based on this determination,
we decided that we could implement a
pioneering work for Izmir in this field
called smart tourism technologies.

The origin story of the work is based
on a personal experience. Personally, |
love visiting ancient cities and whene-
ver | get the chance, | try to visit the
ruins in the immediate vicinity of that
place. Every time | visit these places, |
try to visualize the way the place lo-
oked before it was abandoned and
when people lived in it. Unlike what
happened in the famous movie “Back
to the Future’, | would like to experien-
ce a kind of “Back to the Past” and feel
the city that lived in the past. When |
carried this idea, which was based on a
personal curiosity, to Izmir specifically,
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tabanli bir zaman makinesi proje
fikrimi Cagdas (GUNES) Bey ile pay-
lastim.

2019 yilinin glziinde tam tarihini
hatirlayamadigim bir giinde Cagdas
Bey ile paylastigim bu diisiince, izmir
Zaman Makinesine giden yolun ilk
adimidir. Bu ilk adimi takiben proje-
yi olgunlastirmak amaciyla Cagdas
Beyle birlikte bircok kisi ve kurumla
gorugmeler yaptik ve tim bunlarin
neticesinde, “izmir Zaman Makinesi”
projesinin yapilabilir olduguna ka-
naat getirip “izmirtimemachine.com”
alan adini Ajansimiz adina satin ala-
rak ise basladik.

Yaratici icerigini benim ekip liderli-
gimde Cagdas Bey ile aramiza sonra-
dan dahil olan Cangul (KUS) Hanim
ile birlikte gelistirdigimiz izmir Za-
man Makinesi projesinin 2019-2021
yillarini kapsayan birinci etabinda iz-
mir’in 8.500 yillik tarihinin belli basli
donemlerine odaklandik. Bu kapsam-
da, Yesilova Hoyugu, Bayrakli-Tepeku-
le (Eski Smyrna Hoy(igu), izmir Antik
Kenti (Smyrna Agorasi), Kemeralti (17.
yiizyilda izmir) ve Kordon (19. yiizyil-
da izmir) olmak iizere izmir tarihinin
donum noktasi olarak nitelendirebi-
lecegimiz bes mekani ele aldik.

Uc yil siiren birinci etap boyunca
yaptigimiz calismalar, izmir'in tarihi-
ni ve bu tarihin gunimduz ile devam
edegelmekte olan surekliligini gesitli
sekillerde kesfetmemizi sagladi ve
her bir kesif, calismalarimizi bir adim
Oteye tagima adina 6nemli bir moti-
vasyon kaynagi oldu. Calismalarin bir
diger boyutunda ise,yeni nesil tekno-
lojileri tanima ve bu teknolojilerden
kendi amagclarimiz dogrultusunda
istifade etme potansiyelini gormis
olduk. Boylece, slireg bir butun halin-
de hem izmir icin deger yaratan hem
de Ajans oOzelinde kapasite insasina
vesile olan katma degeri yliksek bir
projeye donustu.

Birinci etap kapsaminda edindigimiz
tecribe uzerine ikinci etabi tasar-
ladik ve bu kapsamda 2022-2023%
yillari boyunca Efes, Bergama antik
kentleri ile Aydinogullari Beyligine
baskentlik etmis Odemis-Birgi'yi Iz
mir Zaman Makinesine dahil ettik.
ikinci etap calismalari devam eder-
ken, izmirin Kurtulusu'nun 100. Yili
miinasebetiyle izmir Zaman Makinesi
projesi kapsaminda uretilen U¢ bo-
yutlu modelleri kullanarak gelistirdi-
gimiz NFT Koleksiyonu, bu siirecin bir
diger onemli ¢iktisi oldu. Dinyanin

76

Diinyanin ilk ve Tek
Sehir NFT Koleksiyonu:
izmir Time Machine
Genesis Koleksiyonu

izmir Zaman Makinas!
projesi (Izmir Time
Machine), diinyanin ilk ve
tek sehir NFT koleksiyonu
olma ozelligine sahiptir.
izmir Zaman Makinasi
projesinden uretilen 99
parcalik 6zel NFT (Nitelikli
Fikri Tapu) koleksiyonu
2022 yilinda kripto varlik
borsalarinda isleme agilmis,
Ulkemizde bir kamu kurulusu
tarafindan hazirlanan ilk NFT
koleksiyonu, ayni zamanda
kamu kanadinda olusturulan
ilk kripto varlik ve kripto
varlik borsalarinda islem
goren ilk koleksiyon olma
ozelligine de sahip olmustur.
“Izmirin Kurtulusunun

100. Yili” miinasebetiyle
hazirlanan “izmir

Time Machine Genesis
Collection” adiyla kripto
varlik borsalarinda islem
goren NFT’ler araciligiyla
izmir'in kiiltiirel mirasinin
restorasyonu igin alternatif
bir finansman yontemi
gelistirilmistir. NFT
koleksiyonunun satisindan
elde edilen gelir, izmir
Zaman Makinesi Fonu'nda
toplanarak restorasyon ve
renovasyon calismalari
kapsaminda kullanilmak
Uzere rezerve edilmistir.
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sehir temali ilk NFT Koleksiyonu olan
bu koleksiyon, ayni zamanda Turki-
ye’de bir kamu kurumu tarafindan
tasarlanip gelistirilen ilk NFT kolek-
siyonu olma 6zelligine sahiptir.
ikinci etap calismalarinin bir diger
semeresi, uretilen iceriklerin arti-
rilmis gerceklik (AR) teknolojisi ile
entegre edilmesi oldu. Bu kapsamda,
Bergama antik kenti icin uretilen Ug
boyutlu modeller, izmir merkezli bir
teknoloji firmasi ile yapilan isbirligi
neticesinde, AR teknolojisine uyum-
lu hale getirildi ve gelistirilen kare-
kodlar, antik kent icerisinde yer alan
orijinal eserlerin yanina yerlestirildi.
Boylece, antik kenti ziyaret eden tu-
ristlerin kalintilarini gorduikleri eser-
lerin gergek hallerini akilli cihazlari
vasitasiyla deneyimlemelerine imkan
saglanmis oldu.

Geldigimiz asamada, Avrupa Zaman
Makinesi (Time Machine Europe) Agi-
nin {yesi olan izmir Zaman Makinesi,
sahip oldugu igerigin hikayelestiril-
mesi ve oyun sektorli basta olmak
Uzere yaratici endustriler sektorleri
ile yeni isbirlikleri icin calismalarina
devam ediyor.

izmir Zaman Makinesi projesi (izmir
Time Machine), bir kentin tarihine,
gelisimine duyulan merakin, teknolo-
jiile birlestiginde bir kentin taninirli-
gina ve kilttrel mirasin korunmasina
hizmet eden bir araca nasil donise-
bileceginin somut bir 6rnegidir. Essiz
bir tarihe ve kultir mirasina sahip
Ulkemizde orneklerinin artmasini ve
kiltirel kalkinmayr onceleyen fark-
U uygulamalara kaynaklik etmesini
Umit ediyoruz.
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| shared my idea of a web-based time
machine project that would take us on
a time travel in the 8500-year history
of Izmir with Mr. Cagdas (GUNES). This
thought, which | shared with Mr. Cagdas
on a day in the fall of 2019, the exa-
ct date of which | cannot remember, is
the first step on the path to the Izmir
Time Machine. Following this first step,
Mr. Cagdas and | held meetings with
many people and institutions in order
to mature the project, and as a result of
all these, we concluded that the “Izmir
Time Machine” project was feasible and
started to work by purchasing the do-
main name “izmirtimemachine.com” on
behalf of our Agency.

In the first stage of the Izmir Time Ma-
chine project, covering the years 2019-
2021, the creative content of which
we developed under my team leaders-
hip, together with Mr. Cagdas and Ms.
Cangtil (KUS), who joined us later, we
focused on the main periods of Izmir’s
8,500-year history. In this context, we
discussed five places that we can desc-
ribe as turning points in the history of
Izmir, namely Yesilova Mound, Bayrak-
li-Tepekule (Old Smyrna Mound), Izmir
Ancient City (Smyrna Agora), Kemeralti
(Izmir in the 17th century) and Kordon
(Izmir in the 19th century).

The work we carried out during the first
phase, which lasted three years, enabled
us to discover the history of lzmir and
the continuity of this history with today
in various ways, and each discovery be-
came an important source of motivati-
on to take our work one step further. In
another dimension of the work, we saw
the potential of getting to know new
generation technologies and benefiting
from these technologies for our own
purposes. Thus, the process as a whole
turned into a high added value project
that both created value for Izmir and led
to capacity building for the Agency.

We designed the second stage based on

The World’s First and
Only City NFT Collection:
Izmir Time Machine
Genesis Collection

Izmir Time Machine project
hine) has the distinction of
being the world'’s first and
only city NFT collection.

The 99-piece special NFT
(Oualified Intellectual Property
Deed) collection produced
from the Izmir Time Machine
project was opened for trading
on crypto asset exchanges

in 2022, being the first NFT
collection prepared by a public
institution in our country, as
well as the first crypto asset
created in the public sector
and the first collection traded
on crypto asset exchanges.
An alternative financing
method has been developed
for the restoration of Izmir’s
cultural heritage through
NFTs traded on crypto asset
exchanges under the name
“Izmir Time Machine Genesis
Collection’, prepared on

the occasion of the “100th
Anniversary of the Liberation
of Izmir’. The income from the
sale of the NFT collection was
collected in the Izmir Time
Machine Fund and reserved
for use within the scope of
restoration and renovation
works.
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the experience we gained in the first
stage, and in this context, we included
the ancient cities of Ephesus, Bergama
and Odemis-Birgi, which was the capi-
tal of the Aydinogullari Principality, in
the Izmir Time Machine during 2022-
2023.

While the second stage work continues,
the NFT Collection, which we developed
using three-dimensional models produ-
ced within the scope of the Izmir Time
Machine project on the occasion of the
100th Anniversary of the Liberation of
Izmir, was another important outcome
of this process. This collection, which is
the world’s first city-themed NFT Col-
lection, is also the first NFT collection
designed and developed by a public ins-
titution in Turkey.

Another output of the second stage
work was the integration of the pro-
duced content with augmented reality
(AR) technology. In this context, the
three-dimensional models produced for
the ancient city of Bergama were made
compatible with AR technology, as a
result of the collaboration with an Iz-
mir-based technology company, and the
developed QR codes were placed next
to the original works in the ancient city.
Thus, tourists visiting the ancient city
were allowed to experience the real sta-
te of the artifacts they saw through their
smart devices.

At this point, Izmir Time Machine, a
member of the Time Machine Europe
Network, continues to work on storytel-
ling of its content and new collaborati-
ons with creative industries, especially
the gaming industry.

The Izmir Time Machine project is
a concrete example of how curiosity
about the history and development of
a city, when combined with technology,
can turn into a tool that serves the re-
cognition of a city and the preservation
of cultural heritage. We hope that its
examples will increase in our country,
which has a unique history and cultural
heritage, and that it will be a source of
different practices that prioritize cultu-
ral development.
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“BAZ| HIKAYELER
ANLATILMAZ,
YASANIR”

“SOME STORIES
CANNOT BE
TOLD, THEY ARE
EXPERIENCED"
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MERAK

insanlari diger canlilardan ayiran en
onemli kavramlar; 6grenme arzusu,
bunu besleyen merak ve sonucunda
olusan bir haz duygusudur. Bu kav-
ramlar ayni zamanda medeniyetimi-
zin ilmiklerinin érilmesinde bas rol
oynamaktadirlar. Insanligin mantikli
bir sekilde diislinmesinin ilk kivilcimi
olan, felsefenin olusmasini saglayan
ve bilimin temellerini atan “insan
neden vardir” sorusuna verilen pek
cok alternatif cevap, belki de kendi
sorusuna net bir cevap verememistir.
Ancak, insanin evreni diisinmeye, bu
dusunceden bir anlam ¢ikarmaya ve
bunun sonucunda da bakis acilari
Uretip yagamdan alternatif olarak haz
almayi saglamistir.

Bu sebeple insan kendisine sordugu
gundelik sorulardan ziyade dogru
sorularin zihninde canlanmasi bugiin
teknolojiden bilime, sanattan spora
bircok dalda gelismemizi tetikleyen
en onemli kuvvet olmustur. Eskilerin
de dedigi gibi cevap sorularda gizli-
dir.

Bircok insan bugline kadar en az bir
kez de olsa antik kentlerde doga
sartlarindan asinmig ve bir zaman-
lar uzerlerinde bir yasamin oldugu
gundelik hayatin nabzinin tutuldugu
ticaretin yapildigi, agklarin yasandigi,
entrikalarin dondigu o tas yollarda
ylrtrken aklina su soru gelmistir:
“Gegmisteki insanlar nasil yasardi?”
Necplutra Multistudio firmasi da mis-
yonunu ve vizyonunu meydana geti-
recek bu soruyu kendisine sormusgtur.
Amacimiz, gecmis yasam izlerini ta-
kip ederek o donemki yasami tekrar-
dan canlandirmak ve o tas yollardan
ylrirken ticaretin dondigd, asklarin
yasandigi, glindelik hayatin nabzinin
tutulduguna sahit olarak o tas yollar-
da ylriimenin verdigi hazzi hissettir-
mektir.

Bu sebeple projelerimizi kronolojik
ve klasik bir anlatimdan ziyade, ka-
tiimcilart ge¢cmis zaman gotirerek

sanki o antik kentin bir yerlisiymis
gibi yasatacak sekilde tasarlamakta-
yiz. Clinki biz biliyoruz ki, bazi hika-
yeler anlatilmaz, yasanir.

Sonug olarak, bilgi caginin gerek-
liliklerinden olan dijital donusum
bankacilik, turizm, magazacilik, sa-
nat, egitim, kaltlr gibi kavramlarda
ve sektorlerde etkisini gostermeye
baslamistir. Medeniyetimiz, sorulan
dogru sorularla kendisini gelistirme-
ye ve donustirmeye devam ederken
Necplutra Multistudio firmasi olarak
Kiltur ve Turizmde bu gelisime kat-
ki saglayan paydaslardan biri olarak
projelerimizi tasarliyoruz.

NECPLUTRA MULTISTUDIO VE
GELECEGE MIRAS

Anadolunun zengin kultlrel mirasi-
ni korumak hepimizin gorevidir. Ne-
cplutra Multistudio olarak bu mirasi

NecoIia
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korurken, yerel kultirimizun kesfe-
dilmesine ve toplumumuza kazandi-
rilmasina destek olmaktayiz. Sanal
gerceklik teknolojilerini sinematog-
rafiyle birlestirerek, mizeciligi etkile-
simli bir hale dénistlriyoruz.

ANADOLU’NUN KALBINE ACILAN
YENI BiR KAPI: YENI NESIL
MUZECILIK

Teknolojinin dinyamizdaki gelenek-
selligi degistireceginin algisi, gele-
neksel yetkinliklerin degerini azalta-
cag! ve insanlarin da daha fazla bos
zamana sahip olacagi konusundaki
duslinceleri beraberinde getirdi. Yine
de teknolojik gelismelerin muzeler
basta olmak uzere pek ¢ok toplum
yararina calisan disiplinler igin bir
firsat olacagini disinmekteyiz.
Gunumuzde teknoloji gelistikge bu-
tlin sanat dallarina katkisi artarken,
mizeler igin de daha fazla onemli
olmaya basladi. Geleneksel isin ya-
pilma yontemi dedisse de Uretilen
sanatin temelde ayni kalmasi, tekno-
lojinin ve gelenekselligin ayni nokta-
da birleserek farkli yollar inga etme-
sini sagladi. iste tam da bu noktada
Necplutra Multistudio olarak Uretti-
gimiz isleri hem geleneksel hem de
yenilikgi yontemlerle birlestirerek
yeni bir soluk ortaya koymaktayiz.
Yeni Nesil Mizecilik terimi bazila-
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CURIOSITY

The most important concepts that
distinguish humans from other living
beings are the desire to learn, the cu-
riosity that feeds it and the resulting
sense of pleasure. These concepts also
play a leading role in weaving the th-
reads of our civilization. Many alterna-
tive answers to the question “Why does
humankind exist’, which was the first
spark for humanity to think logically,
which led to the findings of philosop-
hy and laid the foundations of science,
perhaps could not give a clear answer
to its question. However, this led hu-
mankind to think about the universe,
to make sense of this thought, and as
a result, to produce perspectives and
alternatively enjoy life.

For this reason, revitalising the right
questions in the mind, rather than the
daily questions that people ask them-
selves, has been the most important
force that triggers our development
in many branches from technology to
science, from art to sports. As people
who lived in ancient times used to say,
the question already has the answer
and lies within it.

Nowadays, many people have thought
of the following question at least once
while walking on those ancient roa-
ds that have been eroded by natural
conditions in ancient cities and where

there was once a life on them, where
trade was carried out, where soft kis-
ses breathe the soul, where intrigues
revolved: “How did people of the past
live?”

Necplutra Multistudio has also asked
this question, which will form its mis-
sion and vision. We aim to revitalise
the life of that period by following the
traces of past life and to make you feel
the pleasure of walking on those stone
roads, witnessing the trade and love.
Rather than a chronological and classi-
cal narrative, we designed our projects
to take the participants back in time
and make them live as if they were na-
tives of that ancient city. We know that
some stories are not told, they can only
be lived to feel the warm breeze of the
civilization.

In conclusion, digital transformation,
which is one of the requirements of the
information age, has started to show
its impact in concepts and sectors such
as banking, tourism, retailing, art, edu-
cation and culture. While our civilizati-
on continues to develop and transform
itself with the right questions asked,
as Necplutra Multistudio, we design
our projects as one of the stakeholders
contributing to this development in
Culture and Tourism.

NECPLUTRA MULTISTUDIO AND
LEGACY FOR THE FUTURE

It is our duty to protect the rich cultu-
ral heritage of Anatolia. As Necplutra
Multistudio, while preserving this he-
ritage, we support the discovery of our
local culture and its inclusion in our
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rimiz i¢in her ne kadar yeni olsa da
gelecekte buna daha fazla alismamiz
gerekecegi gergegini degistirmemek-
tedir.

NECPLUTRA MULTISTUDIO,

YENI NESIL MUZECILIKTE ONCU
OLMAYI AMACLAMAKTADIR

Bir konuda 6ncu olabilmek igin dnce-
likle ilgili konuda bilgi sahibi olmak
gerekmektedir.

Bir mizeyi ziyaret eden ziyaretci-
ler, medeniyetlerin izlerini tasiyan
eserleri sadece gormekle kalmayip,
deneyimlemeleri ve hatta etkilesime
gecerek hissetmeleri 6nemlidir. Buna
gore, Yeni Nesil Mizecilik, gelenek-
sel mizecilik anlayisini etkilegimli
teknolojiler ve ziyaret¢i katilimiyla
zenginlestirmek Gzerine kuruludur.

Bu sadece ziyaretgilerin yasadiklari
ani unutulmaz kilmakla kalmaz, ayni
zamanda mizeleri etkilesimli ve ¢ag-
das deneyim merkezlerine donusti-
rar.

iste Necplutra Multistudio olarak tek-
nolojinin yeni imkanlarini geleneksel
yontemlerle yeniden tanimlayarak,
Anadolunun Kilturel Hazinesini top-
lumumuza kazandirmak, insanligin
bilinglenmesini saglamak ve bunlari
gelecek nesillere aktarmak icin kul-
laniyoruz. Bunu yaparken, Turkiye
Cumhuriyeti Kaltir ve Turizm Bakan-
Ligimizin “Gelecege Miras” vizyonuna
katki sagliyoruz.

KULTUR VARLIKLARI
BULUNDUKLARI YERE AITTIR!
‘Klltir varliklart bulunduklari yere

aittir, anlayisiyla, kiltlrel eserleri-
mizin bulunduklari topraklara ait
olduklarini disunuyoruz. Dolayisiyla,
gecmis zamanda kiltlrel miraslari-
mizin bir kisminin Berlin Pergamon
Miizesi, Paris Louvre Mizesi ve yurt
disindaki diger mizelerde sergilen-
mesi hepimizi derinden uzmektedir.
Bu eserlerin dijital ortamda bir araya
getirilerek hem yerli hem de yabanci
turistlere yurt disinda Anadolu top-
raklarina ait olan arkeolojik eserlerin,
aslinda bu topraklarin bir pargasi ol-
dugu bilincini asilamayi arzuluyoruz.
Bunun icin de Tirkiye Cumhuriyeti
Kaltur ve Turizm Bakanligrnin “Yurt
Disindaki Eserlerin Turkiye'ye Geti-
rilmesi’ politikasina katki saglamayi
hedefliyoruz.

Yeni Nesil Muzeciligi uyguladigimiz
ilk iki projelerimiz Menderes Mag-
nesiasi ve Didim Apollo Tapinagrdir.
Menderes Magnesiasi M.S 2'nci yuz-
yilda Artemision Guni Festivalini,
Didim Apollo Tapinagi da ayni yuz-
yilda bir kahinin rittelini konu edin-
mektedir.

Her iki proje de benzersiz ve yenilikgi
bir sinematografik yaklasimla tasar-
lanmistir. Bu yaklagim mevcut mize
ve oren yerlerinde rehber esliginde
bilgi aktarmayi destekler tiirde ol-
dugu gibi ziyaretgilere etkilesimde
bulunabilecekleri yeni bir anlatim
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society. By combining virtual reality
technologies with cinematography, we
transform museology into an interacti-
ve experience.

ABRIGHT DOOR TO THE HEART

OF ANATOLIA: NEW GENERATION
MUSEOLOGY

The perception that technology will
change the conventionality of our wor-
ld has led to thoughts that traditional
competencies will be devalued and pe-
ople will have more free time. Nevert-
heless, we believe that technological
developments will be an opportunity
for museums and many other discipli-
nes to work for the benefit of society.
Today, as technology develops, its cont-
ribution to all forms of art increases,
and it has become more important for
museums. Although the traditional way
of doing the work has changed, the art
produced remains the same, and tech-
nology and tradition have merged at
the same point to build different paths.
It is precisely at this point that Necp-
lutra Multistudio creates a new breath
by combining both traditional and in-
novative methods in the works.
Although the term Next Generation
Museology may be new to some of us,
it does not change the fact that we will
have to get used to it more in the fu-
ture.

NECPLUTRA MULTISTUDIO AIMS
TO PIONEER A NEW GENERATION
OF MUSEOLOGY

To be a pioneer in a discipline, it is

necessary to have a good amount of
knowledge about it.

It is important that visitors to a mu-
seum not only see the artifacts bearing
the traces of civilizations but also ex-
perience and even interact with them.
Accordingly, New Generation Museo-
logy is based on enriching the traditi-
onal understanding of museology with
interactive technologies and visitor
participation. This not only makes the
visitor’s experience unforgettable but
also transforms museums into inte-
ractive and contemporary experience
centres.

Here at Necplutra Multistudio, we use
the new possibilities of technology to
redefine traditional methods in order
to bring the Cultural Treasures of Ana-
tolia to our society, raise awareness of
humanity and pass them on to future
generations. In doing so, we contribu-
te to the “Gelecege Miras” vision of the
Ministry of Culture and Tourism of the
Republic of Turkey.

CULTURAL ASSETS BELONG
WHERE THEY ARE FOUND!

With the understanding that ‘cultural
heritage belongs where it is found, we
believe that our cultural assets belong
to the lands where they are found.
Therefore, we are all deeply saddened
by the fact that some of our cultural
heritage has been exhibited in the Per-
gamon Museum in Berlin, the Louvre
Museum in Paris and other museums
around the world. We wish to bring
these assets together in a digital en-
vironment and to tell both local and
foreign tourists the awareness that
these archaeological findings are part
of these lands. To this end, we aim to
contribute to the Republic of Turkey
Ministry of Culture and Tourism’s po-
licy of ‘Yurt Disindaki Eserlerin Ttirki-
ye'ye Getirilmesi

Our first two projects where we have
implemented New Generation Museo-
logy are Magnesia ad Maeandrum and
Temple of Apollo in Didyma. Magnesia
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sekli de sunmaktadir. Hem egitim
ve ogretim alaninda faydali hem de
eglendirici deneyimler yaratmak igin
bilgisayar yazilimlari, sanal gerceklik
uygulamalari ve cihazlariyla deger
katan, yalin ve sirlikleyici hikaye an-
laticiligi icin son teknoloji ¢alismala-
ri kullaniyoruz.

isimizin mutfaginda ise son teknolo-
jiyle Uretirken, yasadigimiz heyecani
isimize de yansitarak yeni ziyaretgile-
rin de hissedebilecedi, onlara ait bir
diinya yaratiyoruz.

EGE’NIN ANTIK IZLERI’'NE HAKIM

BiR DIJITAL REHBER

Menderes Magnesiasi ve Didim Apol-
lo Tapinagrnin  mimarisi  essizdir.
Ancak, her antik kentin bir kurulus
destani ve kenti 6nemli yapan yasan-
misligi da vardir. Antik kentlerin ruhu
destanlar ve vyasanmisliklarla mi-
marisine tezahur etmistir. Bizim icin
her sey bir dijital rehberimizi hayal
etmekle baslasa da kahramanimiz
once bizlere kendisini ispatlamaliy-
di. Kahramanimizin kendisini bize
ispatlamasi, alt metinlerini olusturup
yine bizim bir tasarim yapacagimiz
anlamina geliyordu. Oyle de oldu ve
dijital rehberimiz Seferf ortaya gikti.

Seferi, edindigi sairane anlatim ye-
tenegi ve gezgin sifatiyla 6grendigi
ilimle, her ani bir hikaye anlatmak
icin degerlendirmek ister. Her dene-
yimiyle bir eser yaratirken, yasamin
icindeki sihri gorebilen nadir ruhlar-
dan biri olmayi surdurdr. Tarihe ve
mitolojiye ilgisi vardir. Tozlu sayfalar-
da hapsolmus sirlari arastirirken, say-
falarin arasinda gezintiye ¢ikip tozun
arasinda bogulmayi goze alir. Yuttugu
ilmin tozundan ilham alarak buginu
anlamlandirmaya ¢aba harcar. Tarih
ve mitoloji, onun igin bir ders kitabi-
nin sayfalarinda degil,yasamin doku-
sunun icinde canlanmasi gereken bir
hikayedir. insanlarla sohbet etmeye,
gulmeye, eglenmeye, cevresindeki in-
sanlarin kalplerine yolculuga ¢ikmayi
sever. En buylk arzusu ise insanlara
gezdigi yerlerin destanlarini ve ya-
sanmisliklarini anlatmaktir.

iste biz de kendimizi Seferf ile biitiin-
lesmis bir bltun olarak tanimlamak-
tayiz. Anlatmak istediklerimizi Seferf
ile anlatip, gostermek istediklerimi-
zi ise yetkin ekibimizin gergek¢i Ug
boyutlu modellerle hazirladig, ses
efektleri ve seslendirmeler sayesinde
zenginlestirilmis bir senaryo esligin-
de gosteriyoruz.
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olarak iirettigimiz
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As Necplutra
Multistudio, we
become a freh breath
by combining the
works we produce
with both traditional
and innovative
methods.
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ad Maeandrum is about the Artemision
Day Festival in the 2nd century AD and
the Temple of Apollo is about the ritual
of an oracle in the same century.

Both projects are designed with a
unique and innovative cinematograp-
hic approach. This approach not only
supports guided information in exis-
ting museums and archaeological sites
but also offers a new form of narrative
that visitors can interact with. We use
cutting-edge technology for immersive
storytelling that adds value through
computer software, virtual reality appli-
cations and devices to create experien-
ces that are both useful for education
and entertainment.

ADIGITAL GUIDE TO THE ANCIENT
TRACES OF THE AEGEAN

The architecture of Magnesia ad Ma-
eandrum and the Temple of Apollo is
unique. However, every ancient city
also has a foundation epics and a his-
tory that makes the city important. The
spirit of ancient cities is manifested in
their architecture through epics and
experiences. For us, it all started with
dreaming of a digital guide, but our
hero had to prove himself to us first.
We had to create him first and make a
creative design. And so it was, and our
digital guide Seferf emerged.

Seferi, with his poetic narrative skills
and the knowledge he learned as a tra-
veller, wants to use every moment to tell
a story. While creating work with every
experience, he remains one of the rare
souls who can see the magic in life. He
is interested in history and mythology.
While searching for the secrets trapped
in the dusty pages, he takes a stroll
through the pages and risks drowning
in the dust. Inspired by the dust of the
science he swallowed, he endeavours
to make sense of the present. For him,
history and mythology is a story that
needs to come alive in the fabric of life,
not in the pages of a textbook. He loves
chatting with people, laughing, having
fun and travelling into the hearts of the
people around him. His greatest desire
is to tell people about the epics and ex-
periences of the places he visits.

As Necplutra Multistudio, we define
ourselves as a whole integrated with
Seferi. We tell what we want to tell
with Seferf and show what we want to
show with a scenario designed by our
competent team with realistic 3D mo-
dels, enriched with sound effects and
voiceovers.
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BOSNA-HERSEK'TEK] OSMANLI MIRASI KOPRULER

TARIHI MOSTAR, KONJIC,

DRINA KOPRULERI

Dr. AYSE AVSIN

KARAYOLLARI GENEL MUDURLUGU
Tarihi Kopriiler Subesi Miiduru, Restorasyon Uzmani Yiksek Mimar

urkiye'deki tarihi koprilerin
Tkorunmasma yonelik envanter,

restorasyon proje ve uygulama
calismalari Karayollari Genel Mu-
durligl tarafindan ydrutulmektedir.
Karayollari Genel Mudurlugu Tarihi
Kopriler Subesi Mudurlugu envan-
terinde 2024 yili itibariyla 2509 adet
tarihi kdprii bulunmaktadir. Ulkemiz-
de yer alan 2509 adet tarihi kopri-
nuin; 212 adeti ise Roma Doneminde,
48 adeti Dogu Roma Ddéneminde,
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168 adeti Selcuklu Doneminde, 1909
adeti Osmanli Déneminde, 172 adeti
Cumbhuriyet Déneminde insa edilmig-
tir. 2509 adet tarihi koprunin 2368
adeti tas, 47 adeti betonarme, 58 ade-
ti ahsap, 36 adeti demir/celiktir.

Avrupa ile Osmanli imparatorlugu
arasinda teknoloji, bilgi ve iletisim
koprusu vazifesi goren Balkanlarin
stratejik dneminden dolayi, Anado-
lu'yu Balkanlara ve Avrupa iglerine
baglayan yol guizergahlar ve guzer-

gahlar lizerinde bulunan kopruler de
her zaman 6nemini korumustur. 1463
yilinda, Fatih Sultan Mehmet tarafin-
dan Osmanli hakimiyetine katilmis
olan Bosna-Hersek,te bulunan Saray-
bosna, Mostar, Travnik sehirleri; ikti-
sadi ve ticari hayatin canlanmasiyla
birlikte onemli yerlesim merkezleri
haline gelmistir. Osmanli Devleti
askeri ve idari bakimlardan bdlgede
can ve mal glvenligini saglarken,
kurulan vakiflar sayesinde de dini,
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OTTOMAN HERITAGE BRIDGES IN
BOSNIA-HERZEGOVINA
THE HISTORIC MOSTAR, KONJIC
AND DRINA BRIDGES

Dr. AYSE AVSIN

GENERAL DIRECTORATE OF HIGHWAYS

Historical Bridges Branch Manager
Restoration Specialist /Architect

implementation works for the

protection of historic bridges in
Turkey are carried out by the General
Directorate of Highways. As of 2024,
there are 2509 historical bridges in the
inventory of the General Directorate of
Highways, Division of Historical Brid-
ges. Of the 2509 historical bridges in
our country, 212 were built in the Ro-
man Period, 48 in the Eastern Roman
Period, 168 in the Seljuk Period, 1909

Inventory, restoration project and

in the Ottoman Period and 172 in the
Republican Period. When 2509 histori-
cal bridges in our country, are analyzed
according to their construction materi-
als, 2368 stone, 47 reinforced concrete,
58 wooden, 36 iron, steel.

Because of the strategic importance
of the Balkans, which served as a te-
chnological, information and commu-
nication bridge between Europe and
the Ottoman Empire, the road routes
connecting Anatolia to the Balkans

Konjic Kopriisii (1945 yili
oncesi) yikilmadan onceki
durumu (KGM Arsivi)

State of the Bridge Before
its Destruction (before 1945)
(KGM Archive)

and inner Europe, and the bridges
located on those routes, have always
preserved their importance. When
Bosnia-Herzegovina was annexed to
the Ottoman Empire by Fatih Sultan
Mehmet in 1463, the cities of Sa-
rajevo, Mostar and Travnik became
important settlement centres due to
the revival of economic and commer-
cial life. In military and administrative
terms, the Ottoman Empire ensured
the safety of life and property in the
region, while religious, social, cultu-
ral and commercial needs were met
thanks to the foundations that were
established, and moreover, many ar-
chitectural works were built During
the Ottoman Period, a great number
of bridges (121) were built within
the borders of Bosnia-Herzegovina,
but unfortunately, only a few bridge
examples have survived to the present
day Many Ottoman Period bridges in
Bosnia-Herzegovina were destroyed
or damaged during World Wars | and
Il, as well as during the Civil War in
the region between 1992 and 1995.
Among the Ottoman bridges in the
Balkans, there are two bridges built
by Mimar Sinan, who left his mark on
the Classical Period of Ottoman Arc-
hitecture in the 16th century, as well
as bridges in which he was involved in
the design phase.

The restoration of the historic Konjic
Bridge on the Neretva River and the
historic Sokollu Mehmed Pasha Bridge
on the Drina River, which are among
the Ottoman Period bridges on the
road routes connecting Istanbul to
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sosyal, kilturel, ticari ihtiyaglar karsi-
lanmig ve ayrica bircok mimari eser
inga edilmistir Osmanli Déneminde
Bosna-Hersek sinirlari dahilinde gok
sayida (121 adet) kpri inga edilmis,
ancak glinimiize az sayida kopri or-
negi ulasabilmistir. Bosna-Hersek’te
yer alan Osmanli Dénemi kopriile-
rinin cogu 1. ve 2. Dinya Savasi ile
1992-1995 yillari arasinda bolgede
yasanan I¢ Savas sirasinda yikilmig
veya tahribata ugramistir. Balkan-
lardaki Osmanli kopruleri arasinda
16.yy. Klasik Donem Osmanli Mi-
marligina damgasini vuran Mimar
Sinan’in insa etmis oldugu 2 kopru-
nlin yani sira tasarim asamasinda yer
aldigi kopriiler de bulunmaktadir.

istanbul'u Belgrada ve Adriyatik De-
nizine badlayan yol glzergahlari
Uzerinde Osmanli Donemi koprileri
arasinda yer alan ve glinlimize ce-
sitli onarimlar gecirmis olarak ulagan
onemli tas kemer kopri orneklerin-
den Neretva Nehri tzerindeki Tarihi
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Tarihi KONJIC Kopriisii

Tarihi MOSTAR Koprisii

Konjic Koprisi ile Drina Nehri tze-
rindeki Tarihi Sokollu Mehmet Pasa
Képriisirniin restorasyonu; TIKA ile
KGM arasinda imzalanan protokol-
ler kapsaminda Karayollari Genel
Mudurlaga kontrollik ve danigman-
liginda yurutulmustur. Tarihi Mostar
Koprusinin  rekonstriksiyonu da
yine bir Turk firmasi tarafindan KGM
kontrolliinde yapilmistir.

TARIHI KONJIC KOPRUSU
Bosna-Hersek’te Saraybosna-Mostar
sehirleri arasinda, Konjic Sehir mer-
kezinde Neretva Nehri lizerinde yer
alan Konjic Tas Koprisi Sultan V.
Mehmet'in saltanati sirasinda 1682
yiinda insa edilmistir. Kopru; ilk
yapildigr yillarda, nehir Uzerindeki
tek gegis noktasi olmasi nedeni ile
stratejik agidan buylk dneme sahip
olmustur.

Il. Dinya Savasi sirasinda, 3 Mart
1945 tarihinde Alman piyadelerinin
geri cekilmesi esnasinda yapilan

Tanhi Sokollu Mehmet Paga
(DRINA) Kopriisii

bombardiman sonucu 6 kemeri olan
koprinun dort adet kemeri yikilmig-
tir. Saglam kalan kemerlerinin uzeri-
ne ilk 6nce gegisi saglamak icin ah-
sap konstriksiyon ilave edilmis, daha
sonra ise yapilan miidahalelerle sag-
lam kalan iki kemerde yikilarak, kop-
riniin saglam kalan ayaklari lzerine
1967 yilinda beton tabliye eklenerek,
kopru arag trafigine de acilmistir.

TARIHI KONJIC KOPRUSU

MIMARI OZELLIKLERI

17. yy Klasik Osmanli Donemi eseri
olan Konjic Koprusu; 86.20 m. uzun-
lugunda ve 5.35 m. genisligindedir.
Koprinun iki merkezli basik sivri
formda ve 6 adet kemeri bulunmak-
tadir. Koprinin temel sistemi; 2 ve
3 sira cam cinsi ahsap Kiristen olu-
san izgara sistemi Uzerinde yer alan
tag ampatmanlardan olugmaktadir.
Memba taraftan gelen suyun ayak-
lara zarar vermeden kemer iglerin-
den duzglin bir sekilde gecebilmesi
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Bridge Restoration Project (KGM Archive)

Belgrade and the Adriatic Sea and are
among the important stone arch brid-
ge examples that have survived to the
present day with various repairs, was
carried out under the supervision and
consultancy of the General Directora-
te of Highways (KGM) within the scope
of the protocols signed between the
Turkish Cooperation and Coordination
Agency (TIKA) and General Directora-
te of Highways (KGM). The reconstruc-
tion of the historic Mostar Bridge was
also carried out by a Turkish company
under the supervision of KGM.

HISTORIC KONJIC BRIDGE
Located on the Neretva River in the
city centre of Konjic, between the ci-
ties of Sarajevo and Mostar in Bosni-
a-Herzegovina, the Konjic Stone Brid-
ge was built in 1682 during the reign
of Sultan Mehmed IV. When it was first
built, the bridge was of great strategic
importance as it was the only crossing
point over the river.

During World War II, four arches of the
bridge, which originally had six arc-
hes, were destroyed due to the bom-
bardment during the retreat of the
German infantry on March 3, 1945.
First, a wooden construction was ad-
ded to the remaining intact arches
to ensure passage, and later, with the
interventions made by demolishing
the two remaining intact arches and
adding a concrete deck over the re-
maining intact piers of the bridge in

1967, the bridge was opened to vehic-
le traffic.

ARCHITECTURAL FEATURES OF
HISTORIC KONJIC BRIDGE

The Konjic Stone Bridge, a work of the
17th century Classical Ottoman Peri-
od, is 86.20 m long and 5.35 m wide.
The bridge has 6 arches which are
two-centred drop-arches in form. The
foundation system of the bridge con-
sists of stone consoles placed over a
grid system consisting of 2 and 3 rows
of pine wood beams. The cutwaters of
the bridge, which were built so that wa-
ter coming from the upstream side can
pass through the arches smoothly wit-
hout damaging the piers, are triangular
in form on the upstream side and hexa-
gonal in form on the downstream side.

PREPARATION OF RESTORATION
IMPLEMENTATION PROJECTS

In addition to the archive and litera-
ture studies regarding the bridge, wit-
hin the scope of the technical surveys,
analyses were carried out on the brid-
ge’s original stone and mortar and the
new stone and mortar material to be
used in the restoration, as well as the
structural analysis of its current and
post-restoration condition. Moreover,
hydraulic and hydrological studies of
the Neretva River were conducted, and
intervention recommendations for the
restoration of the bridge were created
in line with the data obtained from all

studies. Based on these data, the Res-
toration Implementation Projects of
the bridge were prepared by the His-
torical Bridges Division of the General
Directorate of Highways (KGM). The
projects were also approved by the Na-
tional Monuments Preservation Com-
mission of the Bosnia-Herzegovina
Federal Ministry of Culture and Sport
on 09.02.2006.

RESTORATION
IMPLEMENTATION WORKS

The Restoration Implementation Works
began on 14.05.2007. The implemen-
tation works were carried out in four
stages: dismantling and excavation,
reinforcement, completion and recons-
truction, and landscaping and bridge
lighting. The original wooden grid sys-
tem on the foundations of the bridge
was preserved and the river bed was
modified. During the restoration, the
original cornice, paving and parapet
stones of the bridge, which were remo-
ved from the river bed, were placed in
situ. Since the text of the inscription on
the bridge has not survived to the pre-
sent day, a marble block bearing the
seal of Sultan Mehmed IV and a text
in Turkish and Bosnian stating that
he had the bridge built in 1682 was
placed over the inscription kiosk. In
addition, a repair inscription prepared
in Bosnian, Turkish and English was
placed at the bridge entrance. Finally,
lighting was installed on the bridge

Bridge Opening Day Following Restoration Implementation Works (KGM Archive)
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amaciyla insa edilmis olan kdprinin
selyaranlari memba tarafinda tggen,
mansap tarafinda ise altigen form-
dadr.

RESTORASYON UYGULAMA
PROJELERININ HAZIRLANMASI
Kopru hakkindaki arsiv ve litera-
tir calismalarinin yani sira teknik
arastirmalar kapsaminda koprinin
6zglin tag, har¢ ve restorasyonda
kullanilacak olan yeni tas ve harg
malzemenin analizleri ile mevcut ve
restorasyon sonrasi durumuna ilis-
kin yapisal analizi yapilmistir. Ayri-
ca Neretva Irmagina iliskin hidrolik
ve hidrolojik ¢alismalarda yapilarak,
tim calismalar sonucunda elde edi-
len veriler dogrultusunda koprunin
restorasyonuna yonelik muidahale
onerileri olusturulmustur. Bu veriler
1siginda koprinun Restorasyon Uy-
gulama projeleri; Karayollari Genel
Mudurlagl, Sanat Yapilari  Dairesi
Baskanligi, Tarihi Kopriler Subesi
Mudurligl tarafindan hazirlanmis-
tir. Projeler 09.02.2006 yilinda Bos-
na-Hersek Kultir ve Spor Federal
Bakanligl, Ulusal Anitlari Koruma Ko-
misyonu tarafindan da onaylanmistir.

RESTORASYON UYGULAMA
CALISMALARI

Restorasyon Uygulama ¢alismalarina
14.05.2007 tarihinde baslanilmis-
tir. Uygulama calismalari; s6kim ve
kazi, saglamlastirma, tamamlama ve
yeniden yapim, cevre dlzenlemesi
ve koprinin aydinlatilmasi olarak
4 asamada gerceklestirilmistir. Kop-
rinln temellerindeki 6zglin ahsap
1zgara sistemi aynen korunmus ve
dere yataginda dlizenleme yapilmis-
tir. Restorasyon esnasinda, nehir ya-
tagindan cikarilan koprinin 6zgln
kornis, doseme ve korkuluk

taglari yerinde kullanilmistir. Kopri-
nin kitabe metni glinlimize ulasa-
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mamis oldugu icin, kitabe

kosku Uzerine Sultan IV. Mehmet'in
tugrasi ile kopruyl 1682 yilinda yap-
tirmis oldugunu ifade

eden Tirkce ve Bognakg¢a bir metnin
yazili oldugu mermer bir tas yerles-
tirilmistir. Ayrica Bognakga, Tirkgce
ve Ingilizce olarak hazirlanmis olan
onarim kitabesi de kopru girisine
konulmustur. Son olarak, koprude
aydinlatma uygulamasi da yapilarak,
kopruniin  restorasyon calismalari
2011 yilinda tamamlanmistir.

TARIHI SOKOLLU

MEHMET PASA KOPRUSU
Bosna-Hersek Visegrad kent merke-
zinde, Drina Nehri Uzerinde bulunan
koprii istanbul’a 1070km, baskent Sa-
raybosna’ya da 130km uzakliktadir.
Koprd, Visegrad yakinlarindaki Soko-
lovig (Sokol) Koéyl'nde dogmus olan
Sadrazam Sokollu Mehmet Pasa ta-
rafindan 1571-1577 yillari arasinda,
imparatorlugun Bag Mimari Mimar
Sinan’a insa ettirilmistir.

Bagbakanlik Osmanli  Arsivlerinde
yapilan arsiv calismalarinda; 1854
ve 1865 tarihli belgelerde kopriinun
ayaklarinda meydana gelen hasar-
larin onarimina ve ddenek istenme-
sine yonelik yazismalarin yapildigi
ve kopriniin 1873 yilinda onarildi-
g1, 1896 yilinda yasanan buyuk sel
sonucu ise tamamen sular altinda
kaldigi tespit edilmistir. I. Diinya Sa-
vasinda agir hasar goéren ve 1928
yilinda Saraybosna Devlet Mizesine
tasinan kitabelerin rekonstriiksiyo-
nunun yine mize tarafindan gercek-
lestirildigi, II. Dunya Savagrnda ki-
tabe kogki ile birlikte tamamen yok
edilen ayni kitabelerin, 1949/52 ile
1977/79 yili onarimlarinda yenilen-
digi kaynaklarda ifade edilmektedir.
“Diinya Anit Gozlemcileri” tarafindan
2005 yilinda diinyada tehlike altinda
bulunan 100 eser arasinda gosteril-

Restorasyon Uygulama
Calismalarinin Sonrasi Acilis
Giinii (KGM Arsivi)

mesi sonrasinda kopri, 2007 yilinda
UNESCO tarafindan Duinya Kiiltir Mi-
rasi Listesine alinmistir. Tarihi Sokol-
lu Mehmet Pasa (Drina) Koprustnde
olusan hasarlarin giderilmesi ve res-
torasyonunun yapilmasi igin Turkiye
Cumhuriyeti ile Bosna-Hersek ku-
rumlari arasinda isbirligi protokoll
imzalanmistir. (Tarkiye Cumhuriyeti
adina TIKA, KGM- Bosna-Hersek adi-
na Ulusal Anitlari Koruma Komisyo-
nu, Sirp Cumhuriyeti Egitim ve Kiltir
Bakanligi ve Visegrad Belediyesi).
Koprinin Restorasyon Uygulama
Projesinin hazirlanmasi ve restoras-
yonu imzalanan protokoller kapsa-
minda Karayollari Genel Mudurlugu
kontrollik ve danigsmanliginda yuru-
tllmastir.
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and the bridge restoration works were
completed in 2011.

HISTORIC SOKOLLU MEHMED
PASHA BRIDGE

Located on the Drina River in the city
centre of Visegrad, Bosnia and Her-
zegovina, the bridge is 130 km away
from the capital Sarajevo and 1070
km away from Istanbul. The bridge
was built by Mimar Sinan, the Chief
Architect of the Ottoman Empire,
between 1571 and 1577 on behalf of
Grand Vizier Sokollu Mehmed Pasha
(Mehmed Pasa Sokolovic), who was
born in the Village of Sokolovici (So-
kol) near Visegrad.

During the archive studies carried
out in the Prime Ministry’s Ottoman
Archives, it was determined that in
documents dated 1854 and 1865,
correspondence was made regarding
the request for funds for the repair of
damage to the bridge’s piers, and that
the bridge was repaired in 1873 but
was completely submerged as a result
of the great flood of 1896. It is stated
in the sources that the reconstruction
of the inscriptions, which were badly
damaged during World War | and mo-
ved to the Sarajevo State Museum in
1928, was carried out by the museum,
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Bridge Prior to Restoration Implementation Works (KGM Archive)

and that the same inscriptions, which
were completely destroyed along with
the inscription kiosk during World War
Il, were renewed during repair works
in 1949/52 and 1977/79. After being
listed among 100 endangered monu-
ments in the world by the “World Mo-
numents Watch” in 2006, the bridge
was included in the World Cultural He-
ritage List by UNESCO in 2007. A coo-
peration protocol was signed between
the Republic of Tiirkiye and instituti-
ons in Bosnia-Herzegovina to repair
and restore the damage to the historic
Sokollu Mehmed Pasha (Drina) Bridge
(TIKA and KGM on behalf of the Re-
public of Tiirkiye, the Commission for
the Protection of National Monuments
on behalf of Bosnia-Herzegovina, the

Ministry of Education and Culture of
the Republic of Serbia, and Visegrad
Municipality). The preparation of the
Restoration Implementation Project
and the restoration of the bridge were
carried out under the supervision and
consultancy of the General Directorate
of Highways within the scope of the
signed protocols.

ARCHITECTURAL FEATURES OF
HISTORIC SOKOLLU MEHMED
PASHA (DRINA) BRIDGE

The historic bridge has an L-shaped
plan and is 220.60 m long and 7.25
m wide. The connection of the brid-
ge, which has 12 stone arches, to the
road is provided by the ramp section
with 3 stone arches. The cutwaters are
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TARIHI SOKOLLU MEHMET PASA
(DRINA) KOPRUSU MiMARI
OZELLIKLERI

Tarihi kopru L plan tipine sahip olup,
koprinin uzunlugu 228,60m, genisli-
gi 7,25m’dir. 12 kemeri bulunan kop-
rintin rampa kisminin yol ile baglan-
tis1 3 adet tas kemer ile saglanmistir.
Selyaranlar memba tarafinda lggen,
mansap tarafinda ise dairesel form-
da insa edilmistir. Kopriinin Sokollu
Mehmet Pasa tarafindan 1571-1577
yillari arasinda yaptirilmis oldugu-
nun yazili oldugu kitabesi ve ayrica
kitabeligin karsisinda da seyir terasi
bulunmaktadir.

Kopriiye glinimuzdeki Gnlini kazan-
diran, bolgede yasayan farkli etnik
kaltirler arasindaki iliskinin son 350
yilini koprinin tanikligiyla aktaran
ve yazarl lvo Andrige 1961 Nobel
Edebiyat Odiliini kazandiran “Drina
Koprisi” isimli romandir.

RESTORASYON UYGULAMA
PROJELERININ HAZIRLANMASI
Restorasyon calismalari oncesinde,
koprude teknik arastirma calismalari
yurutilmis olup, bu kapsamda; nehir
yatagi ile ilgili topografik él¢uimler
alinmis, mekanik yontemlerin yani
sira sondaj yolu ile kopriden karot
numuneleri alinarak, kopri govdesi-
ni, temelleri ve Uzerinde bulundugu
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Kopriinii Kitabesi (KGM Arsivi)

zemini tanimlayan jeolojik-jeoteknik
arastirmalar yapilmis, 6zgiin numu-
neler ile birlikte restorasyonda kul-
lanilacak yeni malzemelerin fiziksel,
kimyasal ve mekanik ozelliklerinin
tespiti yapilmistir.

Koprinin rolove cizimleri ve yapi-
sal analiz calismalari yapilmis olup,
farkli donemlerde gergeklestirilen
onarimlardan kaynakli degisiklikler
olmasina karsin, koprinin genel ola-
rak ilk yapildigi doneme ait mimari
ve yapisal 6zelliklerini korudugu go-
rulmdstur. Teknik arastirmalar sonu-
cunda kendi agiriginin yani sira hid-
rolik kaynakli yliklere de maruz kalan
kopri temellerinde onemli cekme
gerilmelerinin olustugu gozlenmistir.
Butiin bu elde edilen belge ve bilgi-
lerin degerlendirilmesi neticesinde,
yapinin ilk yapildigi donemdeki olasi
durumuna ait restitiisyon projesi ha-
zirlanmistir. Restorasyon Uygulama
Projeleri; Karayollari Genel Mudurlu-
gii ve TIKA ve Sirp Cumhuriyeti Kiil-
tlr Tarihi ve Dogal Miraslari Koruma
Kurumu, Bosna-Hersek Ulusal Anit-
lari Koruma Komisyonu tarafindan
onaylanmistir.

Restorasyon Uygulama Calismalari
01 Nisan 2013 tarihinde baslanilan
Restorasyon Uygulama Calismalari;
koprinin o6zgln yapim sistemi ile
malzeme oOzelliklerinin  korunmasi,
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akarsu tabaninda yapilacak dizen-
lemeler ile su akisinin dizenli hale
getirilmesi ve boylece cevresel kosul-
larinin olabildigince 6zgln hale geti-
rilerek kopriiniin doga kosullarina ve
zamana karsl direncinin arttirilmasi
esas alinarak, en az miidahale ilkesi-
ne bagli kalinarak yapilmistir. Ayrica
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built in triangular form on the upst-
ream side and in circular form on the
downstream side. There is an inscrip-
tion stating that the bridge was built
by Sokollu Mehmed Pasha between
1571-1577, and opposite the inscrip-
tion block, there is also an observation
terrace.

The bridge owes its current fame to
the novel “The Bridge on the Drina’,
which conveys the last 350 years of the
relationship between different ethnic
cultures living in the region through
the silent testimony of the bridge, and
which earned its author Ivo Andric the
1961 Nobel Prize for Literature.

PREPARATION OF RESTORATION
IMPLEMENTATION PROJECTS
Prior to the restoration works, techni-
cal research studies were carried out
on the bridge between 2007 and 2008,
and within this scope, topographic
measurements of the river bed were
made, core samples were taken from
the bridge by drilling as well as by
mechanical methods, geological-ge-
otechnical studies were conducted to
define the bridge body, foundations
and the ground on which it is loca-
ted, and the physical, chemical and
mechanical properties of the original
samples were identified as well as
those of the new materials to be used
in the restoration.

Bosna-Hersek’te yer
alan Osmanli Donemi
koprulerinin ¢cogu 1.
ve 2. Diinya Savasi
ile 1992-1995 yillari
arasinda bolgede
yasanan i¢ Savas
sirasinda yikilmis veya
tahribata ugramistir.”

“Most of the Ottoman
Era bridges in Bosnia-
Herzegovina were
destroyed or damaged
during World War | and
Il and the Civil War in
the region between
1992 and 1995.”

Bridge after Installation of Lighting (KGM Archive)

Survey drawings and structural analy-
sis studies of the bridge were made,
and it was seen that despite changes
originating from repairs carried out
in different periods, the bridge gene-
rally preserved the architectural and
structural features of the period when
it was first built. As a result of the te-
chnical studies, it was observed that
significant tensile stresses occurred
in the bridge foundations, which were
exposed to hydraulic loads as well as
the bridge’s own weight. Based on the
evaluation of all the documents and
information obtained, the restitution
project was prepared for the possible
state of the structure when it was first
built. The Restoration Implementation
Projects were approved by the General
Directorate of Highways and TIKA, the
Cultural, Historical and Natural Herita-
ge Preservation Agency of the Republic
of Serbia, and the Bosnia and Herzego-
vina Commission for the Protection of
National Monuments.

RESTORATION
IMPLEMENTATION WORKS

The  Restoration  Implementation
Works, which commenced on April 1,
2013, were carried out in accordance
with the principle of minimal inter-
vention, on the basis of preserving
the material properties of the bridge
with its original construction system,
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*Tarihi Mostar, Sokollu
Mehmet Pasa (Drina) ve Konjic
Koprdlerinin restorasyon
uygulama calismalari ER-

BU ins.Tic.A.S. uhdesinde
yuratalmustar.

Bosnakca, Tiirkce ve ingilizce olarak
hazirlanmis olan onarim kitabesi de
kopru girisine konulmustur. Son ola-
rak, koprude aydinlatma uygulamasi
da yapilarak, kopriniin restorasyon
calismalar 2019 yilinda tamamlan-
mistir.

TARIHI MOSTAR KOPRUSU

Bosna Hersek’'te, Mostar Sehir mer-
kezinde yer alan Tarihi Mostar Kop-
risd; Neretva Nehrinin en dar nok-
tasinda Mimar Sinan’in ogrencisi
Mimar Hayreddin tarafindan 1557-
1566 yillari arasinda insa edilmistir.
Balkanlari Adriyatik kiyilarina bagla-
yan yol guzergahi Uzerinde bulunan
Mostar sehrinin 6nemli bir ticari bir
merkez olmasinin yani sira Mostar
Koprisu de onemli bir kontrol nok-
tasi olmustur. Neretva nehrinin yakin
civarindaki tahkim duvarlar ile bir-
likte 9 yilda tamamlanan koprinin
giris ve ¢ikis noktalarina daha son-
raki donemler iki kule yapisi eklen-
mistir. Képrunln giris ve ¢ikisindaki
bu kulelerde bulunan buyik demir
kapilar gece belli bir saatten sonra
kapatilarak guvenlik saglanmistir.
Bu kulelerden birisi barut deposu
olarak da kullanilmistir. Ancak, Avus-
turya-Macaristan imparatorlugunun
Bosna’yi isgalinden sonra bu kapilar
sokiilerek, muzede sergilenmek lize-
re Avusturya’ya goturalmustar.

Mostar Koprisu 1992 yilinda basla-
yan Yugoslavya i¢ savasi sirasinda 9
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Kasim 1993 tarihinde Hirvat topcu
milisler tarafindan araliksiz t¢ gun
siren top atesi sonucu yikilmistir.
Mostar Koprisi'nin insa edildigi
1566 yilindan beri surdurulen geng-
lerin kopru Uzerinden suya atlama
gelenegi, koprunin 1993 yilinda
yikilmasi sonrasinda gegici olarak
yapilan yeni kopri Uzerinden de sur-
durdlmuistdr (Koprinun korkulugu
lizerinden, nehir tabanina olan me-
safe yaklasik 26m’dir).

TARIHI MOSTAR

KOPRUSU MIMARI

OZELLIKLERI

Tarihi Mostar Koprusu fonksiyonel-
ligi ve estetik olgunlugu ile 16.yy.
Osmanli Klasik Donem Mimarliginin
en nadide eserleri arasinda yer al-
maktadir. 40 m. uzunlugunda ve 4,30
m. genisligindeki koprunin tasiyici
kemeri ve ayaklari; her iki taraftan
saglam kayalar uzerine oturtulmus-
tur. Képrinin kemer acgikligi, yakla-
sik olarak 28.5m. kadardir. Kopriiniin
dosemesinin yaklasik %20 egimli
olmasi nedeni ile yayalarin ve atli-
larin kopriyd, rahatca kullanabilme-
leri icin doseme taslarinin aralarina
doseme taslarindan daha yuksek ol-
mak Uzere bordur taslari konulmus-
tur. Yaklagik 95 cm yuksekligindeki
korkuluk taslarinin izerine ise Avus-
turya-Macaristan imparatorlugu Dé-
nemi'nde guvenlik nedeniyle demir
korkuluklar ilave edilmistir.
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RESTORASYON UYGULAMA
CALISMALARI
Bosna-Hersek'te baris,
hosgorinin simgesi olarak 427 yil
kesintisiz hizmet vermis olan ve Yu-
goslavya i¢ savasi sirasinda 1993 yi-
linda yikilmis olan koprundn yeniden
yapimi, Dinya Bankasi ve UNESCO
isbirligi ile Karayollari Genel Muddur-
lugu'niin teknik danismanliginda bir
Turk firmasi* tarafindan gergeklesti-
rilmistir. 2002-2004 yillari arasinda
rekonstriiksiyonu tamamlanan kopri;
23 Temmuz 2004 tarihinde buyuk bir
torenle agilmis ve Temmuz 2005 tari-
hinde ise UNESCO tarafindan Dinya
Kiltur Mirasi Listesine alinmistir.

istikrar ve
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making the water flow uniformly with
modifications made to the river bed,
and thereby increasing the resistan-
ce of the bridge to natural conditions
and time by making the environmental
conditions as original as possible. In
addition, a repair inscription prepared
in Bosnian, Turkish and English was
placed at the bridge entrance. Finally,
lighting was installed on the bridge
and the bridge restoration works were
completed in 2019.

HISTORIC MOSTAR BRIDGE

Located in the city centre of Mostar in
Bosnia and Herzegovina, the Historic
Mostar Bridge was built between 1557
and 1566 by Mimar Hayreddin, a stu-
dent of Mimar Sinan, at the narrowest
point of the Neretva River. While the
city of Mostar, located on the road
route connecting the Balkans to the

Mostar Bridge

before its

=y ...grucﬁon, 1990

*Restoration Implementation works of
the historic Mostar, Sokollu Mehmed
Pasha (Drina) and Konjic Bridges were
carried out under the responsibility of
ER-BU Ins. Tic. A.S.
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Bridge after Restoration Implementation Works (KGM Archive)

Adriatic coast, became an important
commercial centre, the Mostar Bridge
also became an important checkpoint.
The bridge was completed in 9 years
along with the fortification walls in
the immediate vicinity of the Neretva
River, and later, two tower structures
were added to the entrance and exit
points of the bridge. Security was pro-
vided by closing the large iron gates of
these towers at the entrance and exit
of the bridge at night after a certain
time. One of these towers was also
used as a gunpowder store. However,
after the invasion of Bosnia by the
Austro-Hungarian Empire, these gates
were dismantled and taken to Austria
to be exhibited in a museum.

The Mostar Bridge was destroyed by
Croatian artillery forces on 9 Novem-
ber 1993, following three days of con-
tinuous artillery fire, during the Civil
War that broke out in 1992. The tra-
dition of young people jumping into
the river from the bridge, which had
continued since 1566 when the Mostar
Bridge was built, was also maintained
from the new temporary bridge that
was built after the original bridge was
destroyed in 1993 (the distance from
the parapet of the bridge to the river
bed is approximately 26 m).

ARCHITECTURAL FEATURES OF
HISTORIC MOSTAR BRIDGE
With its functionality and aesthetic

maturity, the historic Mostar Bridge
is among the most precious works of
16th century Ottoman Architecture of
the Classical Period. The load-bearing
arch and piers of the 40 m long, 4.30
m wide bridge were seated on solid
rock on both sides. The arch span of
the bridge is approximately 28.5m.
Since the floor inclination of the bri-
dge is approximately 20%, curb stones
higher than the paving stones were
placed between the paving stones so
that pedestrians and horses can walk
on the bridge comfortably. Iron railin-
gs were added to the approximately
95 ¢cm high parapet stones for security
reasons during the Austro-Hungarian
Empire Period.

RESTORATION

IMPLEMENTATION

WORKS

The reconstruction of the bridge, which
served uninterruptedly for 427 years as
a symbol of peace, stability and tole-
rance in Bosnia-Herzegovina and was
destroyed in 1993 during the Yugoslav
Civil War, was carried out by a Turkish
company* under the technical consul-
tancy of the General Directorate of Hi-
ghways, in cooperation with the World
Bank and UNESCO. The bridge, whose
reconstruction was completed betwe-
en 2002 and 2004, was opened with a
grand ceremony on July 23, 2004, and
was added to the World Cultural Heri-
tage List by UNESCO in July 2005.
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arasi sanat mekani Mesher, Goz

Alabildigine istanbul: Bes Asirdan
Manzaralar isimli sergiyi ziyaretgile-
riyle bulusturuyor. 20 Eylul 2023 ta-
rihinde agilan serginin kuratorliginu
Seyda Cetin ve Ebru Esra Satici Ustle-
niyor. Omer Kog Koleksiyonu'nda yer
alan gesitli nadide eserlerden olusan
sergi, Istanbul'un Osmanli payitaht
oldugu, 15. yuzyildan 20. yizyilin ilk
ceyregine uzanan bir zaman dilimi-
ni kapsiyor. Sehrin zengin bir gorsel
kaydi niteligindeki sergide genis agili
istanbul manzaralarini gosteren tab-
lolardan gravurlere,nadir kitaplardan
albumlere, panoramik fotograflardan
Yadigar-1 istanbul objelerine 100'in

[
Istanbul’un onde gelen disiplinler

-~ 98

-

Uzerinde eser yer aliyor.

Sergideki eserlerin ureticileri de bu-
yuk cesitlilik gosteriyor. Gemi kap-
tanindan seyyahlara, askerlerden
elgilere, yazar, ressam ve fotografgi-
lardan mimar ve sehir plancilarina
kadar Batililar tarafindan bazen poli-
tik veya askeri bazen estetik amaglar-
la Uretilen eserlerde farkli teknikler
one gikiyor. Yapildiklari donemin dip-
lomatik iliskilerine, sehrin gegirdigi
donusumlere, cokkiltlrli yapisina ve
sosyal yasamina ait izler bulunduran
goruntilere yazili kaynaklardan alin-
tilar eslik ediyor. Bu alintilar Batili
eser sahiplerinin bakis agisi ile 19.
yuzyil ve erken 20. yizyil Osmanli/
Turk edebiyatindan sanatsal uretim-

HERITAGE MAGAZINE

ler arasinda bir diyalog imkani yara-
tiyor. Sergi sehre tekrar bir glizelleme
yapmak yerine, anlatinin cesitliligini,
tasvirlerin farkliligini incelemeye da-
vet ediyor.

BATILILARIN GOZUNDEN
ISTANBUL

ingiliz ressam Henry Aston Barker'in
1800 yilinda Galata Kulesinin tepe-
sinden ¢izdigi eskizlere dayanarak
olusturdugu Istanbul Panoramasi, el-
cilik sekreteri olarak istanbul'da bu-
lunan Philipp Franz von Gudenus’un
1741'de isveg Elciliginin gatisindan
yaptigi ¢izime ait gravir, Joseph Sch-
ranz’in Karadeniz’den Marmara De-
nizi'ne Bogaz panoramasi eserlerden
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esher, Istanbul’s leading
interdisciplinary exhibition
space, is pleased to introdu-

ce Istanbul as Far as the Eye Can See:
Views across Five Centuries, ongoing
exhibition curated by Seyda Cetin and
Ebru Esra Satici that opened on 20
September 2023. Based on a selection
of more than 100 rare works from the
Omer Kog Collection, the exhibition
spans 500 years, from the 15th cen-
tury - when Istanbul became Ottoman
Empire’s capital - to the first quarter
of the 20th century. Paintings and
engravings showing wide-angle views,
together with rare books, albums, pa-
noramic photographs, and even souve-
nirs of Istanbul, offer visitors a richly
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Rudolf Hellgrewe

varied visual record of the city.

The many producers of these works are
also very diverse, including a ship cap-
tain, travellers, soldiers, ambassadors,
writers, photographers, architects, and
city planners; many of them are Wes-
terners with agendas ranging from po-
litical to military to aesthetic, and the
medium they used varied. Their work
reveals both diplomatic relations and
the city’s multi-cultural structure and
social life; they also trace the major
changes that have taken place in the
city over time. Quotations from written
sources accompany the visual repre-
sentations, creating a dialogue betwe-
en Western perspectives and 19th- and
early 20th-century Ottoman/Turkish

Max Rabes

literature. Rather than being yet ano-
ther ode to the city, the exhibition en-
courages reflection on the diversity of
its narratives and the differences in its
many depictions.

ISTANBUL AS SEEN

THROUGH WESTERN EYES

Henry Aston Barker’s panorama of Is-
tanbul, which he made from the top
of the Galata Tower in 1800; an eng-
raving after Philipp Franz von Gu-
denus’s drawing from the roof of the
Swedish Embassy in 1741, sketched
when he was stationed in Istanbul;
and Joseph Schranz’s panorama from
the Black Sea to the Sea of Marmara:
these are only some of the images now
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birkagl... Ayrica bilinen en eski 360
derecelik panoramik Istanbul fotog-
raflarini ¢ceken sanatgi olarak tarihe
gecen James Robertson’in Bayezid
Kulesi’nden cektigi Mayis 1854 ta-
rihli fotografin sanatginin imzasini
tasiyan ithafli albiminl de sergide
gormek mdmkun.

Goz Alabildigine Istanbul sergisinde,
sehri bir ugtan bir uca izleme imka-
ni veren panoramik eserler birbirin-
den ilging detaylar da barindiriyor.
Yerel kiyafetler icinde esnaf, okiz
arabasinda giden kadinlar, sapkala-
riyla ayirt edilen Batililar, ¢ocuklar
ve sehrin dért ayakllari, istanbul'un
siluetini tamamlayan unsurlar olarak
one gikiyor.

EN ESKI YAPIT 1493 YILINA AIT...
Kiratorler Seyda Cetin ve Ebru Esra
Satici, Ug kata yayilan sergiye iliskin
sunlari paylasti: “Eserleri seckiye da-
hil ederken Istanbul'un olabildigince
farkli noktalarindan, farkli semtlerin-
den manzaralar olmasina 6zen gos-
terdik. En eskisi Hartmann Schedele
ait Liber chronicarum (1493) ve en
yakin tarihlilerden Alexandre V. Pan-
koffun Ozguin tasarim ve resimlerini
iceren alblimui (1922-1924) olmak
Uzere Mesher’in Ug¢ katinda 100U as-
kin yapit sergiliyoruz. On plana cikan
tema ve hikayeler birbirinden keskin
sinirlarla ayrilmiyor, aksine birbirle-
rini besleyip tamamulyorlar. Yapitlari
donem ve tekniklerine gore deger-
lendirmek yerine aralarinda kurduk-
lari iliskileri ortaya ¢ikarmanin, bu
¢ok katmanli sehri anlama cabasina
katki sunacagina inaniyoruz.”

Mesher Direktori Nilufer H. Konuk ise
serginin genis Kkitlelere ulagmasini
arzuladiklarini sdyledi. Konuk, “Kimi-
leri en erken tarihli baski, glinimuze
ulasmis tek nlsha veya doneminin
oncu ornekleri olan bu eserlerin bir
kismi ilk defa Istanbul'da sergileni-
yor. Omer Koc'un kiymetli koleksiyo-
nundaki bu nadir eserleri Mesher'de
genis kitlelerle bulusturmaktan bu-
yuk memnuniyet duyuyoruz.” dedi.

SERGI KiTABI ES ZAMANLI
YAYIMLANDI

Sergiyle birlikte Tiirkce ve Ingilizce
olarak yayimlanan sergi katalogunda
konusunun uzmanlarinin katkilariy-
la Istanbul tasvirlerinin cesitliligine
dikkat cekiliyor. Katalog metinleri
Sven Becker, Briony Llewellyn, Ba-
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hattin Oztuncay ve Claude Piening'e
ait. Omer Kogun dnséziiyle baslayan
kitapta, kiiratorler Ebru Esra Satici ve
Seyda Cetin’in sergiyi tanittigi yazi-
nin yani sira Prof. Dr. Zeynep Celik’in

“Biz ki Istanbul sehriyiz, glizelizdir”

baslikli makalesi yer aliyor.

29 Eylil 2024 tarihine kadar gorule-
bilecek Géz Alabildigine istanbul ser-
gisine, kuratorler ve Mesher ekibinin
hazirladigi yetiskin ve cocuk atolye-

Leri gibi bir dizi program eslik edecek.

Guncel etkinlik takvimine Mesher’in
internet sitesi ve sosyal medya ka-
nallarindan ulasilabilir.
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Mesher Hakkinda

Bir Vehbi Kog Vakfi (VKV)
kurulusu olan Mesher,
tarihsel arastirmalardan
¢agdas sanata uzanan
sergileri ve yayinlar,
atolyeler, konferanslar
gibi kapsamli paralel
etkinlikleriyle zamanlar
ve kiltdrler arasinda
yeni bir diyalog zemini
saglamayr amacliyor. Adini
Osmanli Tirkcesinde
“sergi mekani” anlamina
gelen kelimeden alan
Mesher, faaliyetlerini
disiplinlerarasi
yaklasimiyla Eyliil
2019’dan itibaren
surdurtyor. Ortagagdan
glinimiize uzanan bir
zaman araliginda, genis
bir konu yelpazesinde
sergiler sunuyor.

Cok yonlu programi,
arastirmaya dayali
akademik yonii ve
yayinlariyla Mesher, bir
referans noktasi olarak
kultur ve sanat ortamina
katkida bulunuyor.
Istiklal Caddesinde

yer alan Mesher’de,
ziyaret, etkinlik ve

sergi turlari Ucretsiz
olarak gerceklestiriliyor.
Pazartesi harig haftanin
alti giinui ziyaret edilebilir.
www.mesher.org
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showcased at Mesher. The works of Ja-
mes Robertson, known to have taken
the earliest 360-degree panoramic
photographs of Istanbul, are also on
display, including his panorama taken
from the Bayezid Tower in May 1854
and presented in an album that bears
the artist’s signature.

The panoramic views that enable us
to see Istanbul from end to end and
top to bottom in Istanbul as Far as the
Eye Can See contain many interesting
details as well. Shopkeepers in local
dress, women making excursions in
ox-drawn carriages, Europeans distin-
guishable by their hats, children, and
four-legged friends of the city comple-
te Istanbul’s historical silhouette.

THE OLDEST WORK

IS FROM 1493

Curators Seyda Cetin and Ebru Esra
Satici shared the following about the
exhibition spread across Mesher’s th-
ree floors: “We aimed to include works
depicting as many vistas as possible,
from different points of view and of
different neighbourhoods across the
city. We display over 100 works across
three floors of Mesher, the oldest be-
ing the Liber chronicarum (1493) by
Hartmann Schedel; among the most
recent is an album (1922-1924) of
original designs and drawings by
Alexandre V. Pankoff. The themes and
stories that come to the fore are not
separated by sharp boundaries; on the
contrary, they nourish and complement
each other. We believe that revealing
the relationships between the works,
rather than classifying them according

to period or medium, will contribute to
our understanding of this multi-laye-
red city”

Mesher’s director Niltifer H. Konuk sta-
ted that the exhibition team seeks to
reach a wide audience. Konuk added,
“Some of these exhibits are the earliest
printed edition of a work or the sole
surviving copy, while others are pione-
ering examples of their period. Some
are being exhibited in Istanbul for the
first time. We are delighted to bring
these rare works from Omer Ko¢’s pre-
cious collection to a wide audience at
Mesher.”

EXHIBITION CATALOGUE

Published both in English and Turkish,
the exhibition catalogue draws atten-
tion to the diversity of Istanbul’s rep-
resentations with contributions from
experts in the field. Catalogue entries
are written by Sven Becker, Briony
Llewellyn, Bahattin Oztuncay, and Cla-
ude Piening. Beginning with a preface
by Omer M. Ko, the book contains an
introduction to the exhibition by the
curators Seyda Cetin and Ebru Esra Sa-
tici, as well as an essay by Prof. Zeynep
Celik entitled “We, the city of Istanbul,
we are beautiful”

Istanbul as Far as the Eye Can See will
be open until 29 September 2024. The
exhibition is accompanied by a prog-
ramme of events, including workshops
for adults and children organised by
the curators and the Mesher team. The
full up-to-date event programme can
be accessed on the Mesher website
and through its social media accounts.

About Mesher

Initiated by the Vehbi Kog¢
Foundation (VKV), Mesher
advocates the creation of new
dialogues across time and
cultures, not only through

its exhibitions ranging

from historical research to
contemporary art but also

its comprehensive array of
parallel activities such as
publications, workshops, and
conferences. With its overall
interdisciplinary approach,
Mesher, which takes its name
from the Ottoman Turkish
word meaning exhibition
space, has been active since
September 2019. Mesher
presents exhibitions on a
wide range of subjects, across
a time span ranging from the
Middle Ages to the present.
With its versatile program,
research-based academic
aspect, and publications,
Mesher continues to acts as a
reference point for Istanbul’s
arts and culture scene.
Located on Istiklal Street,
Mesher welcomes visitors
with free access to
exhibitions, events, and
guided tours. It is open six
days a week, being closed on
Mondays.

www.mesher.org
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ER ALTINDAKI
IMARI MIRASI

BUL’S UNDERGROUND
TECTURAL HERITAGE

Arzu ULAS

el Miras Koruma ve Yonetim Uzmani
2 Preservation and Management Specialist
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yer tutan, essiz topografyasi ve

kulturel katmanlariyla dikkat ge-
ken bir kenttir. Tarihin farkli donem-
lerinde Roma, Dogu Roma (Bizans)
ve Osmanli Devleti gibi major im-
paratorluklarin bagkenti olmus olan
Istanbul, bu mirasin izlerini bugiin
de tasimaktadir. Kentin zengin tarihi
dokusu, yer Ustiinde ve yer altinda
sakli bircok mimari eseri icermekte,
bu eserler ise kentin tarihi ve kilturel
kimligine 151k tutmaktadir.
Osmanli Belgeleri Isiginda Istanbul
Yer Alti Yapilari kitabinda yapilan
calisma sonucunda, Istanbul Tarihi
Yarimada’da yer alan sarniglar, cu-
kur bostanlar, mahzenler, su yollari,
ayazmalar gibi 307 yer alti yapisini
belgelemistir. Bu yapilarin 185'i gi-
nimuze ulasmis olup, konumlari ve
mevcut durumlari hakkinda detayli

[ J
I stanbul, diinya tarihinde o6zel bir

in world’s history and attracts at-

tention with its unique topography
and cultural layers. Istanbul was the
capital of major empires such as the
Roman, Eastern Roman (Byzantine) and
Ottoman Empire in different periods of
history, still carrying the traces of this
legacy today. The rich historical texture
of the city includes many architectural
works hidden above and below ground,
and these works shed light on the his-
torical and cultural identity of the city.
As a result of the study carried out in the
book Istanbul Underground Structures
in the Light of Ottoman Documents,
307 underground buildings such as
cisterns, pit gardens, cellars, waterways
and holy springs located in the Istanbul
Historical Peninsula were documented.
185 of these buildings have survived to
the present day, and detailed informati-
on has been collected about their loca-

Istanbul is a holding a special place
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bilgiler toplanmistir. Ancak, 64 yer
alti yapisinin kentsel gelisim ve yasal
duzenlemelerle birlikte bu yapilarin
bir kismi tahrip olmus veya tamamen
kayboldugu belirlenmistir.
istanbul'un tarihi katmanlarini kes-
fetme ve anlama ¢abasi icinde, yer
alti yapilarinin sosyal, hukuksal ve
mekansal baglamda incelenmesi-
ni de gerektirmektedir. Bu kitapta,
ge¢cmisten gunimdize bu yapilarin
kentsel cevre lzerindeki etkileri ve
kentsel organizasyondaki rolleri ele
alinmistir. Yer alti yapilar, Tarihi Ya-
rimada’nin hem fiziksel hem de kul-
tlrel dokusunun 6nemli bir parcasi
olarak tanimlanmigtir.

istanbul'un yer alti yapilari, kentin
zengin mimari mirasinin g6z 6nin-
de olmayan bir yoniinu temsil eder.
Diger taraftan yer alti yapilarinin ba-
zilan 6zel mulkiyette oldugundan, bu

tions and current conditions. However,
it was determined that some of the 64
underground buildings were destroyed
or completely lost due to urban deve-
lopment and legal regulations.

In an effort to discover and understand
the historical layers of Istanbul, it also
requires examining the underground
structures in social, legal and spatial
context. The effects of these buildings
on the urban environment and their
role in urban organization from past
to present are discussed in this book.
Underground structures have been
identified as an important part of both
the physical and cultural fabric of the
Historic Peninsula.

Istanbul’s underground buildings rep-
resent an obscure aspect of the city’s
rich architectural heritage. On the other
hand, since some of these underground
structures are privately owned, they
should be subject to legal and admi-
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eserlerin korunmasi ve restorasyonu
konusunda yasal ve yonetsel dizenle-
melerin yapilmasi gerekmektedir. Ka-
mulastirma gibi yontemlerle bu yapila-
rin koruma altina alinmasi, Istanbul'un
tarihi ve kilttrel mirasinin korunmasi
agisindan hayati 6neme sahiptir. Boyle
bir girisim, Istanbul'un kiiltiirel mirasi-
nin butuncul bir sekilde korunmasina
ve gelecek nesillere aktarilmasina kat-
ki saglayacaktir.

Sonug olarak, Istanbul Tarihi Yarimada
bélgesinde yapilan bu kapsamli ¢alis-
ma, yer alti yapilarinin tarihi, sosyal
ve kulturel ©nemini vurgulamakta,
kentsel dokunun ve mimari mirasin
korunmasi icin yeni perspektifler sun-
maktadir. Bu kitap, yer alti yapilarinin
tarihi  kimliklerini koruyarak, onlara
yeni islevler kazandirmanin ve ge¢mis
ile gelecegi birlestiren yeni baglar kur-
manin 6nemini ortaya koymaktadir.

nistrative regulations with the purpose
of protection and restoration of these
works. Protecting these structures by
expropriation method is of vital impor-
tance in terms of preserving the histo-
rical and cultural heritage of Istanbul.
Such an initiative will contribute to the
holistic preservation of Istanbul’s cul-
tural heritage and its transfer to future
generations.

As a result, this comprehensive study
conducted in the Istanbul Historic Pe-
ninsula region emphasizes the histori-
cal, social and cultural importance of
underground structures and suggests
new perspectives for the preservation
of urban fabric and architectural heri-
tage. This book reveals the importance
of preserving the historical identities
of underground buildings, giving them
new functions and establishing new
ties that connect the past and the fu-
ture.
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Saltanat Kapisi,Osmanli donemin-

de oryantalist Gislupta insa edilmis
en gorkemli anitsal mermer giris ka-
pilarindan biridir. Nikagos Balyan ta-
rafindan tasarlanan Saray kompleksi,
Sultan Abdiilaziz doneminde 1863-
1871 yillari arasinda Sarkis Balyan
tarafindan insa edilmistir.
Bogazici'nde sahilde yer alan Ciragan
Saray! yerleskesi, saray yapisi, ekleri,
harem ve selamlik bahgeleri, rihtim
ve dort anitsal kapidan olusmaktadir.
Kapilardan ikisi deniz tarafinda, diger
ikisi ise yol tarafinda, parseli cadde-
den ayiran tas duvarlar lzerinde yer
almaktadir. Anitsal kapilarin her biri
mimarisi ve stslemeleri ile kendi za-
maninin ustun zanaatkarligini sergi-
lemektedir.
Saray ve kapilari 1894, 1904 ve 1909
yillarinda cesitli onarim dénemlerin-
den ge¢mis ve sonrasinda Osmanli
Meclis-i Mebusani olarak hizmet ver-
mistir. 1910 yilinda ¢ikan yanginda
saray trajik bir sekilde ciddi hasar
gormus, ancak mermer kapilar blyuk
Olcude korunmustur. Cumhuriyet do-
neminde, saray ve bahceleri stadyum
ve diger spor etkinlikleri igin kulla-
nilmistir. Ciragan Sarayl ve mermer
kapilari, 1986 yilinda restore edilene
kadar 70 yili askin bir sure bakimsiz
kalmistir. Nihayet 1986’dan 1992’ye
kadar saray kalintilari kapsamli bir
sekilde restore edilmis ve saray kis-
men yeniden insa edilmistir.

[
I stanbul’da bulunan Ciragan Sarayi

PLANLAMA VE TASARIMDAN
UYGULAMAYA

Konservasyon ve restorasyon proje
calismalarina 2022 yilinda Y. Mimar
Betiil Degirmenci Breitenfeldt - bdb
Architects ekibi ile konservasyon-res-
torasyon danigmani Jorg Breitenfeldt
ve statik danisman Cenk Ustiindag
tarafindan baglanan Saltanat Kapi-
s’nin, restorasyon uygulamalari 2023
sonunda proje muellifi ve danisman-
larinin kontroliinde Portneo Bilim ve
Yapi Teknolojileri A.S. tarafindan ta-
mamlanmistir.

PLANLAMA

2022 yilinda kismen harap durumda-
ki Saltanat Kapisrnin konservasyonu
ve restorasyonu i¢in oldukga detayli
bir planlama konsepti gelistirilmistir.
Bu kapsamda mevcut yapinin ayrintili
olarak incelenmesi gerceklestirilmis,
arsiv arastirmasi, envanterler, durum
ve hasar analizleri, statik testler, bi-
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Osmanli Barogu
denilen ¢agin
en onemli
yapilarindan olan
Ciragan Sarayi,
Balyan ailesinden
Nigogos Balyan
ve Sarkis Balyan
tarafindan
yapilmistir

limsel malzeme analiz ve inceleme-
leri (“Rél6ve”) yapilmistir. insaat ve
onarim asamalarinin degisimleri ve
kronolojik siralamalari ile birlikte
dénem analizi (“Restitiisyon”) hazir-
lanmistir. Tim bu ¢alismalarin sonu-
cunda, disiplinler arasi restorasyon
konseptinin temelini olusturan bir
hasar modeli ortaya konmustur.

Bu model, mermerin mevcut durumu,
hasar seviyesi ve yapisal ihtiyacla-
rinin nasil entegre edilebilecegini
derinlemesine incelenmesini sagla-
mis, bunun sonucunda da midahale
yontemlerinin kapsamli bir sekilde
belgelendirilip  haritalandirilmasini
iceren bir (“Restorasyon projesi”) ¢a-
lisma ortaya konmustur.
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Ciragan Palace,
one of the most
important buildings
of the Ottoman
Baroque era, was
built by Nigogos
Balyan and Sarkis
Balyan from the
Balyan family.

iragan Palace Sultanate Gate in

Istanbul is one of the most mag-

nificent monumental marble ent-
réfice gates built in the orientalist style
during the Ottoman period. Designed
by Nikagos Balyan, the palace comp-
lex was built by Sarkis Balyan between
1863-1871 during the reign of Sultan
Abdiilaziz.
Ciragan Palace compound, located on
the shore on the Bosphorus, consists
of the palace structure, annexes, harem
and selamlik gardens, the dock and four
monumental gates. Two of the gates are
located on the sea side and the other
two on the road side, on the stone wal-
ls separating the plot from the street.
Each of the monumental gates, with

HABER / NEWS ———

its architecture and ornamentation,
displays the outstanding craftsmanship
of its time.

The palace and its gates underwent va-
rious restoration periods in 1894, 1904
and 1909, after which it served as the
Ottoman Parliament (Meclis-I Mebu-
san). In 1910, the palace was tragically
severely damaged by fire, but the marb-
le gates were largely preserved. During
the Republic period, the palace and its
gardens were used for a stadium and
other sporting events. Ciragan Palace
and its marble gates remained negle-
cted for over 70 years until they were
restored in 1986. Finally, from 1986 to
1992, the palace ruins were extensively
restored and the palace was partially
reconstructed.

FROM PLANNING AND DESIGN TO
IMPLEMENTATION

The conservation and restoration pro-
ject of the Sultanate Gate, which was
started by Architect Betiil Degirmen-
ci Breitenfeldt - bdb Architects team,
along with conservation-restoration
consultant Jorg Breitenfeldt and sta-
tic consultant Cenk UstL'indag' in 2022,
was completed by Portneo Science and
Construction Technologies under the
control of the project architect and con-
sultants at the end of 2023.

PLANNING

In 2022, a very detailed planning con-
cept was developed for the conservati-
on and restoration of the partially ru-
ined Sultanate Gate. In this context, a
detailed survey of the existing structure
was carried out, including archival rese-
arch, inventories, condition and dama-
ge mappings, structural tests, scientific
material analyses and investigations
(“Survey’). A period analysis (‘Restitu-
tion”) was prepared with the changes
and chronological order of the const-
ruction and repair phases. As a result
of all these studies, a damage model,
which forms the basis of the interdis-
ciplinary restoration concept, has been
developed.

This model enabled an in-depth exa-
mination of the current state of the
marble, its level of damage and how its
structural needs could be integrated,
resulting in a study (‘Restoration proje-
ct”) that includes comprehensive docu-
mentation and mapping of intervention
methods.

During the restoration of the monu-
mental marble gate, the focus was on
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Anitsal mermer kapinin restorasyo-
nu sirasinda, mimari unsurlarin ve
malzemelerin  mimkin oldugunca
yerinde korunmasina ve onarilmasi-
na odaklanilmistir. Amag, asgari mu-
dahale ile azami basari elde edecek
sekilde, hassas yuzeyleri asiri temiz-
lemekten kaginmak ve yapinin yasina
uygun otantik bir konseptin uygulan-
masini saglamaktir.

MUDAHALELER

Koruma ve restorasyon konseptinin
oncelikli hedefi, giris yapisini saglam-
lastirma, hasar nedenlerini ortadan
kaldirma ve Osmanli mimarisinin ta-
rihi bir tanigi olarak koruma olmustur.
Bu cercevede, mermer kapinin klasik
estetiinden ve dogal yaslanmasin-
dan o6dun vermeden, depreme Karsl
koruma igin yapisal iyilestirmeler ile
yogun koruma onlemleri arasinda bir
denge kurulmustur. Restorasyon il-
keleri Marmara Adasindaki tarihi tas
ocaklarindan elde edilen ylksek ka-
liteli orijinal malzemelerin kullanil-
masini da kapsayacak sekilde belir-
lenmis ve Koruma Kurulu tarafindan
onaylanmistir.

Munferit bilesenlerin akut ¢6kme
riski nedeniyle, ilk acil stabilizasyon
tedbirleri planlama ve konsept asa-
masinda alinmistir: Tehlike altindaki
elemanlar sahada koruma altina alin-
mis, sokulerek kodlandirilmis, harita-
lama teknigi ile belgelenmis ve geri
kullanilmak lzere depolanmistir.
1980lerde yapilan agir betonarme
cati désemesi, yeni yik dagilimlarina
yol agmig ve bu da on yillar boyun-
ca stun basliklar ve cerceveler gibi
taslyicc mermer cephe elemanlari-
nin hasar gérmesine neden olmus-
tur. Buna ragmen, sokim nedeniyle
ortaya ¢ikacak yeni yik dagilimi ve
ylik bosalmasinin mimari elemanlar-
da olusturacagi olasi dagilma riskini
onlemek amaciyla betonarme dose-
menin yerinde birakilmasi uygun bu-
lunmustur.

Anitsal kapi, Osmanli imparatorlu-
gu'nda oryantalist Uslupta insa edil-
mis, slislemeleri olaganiistu teknik ve
tasarim kalitesine sahip (i¢ agir do-
kim demir kapiya sahiptir. 1980’ler-
de yapilan kumlama islemi sonrasi
kapilarin orijinal boya katmanlari
biyuk olgude kaybolmustur. Mevcut
en eski siyah-beyaz fotograflar, kapi
cerceveleri arasinda bir renk kontrasti
oldugunu belgelemektedir. Buna ek
olarak, arsiv ve literatlr arastirmala-
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ri kapilarda altin varak kullanildigini
ortaya koymustur. Ancak bu durum,
cercevelerin analizleri temelinde ar-
tik dogrulanamamaktadir. Dokim ka-
pilarda yapilan raspa calismalarinda
bulunan en eski nitelikli katman olan
altin okra versiyonun restore edilme-
sine karar verilmistir.

Saltanat Kapisi Restorasyon Projesi
mudahale kararlarinin uygulanmasin-
da surdurulebilir sonuglar elde ede-
bilmek icin 15 restorasyon teknigine
yonelik 52 metodolojik test gergek-
lestirilmistir. Restorasyon uygulama
ekibiyle koordineli gerceklestirilen
bu testler o6zellikle temizlik, sokim,
guclendirme ve sizdirmazlik gibi alan-
larda tekniklerin en iyi sekilde uygu-
lanmasini saglamistir. Tim teknikler
uygulama baglamadan once iki ay
boyunca test edilmis ve sef restorator
onayinin ardindan g¢alismayi yiriten
kisiler 6zel olarak egitilmistir. Dene-
yimli yonetim altinda uzmanlagmis
mikro ekipler, kapsamli dokiimantas-
yon esliginde hassas bir uygulama
gerceklestirmistir.

Eski ve yeni arasindaki uyumu sag-
lamak amaciyla sokim ve montaj is-
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lemleri titizlikle planlanmigtir. Agresif
yontemlerin yol acgabilecegi zararlari
onlemek igin, tuzdan arindirma ve

temizlik prosedrleri dikkatle test
edilmistir. Ylzeylerin  bUtunluguni
korumak adina, temizlik islemleri sis-
tematik bir yaklasimla gerceklestiril-
mistir.

Geleneksel ingaat yontemleri, konum,
tarihi felaketler ve onceki restoras-
yonlar g6z oOnlnde bulundurularak
analiz edilmistir. Modern teknikler
ancak geleneksel yontemlerden daha
Ustin olmalari halinde, géze batma-
yan bir entegrasyona odaklanilarak
dahil edilmistir.

2023’Un sonunda tamamlanan resto-
rasyon, siki bir denetim ve disiplin al-
tinda ydrutulmustir. Kalturel mirasin
korunmasi adina yapilan bu restoras-
yon, titiz planlama ve uygulamanin bir
gostergesi olarak, kiiltlrel mirasi ko-
ruma konusundaki derin taahhidu her
detayda ortaya koymustur. Ozgiinlige
her zaman saygl duyan coziimlerle,
Saltanat Kapisi Restorasyonu, modern
ihtiyaglarla tarihi 6zglnligun nasil
uyum saglayabileceginin érneklerin-
den biri olarak kayitlara ge¢mistir.
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preserving and restoring the architec-
tural elements and materials in situ as
much as possible. The aim was to ac-
hieve maximum success with minimum
intervention, avoiding over-cleaning
of sensitive surfaces and ensuring the
implementation of an authentic concept
appropriate to the age of the building.

INTERVENTIONS

The primary objective of the conser-
vation and restoration concept was to
stabilise the gate structure, eliminate
the causes of damage and preserve it
as a historical witness of Ottoman ar-
chitecture. Within this framework, a
balance was struck between structural
rehabilitation and intensive preservati-
on measures for earthquake protection,
without compromising the classical
aesthetics and natural ageing of the
marble gate. The restoration principles,
including the use of high-quality origi-
nal materials sourced from the historic
quarries on Marmara Island, were de-

termined and approved by the Preser-
vation Board.

Due to the acute risk of collapse of in-
dividual components, initial emergency
stabilisation measures were taken at
the planning and concept stage: The
endangered elements were protected
on site, dismantled, coded, documented
by mapping and stored for reuse.

The heavy reinforced concrete roof slab
installed in the 1980s led to new load
distributions, which over the decades
resulted in damage to load-bearing
marble facade elements such as co-
lumn capitals and frames. Nevertheless,
it was deemed appropriate to leave the
reinforced concrete slab in place in or-
der to avoid the risk of new load dist-
ribution and possible disintegration of
the architectural elements due to the
load discharge caused by the dismant-
ling.

The monumental gate has three heavy
cast iron gates, built in the orientalist
style of the Ottoman Empire, whose or-

namentation is of exceptional technical
and design quality. After sandblasting
in the 1980s, the original paint layers of
the gates were largely lost. The earliest
available black and white photographs
document a colour contrast between
the door frames. In addition, archival
and literature research has revealed the
use of gold leaf on the doors. However,
this can no longer be confirmed on the
basis of analyses of the frames. It was
decided to restore the golden ochre ver-
sion, which is the oldest qualified layer
found during the stripping works on the
cast doors.

In order to achieve sustainable results
in the implementation of the interven-
tion decisions of the Sultanate Gate
Restoration Project, 52 methodological
tests for 15 restoration techniques were
carried out. These tests, conducted in
coordination with the restoration app-
lication team, ensured the best imple-
mentation of the techniques, especially
in areas such as cleaning, dismantling,
strengthening and sealing. All tech-
niques were tested for two months prior
to the start of application and, following
the approval of the chief restorer, the
people carrying out the work were spe-
cially trained. Specialised micro-teams
under experienced management carried
out a precise implementation accompa-
nied by extensive documentation.

The dismantling and assembly pro-
cesses were meticulously planned to
ensure harmony between old and new.
Desalination and cleaning procedures
were carefully tested to avoid damage
caused by aggressive methods. Clea-
ning was performed in a systematic
manner to preserve the integrity of the
surfaces.

Traditional construction methods were
analysed taking into account the loca-
tion, historical disasters and previous
restorations. Modern techniques were
only included if they were superior to
traditional methods, with a focus on
unobtrusive integration.

The restoration, completed at the end
of 2023, was carried out under strict su-
pervision and discipline. This restorati-
on is a testimony to meticulous plan-
ning and execution, demonstrating in
every detail a deep commitment to the
preservation of cultural heritage. With
solutions that always respect authenti-
city, the Sultanate Gate Restoration has
been recorded as one of the examples
of how historical authenticity can be
harmonised with modern needs.
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TURKIYE'DEKI
EGITIM ALANINDA

FOLKLOR

KURUMUNUN YERI

Nabey ONDER

Folklor Kurumu Genel Baskani

elismekte olan Ulkelerin, eko-

nomik ve kurumsal tabani

gelismis ulkelerdeki kadar ge-
lismemistir. Kalkinmada karsilasilan
sorunlar agisindan gelismekte olan
Ulkeler bazi guncel gereksinmeler ve
onceliklerle karsi karsiyadir. Bu ne-
denle gelismis ulkelerin yontemleri
benimsenip, birebir uygulanirsa yarar
saglamayacag! gibi olumsuz etkile-
re de yol agabilir. Gelismekte olan
Ulkelerin bugln karsi karsitya bulun-
duklari yaygin egitim yukumlilikleri
endistrilesmis Ulkelerin yillarca dnce
karsilastiklari sorunlardan daha kar-
masiktir. Onun igin ¢6zim bulmakta o
derece zordur. Gelismekte olan Ulke-
lerdeki en onemli sorun kaynaklarin
kisitliigindan ¢ok mevcut kaynaklarin
kullaniminda belirli bir stratejinin bu-
lunmamasidir. Yaygin egitim alaninda-
ki mevcut durum ile yetkilerin karma-
sikligi ve faaliyetlerin daginikligidir.
Yonetimsel ve birokratik sorunlar
kadar kararsiz politikalar ya da poli-
tikasizlik cogu kere bu alanda etkin
tedbirler alinmasini engellemektedir.
Turkiye’de yaygin egitim bu giline ka-
dar orglin egitimin disinda gelismis ve
onunla hicbir paralellik kuramamistir.
Yaygin egitim denilince ilk akla gelen
okuma-yazma ve vatandaslik egitimi
olmustur. Bu alandaki eksikligi karsi-
lamak igin cesitli zamanlarda bu dog-
rultuda yaygin egitim seferberlikleri
uygulanmistir. Cumbhuriyetin kurulu-
sundan beri Halk Evleri, Turk Ocak-
lar, Koy Enstituleri ve Halk Egitim
Merkezleri yaygin egitim faaliyetleri
icinde yer almislar ve uygulamislardir.
Orglin egitimdeki gelisme ne kadar
hizli olursa olsun, hizli nifus artisi ve
teknolojik gelismeye ayak uydurama-
mistir.
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Gergekte; yaygin egitim sistemi diye
bir sey olamaz. Cinki yaygin egitim
kisinin ¢ocuklugunda, ailesinden ve
cevresinden aldigl, yapay olarak sistem-
lestirilmemis bilgi, beceri ve kavramlari
isguicune katildiktan sonra dolayli veya
dolaysiz bazi etmenlerle devam ettir-
mesidir. Bagka bir deyisle yaygin egitim
bir 6grenme bicimi ve 6gretme yonte-
midir.

Yaygin egitim yonteminin en onemli
ozelligi maliyeti dusuk,6grenme suresi-
nin daha kisa, hitap ettigi kitlenin daha
genis olmasidir. Orgiin egitimin kalip-
lasmis geleneksel cergevesine karsin
daha esnek ve degismelere ayak uydu-
rabilecek diizenlemelere acik, istege ve
kabiliyete uygun olmasi ve en dnemlisi
ihtiyaca uygun olmasidir.

Ornegin geleneksel bir beceriyi ogul
babadan, uretim sureci icinde, egiti-
me 0zgl higbir yatirnm gerektirmeden,
sadece duyu organlarini ve zekasini
kullanarak sifir maliyette 6grenebilir.
Bu ogrenme dUretimde buyuk artislar
saglayabilir. Uretirken &grenmede ise,
belki basta verim duglk olacagindan
uretimin maliyeti yukselebilir. Fakat
sure icinde, beceri kazandiktan sonra
verimlilikte uygun olarak artacaktir.
Boyle bir durum egitimin maliyetini si-
firin altina duslrecektir. Burada bir agik-
Lik getirilirse orgiin egitim sisteminin
baslica aksakliklarinin karsisina yaygin
egitim yontemi getirildi ve bir oranda
idealize edildi. Turkiye'de 6rgiin egitim-
de uygulama yonu agir basan ve ogre-
nim sirasinda teorik bilgilerin gercek
sartlarda uygulanmasi olanagi bulunan,
ozellikle mesleki teknik alanlarda yay-
gin 6gretim ve 6grenim yapilmaktadir.
Buna ornek vermek gerekirse hemsire-
lik ve tip 6grenimi ve teknik Universite-
ler 6rnek alinabilir.
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FOLKLORIC
ASSOCIATION

lklore Association is an organizati-

Fn that mainly carries out non-for-

mal education in the status of an
association. It was established on Decem-
ber 12. 1964, and has taken part in social
responsibility projects, such as courses,
seminars, conferences and panels, in order
to help Turkish culture and artifacts in the
sections It has created since its overhaul.
To contribute to Turkish Tourism, it has
carried out promotional activities in the
country and abroad.
It gained great experience in the “Natio-
nal Sultanahmet Folklore Festival’ which
was started in 1995 and continued until
1998. Thanks to these experiences, it has
contributed to the organization of the “Bi-
ytikcekmece International Culture and Art
Festival’, which has been organized with
Bliytikcekmece Municipality for 19 years
since 2000.
Since 2022, it has been organizing the “In-
ternational Avcilar BOTHENEA Culture and
Art Festival”with the Avcilar Municipality.
It has held commemorative meetings un-
der the name of “Night of Respect to the
Masters” for the artists who have been ser-
ved folk music and folk dances for many ye-
ars in our country. For example; Asik Veysel,
Sadi Yaver Ataman, Yiicel Pasmak¢i, Meh-
met Ozbek, Arif Sag, Orhan Dagli, Mustafa
Hisarli, Hasbettin Altinok, Fikret Degerli,
Cavit Sentiirk and finally Belkis Akkale on
12 November 2022 is a night of respects
for the masters.
Our “Compilation Research and Archive Di-
rectorate” offers research, analysis, compi-
lation and archiving on Turkish folklore for
the benefit of scientists. In our compilation
archive; documents, records, information
and materials (sound recordings, slides,
photographs, manuscripts, compilations,
handicrafts, clothing etc,) have been clas-
sified and made ready for use. To date,
30,000 pages, 1120 compilation files, 3047
sounds [approximately 18-20 thousand
folk songs] images, pattern drawings and
posters have been uploaded to the web
in our archive digitally. ‘Folklore Instituti-
on Collection Database” was created from
these documents. A library with a folklore
content of about 2500 has been opened to
the service of the interested parties within
our association. As the voice of Turkish and
World folklore, “FOLKLORE Folk Science
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YAYGIN EGITIM VE KULTUR
MERKEZLERI

21. asrin en onemli silahlari medya,
internet ve bilisimin yaninda mizik,
tiyatro ve halk oyunlari temelli kil-
tirel ve tarihi miras eserleridir Tum
bunlar medeniyetin tasiyici unsurla-
rinin basinda gelmektedir.

Sevgi, hosgord, baris, kardeslik gibi
evrensel degerleri, kulturel, sanatsal
kavramlarla bezeyen bu medeniyet
gunumizde de en genis boyutta var-
Ligini gostermektedir.

Bu cercevede Tirk Halk Kaltirt zen-
gin bir yapiya sahiptir. Bu zenginlik
koklerini  tarihin derinliklerinden
almaktadir. Sibirya’dan Balkanlara,
Yemen'den Hindistan’a, hatta Cine
kadar ¢ok genis cografyaya yayilmis,
bircok uygarliga etki etmis ve gesitli
uygarliklardan aldigi kultur ogeleri
de bu medeniyeti stirekli ve dinamik
kilmistir. Glnlimlzde insan merkezli
tim bu kavramlarin, iletisim ve tek-
nolojik eksende kiltirimuzin ko-
runmasi, yasatilip sunulmasi, basta
yerel yonetimler olmak Uizere devlet
politikasi haline getirilmesi gerek-
mektedir.

Bu noktada kulturin tarifini yapalim.
Kiltur: Tarihin, sosyal aliskanliklarin,
geleneklerin, inanglarin, tabiat sart-
larmin bir toplumda olusturdugu ve
ekonomik alt yapi ile sekillendirdigi
temel deger yargilaridir. Yani toplum
olgusundan hareketle, insan esittir
kultur demek yanlis olmaz. Kiilti-
rin maddi yonden ileri asamasina
medeniyet diyen bilim insanlari
vardir. Ancak medeniyet faydacili-
ga dayanir. Bu yonlyle ele alirsak
matbaa bir medeniyet unsuru, fakat
matbaada basilan gazete, kitap, bro-
sur vd. bir kaltir unsurudur. Bu agik-
lamalardan sonra kultur merkezleri
olayina gelelim: Dunyanin gelismis
ve az gelismis bircok llkesinde kul-
tir, yiyecek-icecek kadar onemsen-
mektedir. Halkin kendi kulturleri ile
karsi karsiya kalabilecekleri, ayni
zamanda diger ulkelerin kulturleri
ile karsilastirma olanagi bulacaklari
kiltir merkezleri, Ulkelerin kultir
politikasinin ydritiulmesinde en et-
ken arag olarak kabul edilmektedir.
Kiltur merkezlerinin baslica hedefi;
kulturel yayginlastirmay! saglaya-
cak bicimde tasarlamayi ve kurmayi
ongormektedir. Bu yayginlastirma
“Halk kiiltire gitmezse, kiiltir ona
gitmeli ve onu canlandirmalidir”
parolasi ile belirtilmektedir. Kilti-
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rin niteliklerinden yalnizca cografi
agidan degil, toplumsal agidan da,
seckin bir azinligin degil, toplumun
tim katmanlarinca yararlanilabilir

kiinmasi  amaglanmalidir.  Kultur
merkezlerinin baslica amaglarindan
biri de ulusal kiltiriin yenilenmesi-
ne katkida bulunmaktir. Kultur mer-
kezleri il ve ilce belediyelerine bagli
kaltir komitelerince ylrttulmelidir.
Kultur merkezleri su alanlari kapsa-
malidir: Tiyatro, film gosterileri oda-
si,sergi odasl, konferans salonu, halk
oyunlari galisma ve gosteri salonlari
ile gesitli ulusal orgutler, cesitli kiil-
tdr kullpleri ve dernekler icin ge-
rekli alanlar...

Bu merkezler kilturin her alaninda
ilgili yazar ve sanatgilara bulusma
zemini hazirlamak igin birer merkez
olmalidir. Bu merkezlerde ulusal ve
uluslararasi seminer ve sempoz-
yumlar diizenlenmelidir.
Merkezlerin bir baska faaliyeti de
hafta sonlarinda o6grenciler igin
duzenlenecek kdltlrel etkinlikler
olmalidir. Merkezlerde o6grencilere
Ucretsiz arag ve ucuz yemek saglan-
malidir.  Merkezler her yaz diizen-
lenecek ulusal, ya da uluslararasi
senliklere ev sahipligi yapmalidir.
Tum bu agiklamalardan sonra yay-
gin egitimi 60 yillik bir deneyimle
uygulayan “Folklor Kurumundan”
bahsetmenin zamani gelmistir.
Folklor Kurumu agirlikli olarak yay-
gin egitim yapan dernek statlistinde
bir kurulustur. 12 Aralik 1964 yilinda
“Yiiksek Tahsil Gengligi Tirk Folklor
Enstitisi Kurma Dernegi” olarak
kurulmustur. Ankara’da devlet yone-
timinde ve TBMM’de yapilan yogun
calismalar sonunda 16.05.1966 da
Milli Egitim Bakanligi Kultur Miste-
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sarligina bagli “Milli Folklor Enstitl-
sii” kuruldu. ilk amaca ulasildigindan
tlzuk tadilati yapilarak, Ankara’daki
Milli Folklor Enstitlisiine paralel se-
kilde “Tiirk Folklor Kurumu” olarak
istanbul’'da calismalarina devam etti.
1972 yilinda cikarilan bir yasa ile
Turk kelimesini de birakmak zorunda
kaldi. Yine tuzuk degisikligine gide-
rek “Folklor Kurumu Dernegdi” adini
aldi. Folklor Kurumu halen en genis
orgutlenme bigimiyle ¢alismalari-
ni surdirmektedir. Bu calismalarda
cok sayida kisiye hitap etmektedir.
Geng-yasli katilimcilarini ¢ok iyi yon-
lendirmektedir.

Folklor Kurumunun yaptigi yaygin
egitim ¢ogu zaman Orgln egitim
sisteminin yarattigi boslugu doldur-
makta, eksiklikleri
Orglin egitimle biitiinlesmeyi sag-
lamaktadir. Ayrica Turk turizmine
katkida bulunmak Uzere yurt icinde
ve yurt disinda tanitma ¢alismalar
yapmaktadir. icra gruplari olustura-
rak Turk folklorunu gencg kusaklara
ogretmektedir. Folklorun her dalinda
arastirmayr mumkun oldugu kadar
geriye gétilrerek, glinimuzde yasa-

gidermektedir.

yan folklor urlnlerinin derlenmesi,
belgelenmesi, arsivlenmesi ve her
tirlu iletisim araglar ile yayimlan-
masl, sergilenmesi, yayginlastirilma-
si ve uygulanmasini saglamaktadir.
Folklorun her dalinda otantik uygula-
malar yaninda ¢agdas uygulamalara
da yer verip, bu konuda arastirma ve
calisma yaparak ilgili kisiler ve kuru-
luslarla isbirligi yapmaktadir. Sosyal
sorumluluk projeleri Ureterek ilgili
ulusal ve uluslararasi kuruluslar ile
ortaklasa ¢alismalar yapmaktadir.

Ayrica amag maddesine uygun olarak
Uygulamali Halk El Sanatlari Kurs
Mudurlugu; folklorumuzun ayrilmaz
bir parcasi olan halk el sanatlarimi-
zin, gegmisten glinlimiize ve gelece-
ge yonelik kullanilmasini saglamak
amaciyla Folklor Kurumu biinyesin-
deki uyelerine ve kurum disindaki
insanlarimiza Ahilik kulturd cerceve-
sinde ogretilmesini saglamaktadir.

Bu amag cergevesinde agilan kurs-
larda elde edilen Urlinleri, kermes-
ler duzenleyerek ve sergiler acgarak,
cliz’i fiyatlarla ihtiya¢ sahiplerinin
kullanimina sunmaktadir. Midurlik
gerektiginde kurslarla ilgili olarak
Universiteler, dernek, vakif ve ilgili
kuruluslarla isbirligi yaparak konu-
sunda uzman kisiler ile yardimlas-
maktadir. Kurslar her sene katili-
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min sayisina gore Folklor Kurumu
merkezindeki is atdlyesi ve calisma
merkezindeki uygun bir ortamda ya-
pilmaktadir. Kurslar; Teorik ders, uy-
gulama ve bitirme odevi urunu ola-
rak sekillenmektedir. Kurs Branslari:
Cini, Ebru, Kege, Nakis, Resim, Mozaik,
Fotograf, Kirkyama, Tahta Baski, Ku-
mas Boyama ve Kaligrafi dallarinda
surdurilmektedir. Tum bu calismalar
yapilirken maddi ve manevi folklor
Uriinlerimiz  FOLKLOR- Halk Bilim
Dergisinde yayimlanmakta ve ilgile-
nenlerin bilgilerine sunulmaktadir.
1969 yilindan beri fasilalarla yayim-
lamakta olan sureli yayinin 89. Sayisi
¢ikarilmig, 90. Sayisi su anda dizgi-
dedir. “FOLKLOR- Halk Bilim Dergisi”
Turkiye’de bu amacla cikarilan az
sayidaki dergiden biridir. Kulturel bir
dergi olmasi nedeniyle 81 vilayeti-
mizin Halk Kutuphanelerine, Halk
Oyunlari Federasyonu Il Temsilcilik-
lerine, bir¢ok Universite kiitiphane-
mize Ucretsiz gonderilmektedir.
Derleme Arastirma ve Arsiv Midur-
ligu kanaliyla folklorun her da-
linda arastirmayr mumkin oldugu
kadar geriye goturerek, guinumuzde
yasayan folklor drlnlerinin  der-
lenmesi, arsivlenmesi ve her tirli
iletisim aracglari ile yayimlanmasi,
sergilenmesi, yayginlastirilmasi ve
uygulanmasini saglamaktadir. Folk-
lor alaninda; Kulttr Bakanligi folklor
arsivinden sonra en onemli arsiv ola-
rak kabul edilen yaklasik 30.000 say-
falik Folklor Kurumu arsivi 10 kisilik
uzman kadro tarafindan taranarak ve
bibliyografik kiinyesi verilerek bilgi-
sayar ortamina aktarilmistir. Boylece
“Folklor Kurumu Derleme Arsivi Veri
Tabani” olusturulmustur. Veri tabani
surekli yeni bilgilerle beslenmekte-
dir. Folklor Kurumu Bilisim ve Sosyal
Medya Yonetimi Mudurligu kanaliyla
ylklenen bilgiye istenildigi zaman,
herhangi bir mekanda anlik ve hizli
bir sekilde ulasilmasina olanak sag-
lanmistir.

Yaygin egitimi 60 yillik bir deneyimle
uygulayan “Folklor Kurumu” 12 Ara-
lik 2023 de 59. Dogum yildonimi-
nu kutladi ve 60. yilina adim attl. 60.
Kurulus yildonimu nedeniyle 2024
yili icinde bircok etkinliklere imza
atacaktir. Folklor Kurumu; UNESCO
Genel Kurulu'nda 17 Ekim 2003 ta-
rihinde imzalanan “Somut Olmayan
Kilturel Mirasin Korunmasi Sozles-
mesi’ndeki tum sartlarin uygulanma-
sinda onculuk etmektedir.

’Kiiltir: Tarihin,
sosyal aligkanliklarin,
geleneklerin,
inanglarin, tabiat
sartlarinin bir
toplumda olusturdugu
ve ekonomik alt yapi
ile sekillendirdigi
temel deger
yargilaridir. Yani
toplum olgusundan
hareketle, insan esittir
kiiltiir demek yanlis
olmaz.”

Culture: It is the basic
values formed by
history, social habits,
traditions, beliefs and
natural conditions in
a society and shaped
by the economic
infrastructure.”
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Journal’, which we have been publishing
intermittently since 1969, is one of the few
periodicals published for just this purpo-
se. Currently, our 89th issue has been is-
sued, and the 90th issue is in the string.
Folklore Association is also a member of
the “Press Advertisement Institution” with
its periodical publications. We send these
magazines to the public libraries of our
81 provinces free of charge.

Our Folklore Association; in the field of
Traditional People’s Theatre, it has gre-
at success in almost every field of our
theatre, from Traditional Village Theat-
re plays to contemporary plays, with its
great devotion and long-time work. Our
Applied Folk Handicrafts Courses conti-
nue to teach many folk handicrafts such
as Tile, Marbling, Felt, Embroidery, Pa-
inting, Mosaic, Photograph, Calligraphy,
Patchwork, Woodcut and Fabric Painting,
with expert trainers, to both out members
of our institution and our trainees from
outside, with a perspective and formation
filtered from Ahi tradition. Our Costume,
Décor and Accessories Directorate meets
the needs of the Folklore Institution te-
ams and sometimes creates added value
for our institution with 4682 pieces of
costumes and accessories belonging to
20 regions.

For more than 60 years in the field of Folk
Music, our concerts have continued unin-
terruptedly with our courses and choir
studies, taught by our valuable teachers
and conductors, each of whom is a nati-
onwide authority. Finally, Our Folklore As-
sociation; it is one of the oldest associati-
ons that compiling the Folk Dances, which
are the curriculum of our culture and Tur-
kish folklore, from their regions and stage
them in national and international festi-
vals, thus bringing medals and justified
pride to our country. Our Folklore Associ-
ation exhibits the richness of our culture
with these plays compiled from every re-
gion of our country, and undertakes a very
meaningful and sacred responsibility in
establishing brotherhood, friendship and
peace. In addition to all these, our associ-
ation is recognized like an academic insti-
tution in the folklore community thanks to
its strong potentials such as Information
and Social Media Management, Foreign
Relations, Social Relations, Planning and
Organisation, Nostalgia, Women'’s Branch.
Folklore Association; it takes the lead in
the implementation of all the conditions
in the “Convention for the Protection of
the Intangible Cultural Heritage” signed
on 17 October 2003 at the UNESCO Great
Assembly.
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KULTUR MIRASI
SANAL ALEMDE

CULTURAL HERITAGE IN THE
VIRTUAL WORLD

Osman Murat AKAN

Heritage Projeleri Kurucusu / Heritage Projects Founder

ULTURAL HERITAGE PLATFOR-

MS markasi, “Gegmise gelecek

sagla!” mottosu ile ¢iktidi
yolda, kultir sektoriniin her alanina
cesitli olusumlarla hizmet vermekte
ve vermeye devam etmektedir. Uzun
yillardir surdurdigu basarili grafik-
le diinyanin en onemli kultlr mirasi
destinasyonlarindan biri olan HERI-
TAGE ISTANBUL Restorasyon, Arkeo-
loji Mizecilik ve Kitiphanecilik Tek-
nolojileri Fuar ve Konferansi, Birlesik
Arap Emirliklerinde gerceklesmekte
olan HERITAGE MIDDLE EAST Abu
Dhabi ve onimuzdeki yildan itiba-
ren Ozbekistan'da organize edilecek
HERITAGE TURQUOISE-Semerkand
bu olusumun en 6nemli ve en biyuk
destinasyonlaridir.
Bunlarin yanisira yilda 3 frekans ya-
yinlanan dergisi HERITAGE MAGA-
ZINE ile birlikte HERITAGE etkinlik-
leri, sektorin onemli gelismeleri ve
olusumlarini aktarmak, uluslararasi
alanda uzman kuruluslarin katilim-
lariyla kaltir mirasi Gzerine diinyada
gelisen trendler ve teknolojileri tar-
tismak Uzere kurgulanmig kapsamli
bir platformdur. Bu is dinyasi or-

HERIT
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ganizasyonlari haricinde, Kiltir ve
Turizm Bakanligi ile birlikte hareket
ettigi Kaltdr Yollar Festivallerinde
belirlenen destinasyonlarinda da et-
kinlikler yapmistir. Heritage markasi
artik sadece bir sektorel organizas-
yon hiviyetini asarak, kultiirel miras
degerlerinin tim halkla paylasildig
bir etkinligine de donuserek, sergiler
ve HERITAGE TALKS adiyla yaptig
sohbetleriyle de ses getirmistir.

Dolayisiyla uluslararasi 6nemli bir
marka olan ve olusturulmakta olan
yurt disi i birlikleri ile birlikte cok
ayakli bir yapi olarak CULTURAL HE-
RITAGE PLATFORMS, 2015 yilindan
beri kultir mirasi kavramini yeniden
kurgulamaya devam ediyor. Ayni za-
manda; Leipzigger Messe, Assoresta-
uro, APTI ile cesitli konularda is or-
takliklari kuran CULTURAL HERITAGE
PLATFORMS ayrica European Herita-
ge Fairs - HERIFAIRS cati olusumunun
Uyesisidir. Dolayisiyla platformlarimiz,
bugun uluslararasi alanda marka ol-
mus ve Ulkemizin kultlr mirasi ala-
ninin tek organizasyonlar zincirini
olusturmaktadir.

OBAL>»

Bu kapsamda degisen dinyanin ye-
niliklerine de ayak uydurarak geg-
mise gelecek saglamak mottosunun
verdigi itki ile bir yenilige daha imza
atacak olan CULTURAL HERITAGE
PLATFORMS, uluslararasi alanda ye-
niliklerin ve son teknolojilerin sunu-
lacagr HERITAGE GLOBAL Web Por-
talini da hayata gegirerek bu sektdre
ait bir acig1 kapatmak icin harekete
gecmistir. Tamamiyla Turk teknoloji
ortaklariyla birlikte viicuda getirmek-
te oldugumuz HERITAGE GLOBAL,
dunyadaki sektorel gelismelerden
verecegimiz haberler, kultur mirasi
alanindan yeni teknolojiler, isbirlikle-
ri ve projeleri tanitacaktir. Dunyada
yapilmakta olan kdltiirel miras etkin-
likleriyle baglanti kuracagimiz etkin-
lik haberleriyle onemli bir bilgi kay-
nag! acigini da kapatacak HERITAGE
GLOBAL, diinyadan Sivil Toplum Ku-
ruluslarr’'yla yapilacak isbirlikleriyle
onemli bir isbirligi ag icerisinde ola-
cak ve yine uluslararasi bloggerlarin
gonderecegi yazilarla entegre bir

yazi agina d@ sahip olacaktir.
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ULTURAL HERITAGE PLATFORMS

brand, “Provide the future for the

past!” On the path it set out with
its motto, it has been serving and con-
tinues to serve all areas of the cultural
sector with various formations. HERITA-
GE ISTANBUL Restoration, Archaeology
Museology and Library Technologies Fair
and Conference, which is one of the most
important cultural heritage destinations
in the world with its successful graphic
for many years, HERITAGE MIDDLE EAST
Abu Dhabi, which will be held in the
United Arab Emirates, and HERITAGE
TURQUOISE-, which will be organized in
Uzbekistan starting next year. Samarkand
is the most important and largest desti-
nation of this formation.
In addition, HERITAGE events, together
with its magazine HERITAGE MAGAZINE,
published three times a year, are a com-
prehensive platform designed to convey
the important developments and forma-
tions of the sector and to discuss the wor-
ld’s developing trends and technologies
on cultural heritage with the participati-
on of international expert organizations.

Apart from these business organizati-
ons, it has also organized events in the
destinations determined by the Cultural
Routes Festivals, in cooperation with the
Ministry of Culture and Tourism. The Heri-
tage brand has now surpassed its identity
as just a sectoral organization and tur-
ned into an event where cultural heritage
values are shared with the whole public,
and has made a splash with its exhibi-
tions and conversations under the name
HERITAGE TALKS.

Therefore, CULTURAL HERITAGE PLAT-
FORMS, which is an important internati-
onal brand and a multi-legged structure
with international collaborations that are
being formed, has been continuing to re-
construct the concept of cultural heritage
since 2015. At the same time; CULTURAL
HERITAGE PLATFORMS, which has estab-
lished business partnerships with Leipzi-
gger Messe, Assorestauro, APTI on various
issues, is also a member of the European
Heritage Fairs - HERIFAIRS umbrella or-
ganization. Therefore, our platforms have
become international brands today and
constitute the only chain of organizati-
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ons in the cultural heritage area of our
country.

In this context, CULTURAL HERITAGE
PLATFORMS, which will make another in-
novation with the impulse of providing a
future for the past by keeping up with the
innovations of the changing world, has
taken action to close a gap in this sec-
tor by launching the HERITAGE GLOBAL
Web Portal, where international innova-
tions and the latest technologies will be
presented. HERITAGE GLOBAL, which we
are creating entirely with Turkish techno-
logy partners, will introduce news from
sectoral developments in the world, new
technologies, collaborations and projects
from the field of cultural heritage. HERI-
TAGE GLOBAL, which will fill an impor-
tant information source gap with event
news that will connect us with cultural
heritage events taking place around the
world, will be in an important coopera-
tion network with collaborations with
Non-Governmental Organizations from
around the world and will also have an
integrated writing network with articles
sent by international bloggers.
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Bu ag sayesinde sosyal medya-
larinin da tek bir elden yirttile-
cedi dev bir sosyal medya yapsisi
icerisinde yapilanacak platform,
dijital alandan bir cok isbirligine
de acgik olacaktir. Portalda ayrica
tim dunyadan bir ok sektorel
firmanin Urdnlerinin tanitilacagi
Sanal Market bélumui ile, bu sek-
tére 6zel yeni bir alig-veris kavra-
mi da tanitilmis olacak. HERITA-
GE GLOBAL, kiiltlir mirasi icinden
girisimciler ile, bu alanda yatinm
yapmak isteyen bir ¢ok kisiyi de
biraraya getirecek 6nemli bir HUB
olarak icindeki modullerle sek-
tore yeni soluklar katacaktir. Bu
kapsamla eslenik olarak B2B ala-
ni 6zel modiilleriyle tim dunya-
dan bir cok sektor profesyoneline
sadece fuarlar zamaninda degil
365 glin ulasabilme olanagini da
saglayarak 6nemli bir agigi daha
kapatmis olacak. Bunyesinde bu-
yuk bir arsivi de barindiracak olan
portal, yaptigi ve yapacagi anlas-
malar ve biinyesine dahil edecegi
yapilarin katkilariyla olusturacagi
buyuk kutliphanesi vasitasiyla bu
alandaki tum yayinlar ve haber-
leri tek bir merkezde bulabilme
olanagi da saglamaya baslayarak
Ozel sektoriin yaninda, uluslarara-
si alanda onemli bir veri merkezi
olacak adimlar atmaktadir.
HERITAGE GLOBAL uluslararasi
alanda kilturel miras konularin-
da faaliyet gosteren yapilari, ku-
rum ve kuruluslar ile, bu alanda
hizmet veren amator ve profes-
yonel kisilerin bilgilerine katki-
lar yapmak ve belli kapsamlarda
spesifik olarak calismak adina bir
egitim sistemi olusturuyor: HERI-
TAGE AKADEMIA.

HERITAGE AKADEMIA, kiltu-
rel mirasi ge¢misten gunumize
tasimak icin tekrardan kurgu-
lamayr misyon edinerek, kiltlr
varliklar konularinin arastirildigi,
incelendigi, konusunda duayen
kadrolarin egitimler verdigi, fikir
aligverislerinin yapildigi  bagim-
siz bir platform olarak kuruyoruz.
HERITAGE GLOBAL icerisinde iste
bu ihtiyactan ortaya ¢ikan bir olu-
sum. Proje blnyesinde mizecilik-
ten, arkeolojiye, somut olmayan
kultur mirasindan, uluslararasi
iligskilere, hukuktan, restorasyona
kadar uzanan genis bir yelpazede
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gerceklestirecegimiz seminer, soylesi
ve atolyeler dizenlenmesi planlan-
maktadir.

Sektore buyuk ivme getirecek olan
HERITAGE GLOBAL Portali, 6niimiiz-
deki gunlerde onemli paydaslarla
birlikte yeni bir kilturel miras PLAT-
FORMU olarak yapilanmasina simdi-
den baglamistir.

Uluslararasi ortamda 6nemli bir acigi

kapatan tum yapilanmalariyla CUL-
TURAL HERITAGE PLATFORMS'un en
yeni markasi olarak sektore sundu-
gumuz HERITAGE GLOBAL Portal'in,
Ulkemiz ve uluslararasi kiltiir mirasi
alanina hayirli olmasini dileriz.
CULTURAL HERITAGE PLATFORMSun
bir kolu olarak dogan bu kapsamli
platformda birlikte olabilmek dilek-
lerimizle...
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Thanks to this network, the platform, whi-
ch will be structured within a giant social
media structure where social media will
be managed from a single source, will be
open to many collaborations from the di-
gital field. In the portal, a new shopping
concept specific to this sector will also be
introduced with the Virtual Market secti-
on, where the products of many sectoral
companies from all over the world will be
introduced. HERITAGE GLOBAL will bring
new breath to the sector with the modu-
les it contains, as an important HUB that
will bring together entrepreneurs from
the cultural heritage and many people
who want to invest in this field.
In addition to this scope, it will
close another important gap
by providing the opportunity
to reach many industry pro-
fessionals from all over the
world, not only during fairs
but also 365 days a year,
with its B2B field special
modules. The portal, which
will also contain a large
archive, is taking steps to
become an important data
center in the international
arena, as well as in the
private sector, by providing
the opportunity to find all
publications and news in
this field in a single center,
through the large library it
will create with the contri-
butions of the agreements it
has made and will make and
the structures it will in-
corporate.

HERITAGE GLOBAL creates an education
system to contribute to the knowledge of
structures, institutions and organizations
operating internationally in cultural heri-
tage issues, as well as amateur and pro-
fessional people serving in this field, and
to work specifically in certain contexts:
HERITAGE ACADEMIA.

We are establishing HERITAGE ACADE-
MIA as an independent platform where
cultural heritage issues are researched
and examined, expert staff provide tra-
ining on the subject, and exchange of
ideas, with the mission of reconstruc-
ting cultural heritage from the past to
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the present. It is an organization within
HERITAGE GLOBAL that emerged from
this need. Within the scope of the pro-
Jject, it is planned to organize seminars,
talks and workshops on a wide range
of topics ranging from museology to
archaeology, intangible cultural heri-
tage, international relations, law and
restoration.
HERITAGE GLOBAL Portal, which will
bring great momentum to the sector,
has already started its construction as a
new cultural heritage PLATFORM toget-
her with important stakeholders in the
coming days.
We hope that HERITAGE GLOBAL Por-
tal, which we present to the sector as
the newest brand of CULTURAL HERI-
TAGE PLATFORMS with all its struc-
tures that fill a significant gap in the
international environment, will be be-
neficial to our country and the field of
international cultural heritage.
We hope to be together on this com-
prehensive platform born as a branch
of CULTURAL HERITAGE PLATFORMS...
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KUTAHYA DUMLUPINAR
UNIVERSITESI MUZELERI

KUTAHYA DUMLUPINAR
UNIVERSITY MUSEUMS

titahya Dumlupinar Universi-
tesi “Universite miizesi nite-
liginde” ve Kultur ve Turizm

Bakanligrnin “Ozel Miizeler” statii-
sinde yer alan iki muzeye sahip-
tir. Bu muzelerden ilki Dumlupinar
Universitesi Miizesi'dir. Miize, acik ve
kapali sergileme alanlariyla Kitahya
Dumlupmar  Universitesinin  Evli-
ya Celebi Yerleskesi’nde son derece
merkezi bir konumda yer almaktadir.
Erken Tung Cagrndan yakin dénemle-
re kadar uzanan bir cesitlilige sahip
olan Dumlupinar Universitesi Miizesi
koleksiyonu, pismis toprak eser, tas
eser, gini ve dokuma orneklerini kap-
samaktadir.

Butliniyle Kitahya'ya 6zgu eserleri
iceren Dumlupinar Universitesi Mii-
zesi koleksiyonu, 6zellikle Seyitomer
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DUMLUPINAR UNIVERSITESIi MUZESI

Hoylk ile Altintas, Aslanapa, Gediz ve
Simav ilgelerinden gelen buluntular-
dan olusmaktadir. Miize ayni zaman-
da bahgesinde olusturulan agik hava
sergileme alani ile tniversite muzesi
uygulamalarina yeni bir soluk getir-
mektedir. Miizenin tas eser koleksi-
yonunda yer alan sltun govdeleri,
sutun basliklari ve kaideleri, mezar
stelleri, sunaklar ve diger mimari
pargalarin blyuk bir kismi agik hava
sergileme alaninda ziyaretgilerle bu-
lusmaktadir.

Dumlupinar Universitesi Miizesi pis-
mis toprak eser koleksiyonunda MO 3.
ve 2.binyilda 6nemli bir seramik ure-
tim merkezi olarak karsimiza ¢ikan
Seyitomer Hoylk'te gergeklestirilen
arkeolojik calismalar ile glin yuzlne
¢ikan seramik kaplar yer almaktadir.

Seyitdmer Hoylk form repertuarin-
dan depas, askos, tankard, gaga agizli
testi, ¢omlek, kase, ¢anak, lic ayakli
comlek gibi formlar cesitli orneklerle
Dumlupinar Universitesi Miizesi'nde
temsil edilmektedir. Bunun yani sira
yine Kiitahya'nin Hellenistik ve Roma
Donemi’ne ait seramik kap érnekleri
de Dumlupinar Universitesi Miize-
sinde sergilenmektedir. Kiitahya'nin
geleneksel ¢ini sanatina 6zgu eser-
leri de kapsayan Muze koleksiyonu,
kentin 5 bin yillik seramik Uretim
geleneginden oOrnekler sunmaktadir.
Seyitomer Hoyuk’te ele gegmis olan
ve dokumacilikla iliskili agirlik, agir-
sak gibi eserler de Dumlupinar Uni-
versitesi Miizesi pismis toprak eser
koleksiyonunda bulunmaktadir. Se-
yitomer Hoyuk’te seramik Uretiminin
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DUMLUPINAR UNIVERSITY MUSEUM

ttahya Dumlupinar  University

has two museums, which are

“university museums” and “Spe-
cial Museums” of the Ministry of Culture
and Tourism. The first of these museums is
Dumlupinar University Museum. The mu-
seum is located in a very central location
in the Evliya Celebi Campus of Kiitahya
Dumlupinar University with its indoor and
outdoor exhibition areas. The collection
of Dumlupinar University Museum, whi-
ch has a diversity ranging from the Early
Bronze Age to recent periods, includes ter-
racotta artefacts, stone artefacts, tiles and
weaving samples.

The collection of Dumlupinar University
Museum, which includes artefacts unique
to Kiitahya, consists mainly of finds from
Seyitomer Hoytik and Altintas, Aslanapa,
Gediz and Simav districts. The museum
also brings a new breath to university
museum practices with its open-air exhi-
bition area created in its garden. Most of
the column bodies, column capitals and
pedestals, tomb steles, altars and other
architectural pieces in the stone artefact
collection of the museum meet with visi-
tors in the open air exhibition area.

The terracotta collection of Dumlupinar
University Museum includes ceramic

vessels unearthed during archaeological
excavations at Seyitomer Hoyiik, an im-
portant ceramic production centre in the
3rd and 2nd millennium BC. Forms from
the Seyitomer Hoyiik form repertoire such
as depas, askos, tankards, beak-mouthed
jugs, jars, bowls, bowls, bowls, and tripod
jars are represented in Dumlupinar Uni-
versity Museum with various examples.
In addition, examples of ceramic vessels
from the Hellenistic and Roman Perio-
ds of Kiitahya are also exhibited at the
Dumlupinar  University Museum. The
Museum collection, which also includes
artefacts specific to Kiitahya’s traditional

tile art, offers examples from the city’s
5 thousand years of ceramic production
tradition. Artefacts such as weights and
spindle whorls related to weaving, which
were found at Seyitomer Hoytik, are also
included in the collection of terracotta ar-
tefacts of Dumlupinar University Museum.
Clay brush samples used in the stages of
ceramic production at Seyitomer Hoytik
are also included in the museum collec-
tion.

The votive steles, marble fragments with
votive inscriptions, figurine fragments,
door-shaped grave stele samples and
altars found in Altintas, Gediz and Simav
districts are among the most remarkable
examples of the stone artefact collection
of Dumlupinar University Museum. In the
weaving collection of Dumlupinar Univer-

sity Museum, weaving samples with tradi-
tional motifs of the region are exhibited.

A model of a megaron-planned building
unearthed in a layer dating to the Ear-
ly Bronze Age at Seyitomer Héyiik was
placed in the open-air exhibition area of
the museum. The purpose of placing the
building model in the open-air exhibition
area is to carry out a representative arc-
haeological excavation activity, especially
with pre-school and primary school 1st,
2nd and 3rd grade students. In this acti-
vity, the imitation artefacts hidden in the
pits inside the megaron-planned building
model are uncovered by the children using
archaeological excavation methods. After
a short excavation training, the children
deliver the imitation artefacts they find to
the representative museum and receive a

certificate of participation. The main aim
of the activities is to introduce children to
the science of archaeology and to instil in
them the awareness of protecting histori-
cal artefacts.

Various activities for secondary and high
school students with the support of aca-
demics and researchers specialised in
art, history, art history, archaeology, etc.
of Kiitahya Dumlupinar University contri-
bute to raising students’awareness about
the protection of cultural heritage. Artistic
works and scientific researches based on
the works in the collection of Dumlupinar
University Museum, which provides an
ideal educational environment for un-
dergraduate and graduate students, make
the name of the museum known both na-
tionally and internationally.

121




—— HABER/NEWS

HERITAGE MAGAZINE

asamalarinda kullanilmis olan kilden
yapilmis firca drnekleri de mize ko-
leksiyonunda yer almaktadir.
Altintas, Gediz ve Simav ilgelerinde
bulunmus olan adak stelleri, adak
yazitli mermer parcalari, heykelcik
parcalari, kapi bigimli mezar steli
ornekleri ile sunaklar Dumlupinar
Universitesi Miizesinin tas eser ko-
leksiyonunun en dikkat cekici ornek-
lerindendir. Dumlupinar Universitesi
Mizesi dokuma koleksiyonunda ise
bolgenin geleneksel motiflerinin
islendigi dokuma ornekleri sergilen-
mektedir.

Seyitomer Hoyuk'te Erken Tung Ca-
grna tarihlenen bir tabakada ortaya
¢ikarilan megaron planli yapiya ait

bir maket de muizenin agik hava ser-
gileme alanina yerlestirilmistir. Yapi
maketinin agik hava sergileme ala-
nina yerlestirilmesindeki amag, 6zel-
likle okul 6ncesi ve ilkokul 1.,2.ve 3.
Sinif 8grencileri ile temsili arkeolojik
kazi etkinligi gerceklestirmektir. Bu
etkinlikte megaron planli yapi ma-
keti icerisindeki gukurlara gizlenmis
olan imitasyon eserler, arkeolojik
kazi yontemleri kullanilarak gocuk-
lar tarafindan agida c¢ikarilmaktadir.
Kisa bir kazi egitiminin ardindan
bulduklari imitasyon eserleri temsili
muzeye teslim eden ¢ocuklar katilim
belgesi de almaktadir. Etkinliklerin
asil amaci gocuklara arkeoloji bilimi-
ni tanitmak ve onlara tarihi eserleri

Ulkemizde 20. yiizyil ve 21. yiizyilin
baslarinda eser vermis en onemli
ressamlardan birisi Ahmet Yakupog-
lu'dur. Kutahyali olan Yakupoglu
(1920-2016) resim sanatinin yani sira
minyatur ve tezhip sanatinda da eser-
ler vermistir. Neyzen kimligi ile de 6n
plana ¢ikan Yakupoglu, empresyo-
nist bir ressamdir. Ahmet Yakupoglu
vefatindan kisa bir sire dnce tim
eserlerini Dumlupinar Universitesine
bagislamistir. Yakupoglu'nun eserle-
rinden ve kisisel egyalarindan olusan
bir koleksiyon, sanat¢inin yasadigi ve
eserlerini verdigi evinin bahgesinde
Dumlupinar Universitesi tarafindan
kurulan bir miizede sergilenmektedir.
Kiltur ve Turizm Bakanligrna bagli
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koruma bilincini asilamaktir.
Kiitahya Dumlupinar Universitesi'nin
sanat, tarih, sanat tarihi, arkeoloji
gibi alanlarda uzman akademisyen-
leri ve arastirmacilarinin destekleriy-
le orta ogretim ve lise duzeyindeki
ogrencilere yonelik gesitli etkinlikler,
ogrencilerin kulturel mirasin korun-
masli konusunda bilinglendirilmesine
katki sunmaktadir. Lisans ve lisans
Ustu ogrencilere de ideal bir egitim
ortami saglayan Dumlupinar Univer-
sitesi Muzesi'nin koleksiyonunda yer
alan eserlerden hareketle yapilan
sanatsal calismalar ve bilimsel aras-
tirmalar muzenin ismini hem ulusal
hem de uluslararasi diizeyde duyur-
maktadir.

AHMET YAKUPOGLU MUZESI

bir 6zel mize statlsuinde, Universi-
te mizesi olarak faaliyet gdsteren
Ahmet Yakupoglu Muzesi, kalici ve
gecici sergi salonlari ile sanat se-
verlere hizmet vermektedir. Kalici
sergi salonunda Ahmet Yakupoglu'na
ait 60’1n lzerinde yagli boya tablo,
minyatlr ve tezhip calismalarindan
drnekler ayni anda sergilenmektedir.
Ayni salonda ressamin yuzlerce kisi-
sel esyasi, resim yaparken kullandi-
g1 malzemeler, diplomalari, 6dilleri,
fotograflari, ney, santur, tambur gibi
mizik aletleri ve cesitli sanatgilarin
imzali plaklarindan olusan miizik ko-
leksiyonu sanat severleri beklemek-
tedir. Gegici sergi salonlari ile farkli
sanat dallarinda eser veren sanatgi-

larin hem kisisel hem karma sergile-
rine kapilarini agan Ahmet Yakupoglu
Miizesi sahip oldugu atdlyeler ile gu-
zel sanatlar 6grencileri icin her kade-
mede uygulama alani olarak hizmet
vermektedir. Depolama ve sergileme
birimleri basta olmak lzere, miizenin
her birimi ileri teknolojik guvenlik
sistemleri ile donatilmistir.
Dumlupinar Universitesi Ahmet Ya-
kupoglu Mizesi'nin Kitahya’nin ve
Ulkemizin egitim, sanat, kultir gibi
alanlarinda parlayan bir yildizi olma-
st i¢in yogun bir caba gdstermektedir.
Ahmet Yakupoglu Muzesi, ismini al-
digr degerli sanatgi Ahmet Yakupog-
lu'na yarasir bir muze olarak calisma-
larina devam edecektir.
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AHMET YAKUPOGLU MUSEUM

One of the most important painters who
worked in our country in the 20th and
early 21st centuries is Ahmet Yakupoglu.
Yakupoglu (1920-2016), who was from
Kiitahya, produced works in miniature
and illumination art as well as pain-
ting. Yakupoglu, who also came to the
fore with his Neyzen identity, was an
impressionist painter. Shortly before his
death, Ahmet Yakupoglu donated all his
works to Dumlupinar University. A colle-
ction of Yakupoglu’s works and personal
belongings are exhibited in a museum
established by Dumlupinar University in
the garden of the house where the artist
lived and gave his works.

Ahmet Yakupoglu Museum, which ope-

rates as a university museum in the sta-
tus of a private museum dffiliated to the
Ministry of Culture and Tourism, serves
art lovers with its permanent and tem-
porary exhibition halls. In the perma-
nent exhibition hall, more than 60 oil
paintings, miniature and illumination
works of Ahmet Yakupoglu are exhibi-
ted at the same time. In the same hall,
hundreds of personal belongings of the
painter, the materials he used while pa-
inting, diplomas, awards, photographs,
musical instruments such as ney, santur,
tambour and music collection consisting
of signed records of various artists are
waiting for art lovers.

Ahmet Yakupoglu Museum, which opens

its doors to both solo and group exhibi-
tions of artists working in different bran-
ches of art with its temporary exhibition
halls, serves as an application area for
fine arts students at all levels with its
workshops. Every unit of the museum,
especially the storage and exhibition
units, is equipped with advanced tech-
nological security systems. Dumlupinar
University is making an intense effort to
make Ahmet Yakupoglu Museum a shi-
ning star in the fields of education, art
and culture of Kiitahya and our country.
Ahmet Yakupoglu Museum will continue
to work as a museum worthy of the valu-
able artist Ahmet Yakupoglu, from whom
it takes its name.
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TG EXPO VE LEIPZIGER
MESSE INTERNATIONAL,

HERITAGE MIDDLE EAST 2024'U DUZENLEMEK IGIN
GUCLERINI BIRLESTIRDI

ERITAGE ISTANBUL ve pande-
H mi 6ncesinde ilk defa organize

ettigi HERITAGE MIDDLE EAST
Abu Dhabi ile bu sektorde simdilik iki
onemli fuar ve konferansa imza atan
TG Expo ile, Leipzig ve Moskova'da
duzenledigi restorasyon ve muzecilik
sektorlerini bulusturan Denkmal ve
Mutec fuar ve konferanslarini organi-
ze eden Leipzig Messe bu alandaki bi-
rikimlerini Abu Dhabi’de 2.Kez duzen-
lenecek olan HERITAGE MIDDLE EAST
Fuar ve Konferanslar’nda birlestirme
karari aldilar. Arkeoloji, muzecilik, ku-
tlhanecilik ve restorasyon teknoloji-
leri gibi nis alanlarda etkinlik duzen-
leme tecriibesine sahip olan TG Expo
ve Leipziger Messe International, tum
paydaslari bir araya getirecek bilgi
birikimiyle sektore, kultur mirasi ve
mizecilikte ylkselen deger olan Arap
cografyasindan bakmak icin harekete
gectiler.
HERITAGE MIDDLE EAST 2024 kati-
limcilari, Abu Dabi'deki kiiltlr sekto-
rinin verimli is ortamindan yarar-
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lanacak, Urlnlerini, hizmetlerini ve
teknolojilerini  Korfez bdlgesindeki
yatinmcilara ve profesyonellere sergi-
leme firsati bulacaktir. Abu Dabi, mi-
tevazi bir balikgilik ve inci dalisi lima-
ni olan Bedevi koklerinden dogarak,
petrol kesfi ve Uretimi sonra diinyanin
en zengin sehirlerinden biri haline
geldi. Sehir 21. Yuzyil ilk geyreginde
hizla kulturel ve ticari faaliyetlerin
merkezi oldu.

20. yuzyilin sonlarinda Emirlik Kiltir
ve Turizm Dairesi bagkanligi, kulttrel
islere ve yaratici endustrilere odak-
lanmayr istediklerini  agikladiktan
sonra bir ¢ok yatirnm kanali bu bolge-
ye akin etti. Bu vesileyle Kiiltir ve sa-
natin yeni baskenti olma yolunda Abu
Dhabi’deki Saadiyat Adasi, bir kiltur
alani olarak konumlandirilarak uzun
vadeli bir projenin baglangici oldu.
Sehir merkezinin dogusunda yer alan
ve Abu Dhabi Kiiltiir ve Turizm Bakan-
Ligr tarafindan on yili askin siredir
kultur ve sanatin 6nemli bir merkezi
olarak gelistirilmekte olan ada, bir cok

dev projeye ev sahipligi yapmaktadir.
Louvre Abu Dhabi, Zayed Ulusal M-
zesi ve Guggenheim Abu Dhabi gibi
dinyanin en Unlu mizelerinden ba-
zilarina ev sahipligi yapan bir kultir
cenneti olarak konumlandinlan Saa-
diyat Adasi gelecek donemde, onlarca
miize binasi, sanat galerileri, muzaye-
de evleri ve koleksiyonerle, sanat ve
kaltir didnyasinin endustri merkezi
konumuna gelecektir.

Warner Bros World’lin genisletilmesi
ve Harry Potter World’iin bu alanda
gelistirilmesi, Saadiyat Kulttr Bolgesi,
Ferrari World gibi diinyaca Unli mar-
kalarla muzecilik ve eglence dunyasi-
ni da birlestiren Abu Dhabi, geleceg@in
kaltir ve sanat baskenti olarak ismini
yazdirmak igin g¢oktan yola ¢ikti.
Kiltir alaninda faaliyet gosteren
firmalarin Abu Dhabi’de gerceklese-
cek HERITAGE MIDDLE EAST 2024
katilarak pastadan pay almak icin bu
onemli firsati degerlendirmesini 6ne-
ririz.

Geg kalmayin...
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TGEXPOAND LEIPZIGER MESSE
INTERNATIONAL HAVE JOINED FORCES TO
ORGANIZE HERITAGE MIDDLE EAST 2024

G Expo, which has organized
T two important trade and confe-

rences in this sector HERITAGE
ISTANBUL and HERITAGE MIDDLE EAST
Abu Dhabi, which was organized for
the first time before the pandemia, and
Leipzig, which organizes Denkmal and
Mutec fairs and conferences that bring
together the restoration and museum
sectors in Leipzig and Moscow. decided
to combine their experience in this field
at the HERITAGE MIDDLE EAST Exhi-
bition and Conferences, which will be
held for the 2" time in Abu Dhabi. TG
Expo and Leipziger Messe International,
have experience in organizing events in
niche areas such as archaeology, mu-
seology, librarianship and restoration
technologies, took action to look at the
sector from the Arab geography, which
is a rising value in cultural heritage and
museology, with the knowledge that
will bring all stakeholders together.
HERITAGE MIDDLE EAST 2024 partici-
pants will benefit from the productive
business environment of the cultural
sector in Abu Dhabi and will have the
opportunity to showcase their products,
services and technologies to investors
and professionals in the Gulf region.
Abu Dhabi grew from its Bedouin roo-
ts as a modest fishing and pearl diving
port to oil exploration and production
to become one of the richest cities in
the world. The city quickly became a
center of cultural and commercial ac-
tivities in the first quarter of the 21st
century.
In the late 20th century, after the Emira-
tes Department of Culture and Tourism
announced that they wanted to focus on
cultural affairs and creative industries,
many investment channels flocked to
the region. On this occasion, Saadiyat
Island in Abu Dhabi was positioned as a
cultural area, marking the beginning of
a long-term project on the path to beco-
ming the new capital of culture and arts.
The island, located to the east of the city
center and has been developed by the
Abu Dhabi Ministry of Culture and Tou-
rism as an important center of culture
and arts for more than ten years, hosts
many giant projects.
Positioned as a cultural paradise hosting
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10-12 Aralik-Dec 2024

ADNEC / Abu Dhabi National Exhibition Center

some of the world’s most famous mu-
seums such as the Louvre Abu Dhabi, Za-
yed National Museum and Guggenheim
Abu Dhabi, Saadiyat Island will become
the industrial center of the art and cul-
ture world in the coming period, with do-
zens of museum buildings, art galleries,
auction houses and collectors. .

Combining the world of museums and
entertainment with world-famous bran-
ds such as the expansion of Warner Bros

World and the development of Harry
Potter World within it, Saadiyat Cultural
District and Ferrari World, Abu Dhabi has
already set out to write its name as the
culture and art capital of the future.
There are great opportunities for compa-
nies operating in the field of culture to
get a share of this cake in Abu Dhabi and
participate in HERITAGE MIDDLE EAST
2024.
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TG Expo Uluslararasi Fuarcilik,
uluslararasi deneyime sahip
kadrosuyla fuarcilik sektori-
nuin gelisimine onculik ediyor
ve katkida bulunuyor. UFI ve
ICCA uyesi olan TG Expo, yurt
disindaki fuarlara milli katilim
duzenlemek Uzere T.C. Ticaret
Bakanligi tarafindan akredite
edilmis bir firma olarak ulus-
lararasi bir cok tecrubeye sa-
hip bulunmaktadir. TG Expo,
5 kitada 35 fuara ulusal ve
bireysel katilimla firmalarin
drinlerini uluslararasi pazar-
lara sunmalarina ve ihracat
faaliyetlerini artirmalarina
olanak sagliyor.

M LeipziGER MESSE
INTERNATIONAL

Merkezi Almanya’nin Leipzig
sehrinde bulunan Leipziger
Messe International - LMI, fe-
deral bakanliklar ve Alman
Eyaletleri adina yurtdigindaki
Alman Pavyonlarini  yonet-
mektedir. Ayrica Leipziger
Messe International, yerel or-
taklarla isbirligi icinde yurt-
disinda kendi ticari fuarlarini
duzenlemekte ve uluslararasi
ticari fuarlarin ortak organi-
zatoru olarak hareket etmek-
tedir.
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“SANATIN KULTURUN VE DUNYA MUZECILIGININ YENI
BASKENTI ABU DHABI'DE SEKTORUN TEK FUARI

HERITAGE MIDDLE EAST”

HERITAGE MIDDLE EAST, muzecilik basta olmak Uzere kutliphanecilik, restoras-
yon ve arkeolji alanlarinda sektori yonlendiren kurumlar ve hizmet saglayan
sirketler igin bir bulusma noktasi olmayi planlayan;

¢ Muzeci, restorator, kiitiphaneci, arkeologlar, tasarimci, mimar, i¢ mimar, sanat
tarihgileri ve diger sanat profesyonellerinin bir araya geldigi konferanslar ve
yan etkinlikler dizenleyerek sektore yenilik getirmeyi hedefleyen,

 Arap dunyasinin tim sanatsal ve kilturel etkinliklerinin planlandigi ve gele-
cekteki projelerin tartisilmasini amaglayan,

« Kiresel muzecilik sektoriniin 6nemli farkli etkinliklere katilmalarini saglarak
uluslararasi bir bulusma noktasi olmayi planlayan,

¢ 100-120 firma ve kuruma, 4000-5000 sektorel ziyaretgiye ev sahipligi yaparak
gundem olusturmak igin organize edilen 6nemli bir projedir.

KATILIMCI PROFILI

® Muzecilik ve Sergileme Teknolojileri

o Kultur Turizmi

o Kutuphanecilik ve Arsivleme Teknolojileri
® Dogal Miras

® Restorasyon, Bakim & Onarim ve Koruma
® Arkeoloji Teknolojileri

« Bolgesel tanitim kuruluslari

* Arkeologlar, mimarlar, restoratorler

« Sivil toplum orgiitleri

« Konuyla ilgili Bakanlik temsilcileri

* Yerel yonetim temsilcileri

* Ozel sektér kuruluslar

« Dergiler, kulturel yayinlar

« Kiiltiirel miras Gzerinde uzman yayin
kuruluslari

« Yerli ve yabanci medya kuruluslar

* TV kanallari, basin

ZIYARETGI PROFILI

« Sektorel servis saglayicilar

« Kiltirel miras ile ilgili tim
sektor yonetici ve calisanlari

« Ulusal ve uluslararasi sivil
toplum kuruluslari

» Konu ile ilgili devlet kurumlari
yoneticileri

» Akademisyenler ve 6grenciler

« Egitim kurumlari
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“THE ONLY TRADE FAIR OF THE SECTOR IN
ABU DHABI, THE NEW CAPITAL OF ART, %° tg

CULTURE AND WORLD MUSEUM
HERITAGE MIDDLE EAST" TG Expo International Fa-

irs leads and contributes to
HERITAGE MIDDLE EAST plans to be a meeting point for institutions that direct the sector the development of the fair
and companies that provide services in the fields of museums, librarianship, restoration, industry with its internati-
archaeology and cultural tourism; onally experienced staff. TG
 Aiming to bring innovation to the sector by organizing conferences and side events whe-
re prominent museum curators, restorers, librarians, archaeologists, designers, architects,
interior designers, art historians and other art professionals come together,
 Aiming to be a place where all artistic and cultural events of the Arab world are planned
and future projects are discussed,
« Planning to be an international meeting point that aims to enable important names of
the global museum industry to participate in conferences, accredited by the Ministry
o It is an important project planned to bring together international names and new te- of Commerce, it has a lot of
chnologies, aiming to host 100-120 companies & institutions and 4000-5000 sectoral international experience. TG
visitors. Expo allows companies to
present their products to in-
EXHIBIT R PR FILE ternational markets and inc-
0 0 rease their export activities
® Museology, Museum Technologies with national and individual
® Culture Tourism participation in 35 fairs on 5
continents.

Expo, a member of UFI and
ICCA, is affiliated with the
Republic of Turkey to orga-
nize national participation
in fairs abroad. As a company

® Librarianship and Archiving Technologies
® Natural Heritage
® Restoration, Maintenance & Repair and Protection

P LEIPZIGER MESSE

® Archaeology Technologies INTERNATIONAL

Leipziger Messe Internatio-
nal - LMI, headquartered in
Leipzig, Germany, manages

« Archaeologists, architects, restorers
« Civil society organizations

VISITOR PROFILE

« Sectoral service providers * Ministry representatives . German Pavilions abroad on
« Cultural heritage sector managers . LOFGI government representatives behalf of federal ministries

and. employ ee.s . : Pr/vate.sector organlzatlt?ns. and German States. Additio-
« National and /nterna.t/on.al non- . Mangn.ves, cultfura? publications nally, Leipziger Messe Inter-

governmental organizations . Spegal/st publ/Fat/on on cultural B ——
« Managers of state institutions her/tage.‘ eSthl’Shf”e”tS . el (il sl i @
* Academics and students ) Domefftlc f]ndf oreign media ration with local partners
« Educational institutions organizations

and acts as a co-organiser of

. 1 i izati e TV channels, press . . .
Regional promotion organizations p T vy .y
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HERITAGE iSTANBUL

Tirkiye'de kiltirel miras bilincinin artmas! ve korunmas! gibi alanlarda driin, hizmet ve teknolojilerin
gelistirilmesini hedefleyen koruma, restorasyon, arkeoloji, mize, kitiphanecilik fuan ve konferansidir.

Uluslararasi Herifairs ¢ati organizasyonunun iyesi olan HERITAGE ISTANBUL, ilkemizde kendi sektdriinde
diizenlenen tek uluslararas) organizasyondur. Mizecilik, restorasyon, arkeoloji ve kitGphanecilik olmak (zere
farkl sektér paydaglanin ve konularinin uzman isimlerini kendi catisi altinda bulugturan alaminin en prestijli
platformudur,

Siz de HERITAGE ISTAMBUL markasimin etkinlik platformunda sektiirle bir araya gelebilir, miizecilik, arkeoloji,
restorasyon ve kiitiphanecilik endistrilerinde sesinizi duyurabilirsiniz!

ALY AL

HERITAGE [STANBUL is a conservation, restoration, archaeology, museology, and librarianship foir and
conference giming at raising awareness of the cultural heritage in Tirkiye, and is committed to the development
of the state-of-the-art products, services, and technology for its protection.

Heritage Fair and Conferences held seven times in lstanbul as Herltage istanbul once in Abu Dhabi as Heritage
Middle East is the only orgonization in the cultural heritage industry in Tirkive. Bringing tagether all the
stokeholders of different sectors such as conservation, restoration, archaeology, and museclogy and the
renowned figures and experts in different industries under one roof, the Heritege Exhibition, and Conference is a
platform that has monaged to solidify its position as a strong brand recognized by the industries in Tiirkive.

Participate in the HERITAGE [STANBUL Fair & Conference, the best-branded event in Tiirkiye, and raise your
voice in the cultural heritoge industry!

www.expoheritage.com



I-IER! GE

— | STANBUL

KATILIMCI PROFILI / EXHIBITOR PROFILE
HERITAGE iISTANBUL 2023

Mizecililk
Teknolojileri
Museum . " .
) Sergileme Sistemleri
Technologies Display Systermns
Kiitiiphanecilik
- Teknolojileri

Diger ,-;"'f'-;gr." Librarianship

other WAV Technologies
Raporlama Envanter
Teknolaojileri STK'lar, Medya

. ¥ ¥
rm«frf:enmm}n. _ Yayinci Kuruluslar
Archiving, Reporting _ Media, Broadcosting
Products, and Technologles Organizations, and NGOs
Arkeoloji
Teknolojileri
Kamu Kuruluslan
Archeology N
Technologies ve Belediyeler

Pubilic Institutions
ond Municipalities

SAYILARLA / FACTS & FIGURES
HERITAGE ISTANBUL 2023
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ZIYARETCI DAGILIMI / VISITOR PROFILE BY OCCUPATION AREA
HERITAGE ISTANBUL 2023
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FOTOGRAFLAR / PHOTOS
HERITAGE ISTANBUL 2023
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HERITAGE ISTANBUL ]
FUAR VE KONFERANS KATALOGU

HERITAGE ISTANBUL
FAIR AND CONFERENCE CATALOG

15 - 17 MAYISMAY 2024

Istanbul Lutfi Kirdar International
Convention and Exhibition Centre - ICEC

www.expoheritage.com

o CulturalHeritagePlatforms culturalheritageplatforms @cuIturalheritageplatforms 0 expoheritage
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KONFERANS PROGRAMI

15 MAYIS 2024 (1. GUN)

10:30-11:00

Acilis Konusmalari

Cem Senel, Osman Murat Akan, Nezih Basgelen, Prof. Dr. Mehmet Ozdogan,

Prof. Dr. Onder Kiigiikerman, Laura Conti, Ali Eselioglu, Davut Giil, Mehmet Nuri Ersoy

12:00 - 12:30
“Gelecege Miras Caligmalari”
Birol incecikoz

12:30 - 13:00
“Sirbistan’in Kiiltiirel Miras Projeleri”
Maja Gojkovic

13:00-13:30

“Arkeolojik Alanlarin ve Kiiltiirel Mirasin Uluslararasi Uygulamalara Uygun Olarak
Korunmasina iligkin Farkindaligin Artirilmasi”

Ekselanslari Urdiin Prensesi Dana Firas

13:30-14:15
“Paranin Zamanda Yolculugu”
Ali Eselioglu, Prof. Dr. Gokhan Coskun

14:30-15:30

“Miras Alanlarinda Mimari Tasarim ve Yeniden islevlendirme: iBB Miras Projeleri”
Merve Gedik

“Tarihi Kiiltiirel Peyzaj Yaklasimi ile Koruma- Unesco Miras Alani Siileymaniye “
Esma Emre

15:30 - 16:00
“Deprem Sonrasi Ulkemizde Yiiriitiilen Caligmalar”
Biilent Goniiltas

16:00 - 17:00
“Turk Diinyasinda Miras”
Kubanicbek Omiiraliyev, Dr. Omer Kocaman, Prof. Dr. Ahmet Tasagil

17:00-17:30

“Hitit Civi Yazili Tabletlerin 3 Boyutlu Olarak Taranmasi ve Yapay Zeka
Tarafindan Okunmasi Projesi”

Dog. Dr. Ozlem Sir Gavaz

134




CONFERENCE PROGREMME

15 MAY 2024 (DAY 1)

10:30-11:00

Opening Speeches

Cem Senel, Osman Murat Akan, Nezih Basgelen, Prof. Dr. Mehmet Ozdogan, Prof. Dr. Onder
Kiiciikerman, Laura Conti, Ali Eselioglu, Davut Giil, Mehmet Nuri Ersoy

12:00-12:30
“Heritage for the Future Projects”
Birol incecikéz

12:30-13:00
“Cultural Heirtage Projects in Serbia”
Maja Gojkovic

13:00-13:30

“Increasing Awareness of Maintaining Archaeological Sites & Landmarks in
Accordance with International Practices”

HRH Princess Dana Firas

13:30-14:15
“The Journey of Money in Time”
Ali Eselioglu, Prof. Dr. Gokhan Coskun

14:30-15:30

“Architectural Design and Refunctioning in Heritage Areas:
Istanbul Metropolitan Municipality Heritage Projects”
Merve Gedik

“Conservation with Historical Cultural Landscape
Approach - UNESCO Heritage Site Siileymaniye”

Esma Emre

15:30-16:00
“Projects Conducted in Our Country After the Earthquake”
Biilent Goniiltas

16:00 - 17:00
“Heritage in Turkic World”
Kubanicbek Omiiraliyev, Dr. Omer Kocaman, Prof. Dr. Ahmet Tasagil

17:00-17:30

“3D Scanning and Reading of Hittite Tablets with Artificial Intelligence Project”
Ass. Prof. Ozlem Sir Gavaz
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KONFERANS PROGRAMI

16 MAYIS 2024 (2. GUN)

10:00-10:30 )
“Hierapolis ve Efes Orenyeri Ozelinde Gece Miizeciliginin Turizme Katkis1”
Sami Cebi

10:30-11:30
“Deprem Sonrasi Restorasyon ve Yeniden Yapim”
Restorasyon Paneli - italya & Tiirkiye

11:30-12:15

“Bellek Mimarlari, Fikirler ve Teknoloji: Kalici Bellek Olugturmak
icin Mekanlari Yeniden Sekillendirmek”

Fabrizio Conti, Laura Conti, Alessandro Bianchi, Angelo Bucarelli

12:15-12:45
“Endiistriyel Mirasin Korunmasi ve Hali¢ Vadisi”
Prof. Onder Kiiciikerman

12:45 - 13:15
“Ayvalik’in Ustiin Evrensel Degerleri ve UNESCO Diinya Mirasi Siireci”
Mesut Ergin

13:30-14:15
“Kiiltiir Varliklarinin iadesinde Kullanilan Yontemler”
Prof. Dr. Marc-Andre Renold, Zeynep Boz

14:15-14:45
“Antakya ve Cevresindeki Vakif Eserlerinin Deprem Sonrasi Onarimlar”
Prof. Dr. Zeynep Ahunbay

15:00-15:30
“Dijital Dayaniklilik”
Nicole Kang Ferraiolo

15:30-16:15
“Ciragan Saray Saltanat Kapisi Restorasyonu”
Betiil Degirmenci Breitenfeldt, Jorg Breitenfeldt, Dr. Cenk Ustiindag

16:15 - 16:45
“Tarih, Kent ve Teknoloji Arasinda Bir Koprii: izmir Zaman Makinesi”
Dr. Mehmet Yavuz

16:45 - 17:45
“Zamanin Bekgileri Koleksiyonerler”
Serif Antepli, Hilmi Nakipoglu, Prof. Dr. Turgut Goksoy, Feyza Uluumay Gokalp, Nezih Baggelen

17:45 -18:30

NFT Acik Arttirma
CoinTR
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CONFERENCE PROGREMME

16 MAY 2024 (DAY 2)

10:00-10:30

“Night Museum Experience of Hierapolis, Ephesus
Archaeological Site and Contribution to Tourism”
Sami Cebi

10:30-11:30
“Restoration and Reconstruction after the Earthquake”
Restoration Panel: Italy & Turkiye

11:30-12:15

“Memory Builders, Ideas and Technology: the Mission of
Remodeling Spaces to Build Lasting Memories”

Fabrizio Conti, Laura Conti, Alessandro Bianchi, Angelo Bucarelli

12:15-12:45
“Conservation of Industrial Heritage and the Golden Horn”
Prof.Dr. Onder Kiiciikerman

12:45 - 13:15
“Ayvalik’s Outstanding Natural Values and UNESCO World Heritage Process”
Mesut Ergin

13:30-14:15
“Methods Used in the Return of Cultural Assets”
Prof. Dr. Marc-Andre Renold, Zeynep Boz

14:15-14:45

“Restoration of Historic Waqf Buildings in and around
Antioch Damaged by the Earthquake in 2023"

Prof. Dr. Zeynep Ahunbay

15:00-15:30
“Digital Ressiliance”
Nicole Kang Ferraiolo

15:30-16:15
“Restoration of Ciragan Palace Sultanate Gate"
Betul Degirmenci Breitenfeldt, Jorg Breitenfeldt, Dr. Cenk Ustiindag

16:15 - 16:45
“A Bridge Between History, City and Technology: Izmir Time Machine”
Dr. Mehmet Yavuz

16:45 - 17:45
“Gate Keepers of Time: Collectors”
Serif Antepli, Hilmi Nakipoglu, Prof. Dr. Turgut Goksoy, Feyza Uluumay Gokalp, Nezih Basgelen

17:45-18:30

NFT Auction
CoinTR
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KONFERANS PROGRAMI

17 MAYIS 2024 (3. GUN)

10:15-10:45
“Orta Asya’dan Anadolu’ya Sinirlar Otesi Kiiltiirel Miras ve Sanal Gergeklikle Sunum Potansiyeli”
Prof. Dr. Can Sakir Binan, Dr. Aylin Akgcabozan, Prof Dr. Ahmet Tasagil, Tarihgi, Melis Diinya Sezer Tiirker

10:45-11:30

“Tas Tepeler: Biiyiik Doniigiimiin Cografyasi”

Prof. Dr. Necmi Karul

“Gobekli Kiiltiirii Kazilar Uygarliga Bakisimizda Neleri Degistirdi?”
Prof. Dr. Mehmet Ozdogan

11:30 - 12:30
“Modern Kentsel Cevrede Kiiltiirel Miras Nesneleri - Moskova Deneyimi”
Leonid Kondrashev, Lyudmila Khrovost, Elena Zhuk, Elizaveta Fokina

12:45-13:15
“Goriinmezi Goriiniir Kilmak Rami Kiitiiphanesi Bagli Acik Veri Projesi”
Merve isler, Dr. Siimeyye Akca

13:15 - 13:45
“Kiiltiirel Miras Korumada STK’lar ve Bireysel Yaklagimlar”
Dr. Olcay Aydemir, Hayri Fehmi Yilmaz

13:45 - 14:45

“Asitten Arindirma, Konservasyon ve Dezenfeksiyon Coziimleri”
Hakan Kacar

“Kozo'dan Japon Kagidina Yasam Déngiisii”

Hiroyoshi Chinzei

“Koruma Sanat1”

Alice Dalla Vecchia

“Arkeolojik Eserlerin Korunmasina Yonelik Eski ve Yeni Malzemeler”
Giacomo Pizzorusso

14:45 -15:15

“Kiiltiirel Mirasin Cevreci Restorasyonu: Sifir Karbon Emisyon Hedefine
Yonelik Kiiresel Gelismeler Cercevesinde Yerel Oneriler”

Prof. Dr. Demet U. Binan, Muradiye Simsek

15:15 - 15:45

“Google Tiirkiye ve Google Arts& Culture isbirligi ile Genel Miidiirliikge Yiiriitiilen Kiiltiir
Varliklarinin Dijitallestirilmesi Projesi”

Zeynep Giiven, Giilseher Giirgen

15:45 -16:30
“Kiiltiirel Miras ve Medeniyet Perspektifinden IRCICAnin Uluslararasi Rolii”
Mehmet Mazak, Prof.Dr. Sadik Unay, Hussein Bassam H. Alragabi

16:30 - 17:00
“Teknoloji Caginda Miizeler: Sanal Miizeler ve Dijital Miizecilik”
Liitfii Demir

1_7:00 -18:00
“Iklim Krizi ve Miizeler”
Doc. Dr. A. Gokge Kilig, Dr. Giil Pulhan, Dr. Emek Yilmaz, Ozlem Katisoz
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CONFERENCE PROGREMME

17 MAY 2024 (DAY 3)

10:15-10:45
“Transboundary Cultural Heritage from Central Asia to Anatolia Presentation with Virtual Reality
Prof. Dr. Can Sakir Binan, Dr. Aylin Ak¢abozan, Prof Dr. Ahmet Tasagil, Melis Diinya Sezer Tiirker

(1)

10:45-11:30

“Tas Tepeler: The Land of Great Transformation”

Prof. Dr. Necmi Karul

“What did the Gobekli Culture Excavations Change In Our View of Civilization?
Prof. Dr. Mehmet Ozdogan

11:30 - 12:30
“Cultural Heritage Objects in the Modern Urban Environment - Moscow’s Experience “
Leonid Kondrashev, Lyudmila Khrovost, Elena Zhuk, Elizaveta Fokina

12:45 -13:15
“Making the Invisible Visible Rami Library Linked Open Data Project”
Merve isler, Dr. Siimeyye Akca

13:15 - 13:45
“NGOs and Individual Approaches in Cultural Heritage Protection”
Dr. Olcay Aydemir, Hayri Fehmi Yilmaz

13:45 - 14:45

“Deacidification, Conservation and Disinfection Solutions”

Hakan Kacar

“Kozo to Japanese Paper Life Cycle

Hiroyoshi Chinzei

“The Art of Conservation “

Alice Dalla Vecchia

“Old and New Materials for Conservation of Archaeological Artifacts”
Giacomo Pizzorusso

14:45 -15:15

“Environmentally Friendly Restoration of Cultural Heritage: Local Recommendations within the
Framework of Global Developments Towards the Zero Carbon Emission Target “

Prof. Dr. Demet U. Binan, Muradiye Simsek

15:15 - 15:45

“Digitization of Cultural Heritage Project carried out by the General Directorate in cooperation
with Google Tiirkiye and Google Arts & Culture Project”

Zeynep Giiven, Giilseher Giirgen

15:45 -16:30
“The International Role of IRCICA from the Perspective of Cultural Heritage and Civilization”
Mehmet Mazak, Prof. Dr. Sadik Unay, Hussein Bassam H. Alragabi

16:30 - 17:00
“Museums in the Age of Technology: Virtual Museums and Digital Museology”
Liitfii Demir

17:00 - 18:00
“Climate Crisis and Museums “
Doc. Dr. A. Gokge Kilig, Dr. Giil Pulhan, Dr. Emek Yilmaz, Ozlem Katisoz
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MIRAS SOHBETLERI

15 MAYIS 2024 (1. GUN)

13:00-13:30
“Kasir Duvarlarinda ithal Cini Kullanimi: Minton Cinileri”
Dog Dr. Zeynep Emel Ekim

13:45-14:30
“Kent Kimliginin Olusmasinda Arkeolojinin Yeri”
Prof. Dr. Mehmet Ozdogan, Nezih Basgelen

14:45-15:45
“Yasayan Miras ve Geleneksel Zeytincilikin UNESCO Yolculugu”
Oktay Uludag, Dog Dr. Cetin Senkul, Ahmet Tan, Dr.Pinar Nokay

16:00-16:30
“Depremin Gélgesinde Parlayan Miras Antakya Sanayi Camlan”
Dr. Seniz Atik

16:45-17:15
“Kiitahya Cinileri”
Giilen Kesova

17:30-18:15

“Dogal Afetlerde Zarar Goren Arsiv Belgelerinin Konservasyon ve Restorasyonu”
Dr. Bekir Tarik Yigit
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HERITAGE TALKS

15 MAYIS 2024 (DAY 1)

13:00-13:30
“The Use of Imported Tiles on the Walls of the Pavilion: Minton Tiles”
Assoc. Dr. Zeynep Emel Ekim

13:45-14:30
“The Role of Archeology in the Formation of Urban Identity”
Prof. Dr. Mehmet Ozdogan, Nezih Basgelen

14:45-15:45
“UNESCO Journey of Living Heritage and Traditional Olive Cultivation”
Oktay Uludag, Dog Dr. Cetin Senkul, Ahmet Tan, Dr. Pinar Nokay

16:00-16:30
“Shining Heritage in the Shadow of the Earthquake: Antakya Industrial Glass”
Dr. Seniz Atik

16:45-17:15
“Tiles of Kiitahya"
Giilen Kesova

17:30-18:15

“Conservation and Restoration of Archive Documents Damaged in Natural Disasters”
Dr. Bekir Tarik Yigit
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MIRAS SOHBETLERI

16 MAYIS 2024 (2. GUN)

10:15-10:45

“Biiyiik Deprem Sonrasinda Ortaya Cikan Durum ve Tiirkiye Koruma Alanina olasi Etkileri
Uizerine Goriisler”

Dr. Giilsiin Tanyeli

11:00-11:45
“Anadolu’da Kiiltiir Mirasinin izinde”
Dr. Ferzan Durul, Elvan Sendrer, Selin Ataci Yalgin, Kiibra Akdag

12:00-12:45
“Bir Antik Kentin Gizemli Hikayesi Magnesia-inanc, Giic ve iktidar”
Dog. Dr. Gorkem Kokdemir

13:00-13:30
“Fikrin Kaynagi, Hermes’in Mirasi; Corpus Hermeticum”
Can Giircan

13:45-14:15
“Blokzincirin Evrimi”
Mete Ali Bagkaya

14:30-15:00
“Deprem Sonrasi Yeni Nesil Kerpi¢ Mimari”
Neslihan Isik

15:15-15:45
“Ceyrek Asirlik Proje: Seddiilbahir Kalesi”
ismail Kagdemir, Gokhan Giimiisdag, Prof. Dr. Lucienne Thys-Senocak, Dr. Giilsiin Tanyeli

16:00-16:30
“Tarihi Deri Eserlerin Cagdas Koruma Yontemleri”
Dr. Nadide Cinar

16:45-17:15

“Osmanlr'dan Giiniimiize imalat-1 Harbiye Miizesi”
Tugba Oztiirk Tursun
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HERITAGE TALKS

16 MAY 2024 (DAY 2)

10:15-10:45

“Situation After the Major Earthquake and its Possible Effects
on the Protected Areas in Turkiye”

Dr. Giilsiin Tanyeli

11:00-11:45
“On the Trail of Cultural Heritage in Anatolia“
Dr. Ferzan Durul, Elvan Sendrer, Selin Ataci Yalgin, Kiibra Akdag

12:00-12:45
“The Mysterious Story of an Ancient City Magnesia-Faith, Power and Rulership”
Ass. Prof. Gorkem Kokdemir

13:00-13:30
“Source of the Idea, Legacy of Hermes; Corpus Hermeticum”
Can Giircan

13:45-14:15
“Evolution of Blockchain”
Mete Ali Bagkaya

14:30-15:00
“New Generation Adobe Architecture after the Earthquake”
Neslihan Isik

15:15-15:45

“Quarter Century Project: Seddiilbahir Castle”

ismail Kagdemir, Gokhan Giimiisdag, Prof. Dr. Lucienne Thys-Senocak,
Dr. Giilsiin Tanyeli

16:00-16:30
“Contemporary Conservation Methods of Historical Leathers”
Dr. Nadide Cinar

16:45-17:15
“MKE Military Factory Museum from the Ottoman Empire to the Present”
Tugba Oztiirk Tursun
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MIRAS SOHBETLERI

17 MAYIS 2024 (3. GUN)

10:15-10:45
“Turkiye’nin Miizeleri Uygulamasi - Miizekart”
Bengisu Colak

11:00-11:45

“Kiiltiirel Mirasin Korunmasi Siirecinde Sivil Mimari Mirasin
Korunmasi ve Belediye Calismalar”

Dr. Olcay Aydemir, Siimeyye istif Koc, Siimeyye Meryem Arslan,
Tekin Saritekin, Koray Karabulut

12:00-12:45
“Dijitallesen Diinyada Kiiltiirel Mirasi Korumak ve Sunmak”
Tuba Akbaytiirk Canak, Doc¢.Dr. Pervin Bezirci, Serdar Katipoglu

13:00-13:45
“Kadin Gogcmenlerin Hafizasini Belgelemek: Tiirkiye ve Almanya’dan iki Proje Ornegi
Nilgiin Kivircik, Elif Cigdem Artan

14:00-14:45
“Kiiltiir ve Doga Odakli Yerel Ekonomik Canlanma-Terra Mudurnu Ornegi”
Dr. Ege Yildirim

15:00-15:30
“Latin istilasi Dénemi istanbul”
Berna Karadogan

15:45-16:15

“Tarihi Sanat Eserlerinin Korunmasi ve Restorasyonunda Etik:
Kiiltiirel Mirasin Korunmasi”

Venizelos Gavrilakis
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HERITAGE TALKS

17 MAY 2024 (DAY 3)

10:15-10:45
“Application of Turkiye’s Museums - Museumpass”
Bengisu Colak

11:00-11:45

“Protection of Civil Architectural Heritage in the Process of Cultural Heritage
Protection and Municipality Studies”

Dr. Olcay Aydemir, Siimeyye istif Kog, Siimeyye Meryem Arslan,

Tekin Saritekin, ~Koray Karabulut

12:00-12:24

“Documenting the Memory of Women Migrants: Two Project Examples from Turkey and
Germany”

Nilgiin Kivircik, Elif Cigdem Artan

13:00-13:45
“Preserving and Presenting Cultural Heritage in a Digitalized World”
Tuba Akbaytiirk Canak, Ass. Prof. Pervin Bezirci, Serdar Katipoglu

14:00-14:45
“Culture and Nature-Based Local Economic Revitalization - The Terra Mudurnu Model”
Dr. Ege Yildirim

14:45-15:30
“Quarter Century Project: Seddiilbahir Castle”
ismail Kagdemir, Gékhan Giimiisdag, Prof. Dr.Lucienne Thys-Senocak, Dr. Giilsiin Tanyeli

15:00-15:30
“Istanbul during the Latin Invasion Period”
Berna Karadogan

15:45-16:15

“Ethics in Historic Artworks Conservation and Restoration for Safeguarding Cultural Heritage”
Venizelos Gavrilakis
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HERITAGE ATOLYE

15 MAYIS 2024

13:00 - 14:00

“Istanbul Kagidin Konservasyon ve Restorasyon Uygulamalarinda Kullanimi”
Sule Alabacak

14:30-15:30
“Tahta Baskisi-istanbul Yazmaciligr”
Tahsin istengel

16:00-17:00
“Bir Semtin Hafizasi Nasil Anlatilir?”
Damla Barin, ipek Mayis Oguz

16 MAYIS 2024

10:30-11:30

“Kagitta Geri ve ileri Doniisiim Uygulamalan”
Esra Kaynak, Safak Kaynak

12:00-13:00
“Geleneksel Ahsap Oyma Teknikleri Uygulamasi”
Nedim Akyol

14:00 - 15:00
“Geleneksel Ahsap Oyma Teknikleri Uygulamasi”
Nedim Akyol

15:30 - 16:30
“Geleneksel Ebru Motifleri”
Eser Kasapoglu Gesoglu, Havva Sule Olgun

17 MAYIS 2024

10:30-11:30

“Cilt ve Kagit Restorasyonunda Tiimleme Teknikleri”
Asli Erel

12:00-13:00
“Hatip Ebrusu”
inci Giildez

14:00-15:00
“Cini”
Giilsen Eren

15:30 - 16:30
“Geleneksel Kege Sanati”
Geleneksel Sanatlar Dernegi
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HERITAGE WORKSHOP

15 MAY 2024

13:00 - 14:00

“Usage of Istanbul Paper in Conservation and Restoration “
Sule Alabacak

14:30-15:30
“Woodblock Printing-Istanbul Style
Tahsin istengel

16:00-17:00
“How to Tell the Memory of a Neighborhood?”
Damla Barin, ipek Mayis Oguz

16 MAY 2024, THURSDAY

10:30-11:30

“Recycling and Upcycling Applications in Paper”
Esra Kaynak, Safak Kaynak

12:00-13:00
“Application of Traditional Wood Carving Techniques”
Nedim Akyol

14:00 - 15:00
“Application of Traditional Wood Carving Techniques”
Nedim Akyol

15:30 - 16:30
“Traditional Marbling Motifs”
Eser Kasapoglu Gesoglu, Havva Sule Olgun

17 MAY 2024

10:30-11:30

“ Complementation Techniques in Binding and Paper Restoration”
Asli Erel

12:00-13:00
“Hatip Marbling”
inci Giildez

14:00-15:00
“Tile Works”
Giilsen Eren

15:30 - 16:30
“Traditional Felt Art“
Geleneksel Sanatlar Dernegi
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HEMEL AKADEMI

ATOLYE PROGRAMI

15 MAYIS 2024

13.00-15.00

“Ahsap Boyamada Gesso Uygulama Sanat1”
Venizelos G. Gavrilakis

15.30-17.00

“Ahsaplari Ciiriimeye Karsi Koruma Yontemleri”
“Ahsaplar icin Boya ve Cila Uygulamalan”
Hakan Milli, Demet Siiriicii

16 MAYIS 2024

10.30-12.30

"Sanat Eserlerinde Varaklamaya Giris”
Venizelos G. Gavrilakis

13.30-15.30
“Ahsap ve Yangin: Ahsabi Yangina Karsi Nasil?”
Hakan Milli, Demet Siiriicii

17 MAYIS 2024

10.30-12.30

“Ahsap Sanat Eserlerinin Korunmasi”
Venizelos G. Gavrilakis

13.30-15.30
“Ahsap icin Dogal Yaglar ve Siirdiiriilebilir Coziimler”
Hakan Milli, Demet Siiriicii
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HEMEL ACADEMY

WORKSHOP PROGRAM

15 MAY 2024

13.00-15.00

“The Art of Applying Gesso in Wood Painting”
Venizelos G. Gavrilakis

15.30-17.00

“Methods of Protecting Wood Against Decay
“Paint and Polish Applications for Wood”
Hakan Milli, Demet Siiriicii

16 MAY 2024

10.30-12.30

“Introduction of Foil Processing in Works of Art”
Venizelos G. Gavrilakis

9999

13.30-15.30
“Wood and Fire: How Can We Protect Wood Against Fire?”
Hakan Milli, Demet Siiriicii

17 MAY 2024

10.30-12.30

“Preservation of Wooden Art Works”
Venizelos G. Gavrilakis

13.30-15.30
“Natural Oils and Sustainable Solutions for Wood”
Hakan Milli, Demet Siiriicii
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KONUSMACILAR / SPEAKERS

150

Ahmet Tan

Ahmet Tan, Marmara Universitesi ingilizce isletme Bélimi'nden lisans derecesiyle mezun
oldu. 2007 yilinda Kdltir ve Turizm Bakanligr'nda Kultur ve Turizm Uzman Yardimcisi ola-
rak géreve bagladi. Tirkiye Ulusal Ajansi'nda, gegici gorevle, AB Genglik Programlari Uzmani
olarak calisti. Kamu Yonetimi ve Avrupa Birligi (Ekonomi - Maliye) alanlarinda yiiksek lisans
egitimini tamamladi. Yonetim Bilimleri Doktora programinda o6grenciligi devam ederken,
Somut Olmayan Tirk Kultir Mirasi Dairesi’nde, yasayan miras alaninda ¢alismaktadir.

Ahmet Tan

Ahmet Tan graduated with a bachelor’s degree in English Business Administration from Marmara
University. In 2007, he began his career as a Culture and Tourism Assistant Specialist at the Mi-
nistry of Culture and Tourism. He later worked as an EU Youth Programs Specialist on temporary
assignment at the Turkish National Agency. He completed his master’s degree in Public Admi-
nistration and European Union (Economics-Finance) fields. While continuing his studies in the
Doctorate Program in Management Sciences, he works in the Intangible Turkish Cultural Heritage
Department, focusing on living heritage.

Prof. Dr. Ahmet Tasagil

istanbul Universitesi Edebiyat Fakiiltesi Tarih Béliimiinde okudu. 1987 yilinda Mimar Sinan
Universitesi Fen Edebiyat Fakiiltesi Tarih Bliimirnde arastirma gorevlisi oldu. 1992'de yar-
dimci dogent, 1995’te dogent, 2000’de profesorliige yikseltildi. 1997 yilindan baslayarak Ka-
zakistan, Ozbekistan, Kirgizistan, Giiney Sibirya,Mogolistan ve Cin'de saha arastirmalarinda
bulundu. Bilimsel ¢alismalarinin agirligi islam 6ncesi Tiirk tarihi olmakla birlikte ge¢misten
glinimuze Avrasya Turk tarihi Gzerinedir. Yayimlanmis 17 kitabi ve 200’den fazla ulusal ve
uluslararasi ¢alismasi vardir.

Prof. Dr. Ahmet Tasagil

He graduated from the Department of History at Istanbul University’s Faculty of Letters. In 1987,
he became a research assistant at the Department of History, Faculty of Arts and Sciences, Mimar
Sinan University. He was promoted to assistant professor in 1992, associate professor in 1995,
and full professor in 2000. Starting in 1997, he conducted field research in Kazakhstan, Uzbe-
kistan, Kyrgyzstan, Southern Siberia, Mongolia, and China. While his research primarily focuses
on pre-Islamic Turkish history, he also works on Eurasian Turkish history from ancient times to
the present. He has published 17 books and more than 200 national and international papers.

Alessandro Bianchi

Avrupa Ortacag Sanati uzmani, 1986 yilinda Bakanliga katildi. Antik eserlerin restorasyonu
ve korunmasi alaninda ¢alisti. Uzmanlik alani, akademik tartismalarin ve yillar stren dusiin-
celerin ardindan 1930’larda olusturulan ayrintili teori ve metodolojiye dayanmaktadir. Bu
tartismadaki temel soru ise eserlerin tarihi dederini korurken ayni zamanda uygun algilan-
malarini nasil saglayabilecegimizdir.

Alessandro Bianchi

Expert in European Mediaeval Art, joined Italian Ministry of Culture in 1986 where he was mainly
involved in the field of restoration and conservation of ancient artifacts. His field of intervention
is based on detailed theory and methodology set in the thirties after many decades of reflection
and academic debates. The most relevant question addressed during this debate was how to
merge historical value of the artifacts with the need of ensuring their proper perception.




KONUSMACILAR / SPEAKERS

Ali Eselioglu

Tirkiye Cumhuriyet Merkez Bankasi Piyasalar Genel Mudir Yardimciligr gorevinde bulunmustur.
Eselioglu, Yildiz Teknik Universitesi Istatistik Béliimiinden mezun olmus, ardindan Yeditepe Uni-
versitesinde MBA derecesi almistir. Gebze Teknik Universitesinde doktora egitiminde tez agama-
sindadir. 1995-2002 yillarinda Esbank Istanbul ve Viyana'da Hazine béliimii yéneticiligi, 2007-
2009 yillari arasinda DenizBank Istirakler Genel Miidiir Yardimciligi yapmistir. 2009-2018 yillari
arasinda Kanal D, CNN TURK medya grubunda Dogan TV Holding'de Finans ve Misteri Risk Di-
rektoru olarak gorev yapmistir. Bu gorevden sonra gesitli kurumlarda yoneticilik CFO olarak ¢alis-
mistir. Ardindan Tirkiye Cumhuriyet Merkez Bankasi'nda once Butge, sonra Piyasalar Genel Mudir
Yardimciligi gorevinde bulunmustur.

Ali Eselioglu

Mr. Eselioglu held the position of Deputy Executive Director at the Central Bank of the Republic of Tur-
key. He graduated from Yildiz Technical University with a degree in Statistics and obtained an MBA from
Yeditepe University. He also pursued a doctoral degree at Gebze Technical University. With extensive
banking experience, he served as Treasury Department Manager at Esbank Istanbul and Vienna from
1995 to 2002. He later held roles such as Deputy General Manager of DenizBank Subsidiaries and Dire-
ctor of Finance and Customer Risk at Dogan TV Holding. He then served as CFO in various organizations
before joining the Central Bank, where he managed gold, swap, currency, and foreign exchange markets.

Alice Dalla Vecchia

Alice Dalla Vecchia, 1989 yilinda Vicenza’nin yakinindaki kiiciik bir kasabada dogdu ve lise-
den sonra Verona ve Forli'de “Medya ve Politika” kursunda gazetecilik okumaya karar verdi
ve birkag yil boyunca yerel dergi ve televizyonlarda muhabir olarak ¢alisti. Yabanci kultirler
hakkinda seyahat etmek ve yazmak onu gercekten etkiledi ve birkag yil sonra hayati bir farkli
yone giderek; daha bagimsiz oldu ve C.T.S!ye (Surface Treatment Center icin kullanilan bir
kisaltmadir) ulasti. Sanata her zaman tutkulu olmus ve bu tutkuyu C.T.S!de ihracat Midiiri
olarak calisarak uzmanlasti, burada sanat ve guzellik onun giinliik yagaminin iki temel diregi

haline gelmistir. Diinyanin dort bir yanindan musterilerle ilgilenmeye devam ediyor ve sure-
ce dahil olmaktan keyif almaktadir.

Alice Dalla Vecchia

Alice Dalla Vecchia, born near Vicenza in 1989, pursued journalism studies in Verona and Forli,
focusing on “Mass Media and Politics.” After working as a reporter for local magazines and tele-
vision, her love for travel and foreign cultures led her to a career shift. Joining C.T.S. as an Export
Manager allowed her to merge her passion for art with her professional life. Dealing with global
clientele, she finds joy in connecting with people worldwide. Art and beauty serve as guiding
principles in her daily endeavours, reflecting her lifelong fascination with the arts and her dedi-
cation to her work.

Angelo Bucarelli

Angelo Bucarelli, uluslararasi alanda taninmis bir italyan sanatci ve sanat yénetmenidir. Cin,
ABD ve Orta Dogu’da kiiltiirel ve sanatsal projelerde liderlik yapmis, bircok sergi tasarlamis
ve kuratorluk yapmistir. Turkiye'deki bircok konferansta konusmaci olarak yer alan Bucarelli,
2013 yilinda Italya’yr 13. istanbul Bienalinde temsil etmek iizere davet edilmistir. “Su. As-
kin Gozyaslari Gibi” adli sanat enstalasyonu, Kiiglik Mustafa Pasa Hamami'nda sergilenerek
Turk ve diinya basininin ilgisini cekmistir. Ayrica, 2014 ve 2015 Venedik Bienali'nde Turkiye
Pavyonu’nun tanitiminda galismis ve Corriere della Serra gazetesinde haftalik kdse yazilari
kaleme almaya devam etmektedir.

Angelo Bucarelli

Angelo Bucarelli is a renowned ltalian artist and art director with international recognition. He
has led cultural and artistic projects in China, the USA, and the Middle East, designing numerous
exhibitions and curating shows. Having spoken at many conferences in Turkey, Bucarelli was
invited to represent Italy at the 13th Istanbul Biennial in 2013. His art installation titled “Water.
Like Tears of Love” showcased at Kliciik Mustafa Pasa Hamami attracted attention from Turkish
and international press. Additionally, he worked on promoting the Turkish Pavilion at the 2014
and 2015 Venice Biennale and continues to contribute weekly columns to the Corriere della Serra
newspaper.
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Doc. Dr. Asli Gokge Kilig

Doc. Dr. Asli Gokge Kilig, lisans derecesini Yildiz Teknik Universitesi Kimya Miihendisligi bo-
Limiinden 2007 yilinda almistir. istanbul Universitesi Taginabilir Kiiltir Varliklarini Koruma
ve Onarim Anabilim Dalrnda yiksek lisans egitimini 2013 yilinda tamamlamistir. Doktora
egitimini 2017 yilinda ayni Universitenin Koruma, Yenileme ve Restorasyon Programi’nda ta-
mamlamistir. Doktora sonrasi arastirmalarini 2019 yilinda ingiltere Portsmouth’ta bulunan
Mary Rose Miizesinde “Konservasyonu yapilmis suya doymus ahsapta bozulma mekaniz-
malari” konusunda gerceklestirmistir. 2010 yilindan itibaren istanbul Universitesi Yenikapi
Batiklar1 Projesi'nde arastirmaci olarak gorev almaktadir.

Assoc. Prof. Dr. Asli Gokge Kili¢

Assoc. Prof. Dr. Asli Gokge Kili¢ obtained her bachelor’s degree from Yildiz Technical University,
Department of Chemical Engineering, in 2007. She completed her master’s degree in the Depart-
ment of Conservation and Restoration of Portable Cultural Assets at Istanbul University in 2013.
She completed her doctoral studies in the Preservation, Renovation, and Restoration Program
of the same university in 2017. Following her doctoral studies, she conducted her postdoctoral
research in 2019 at the Mary Rose Museum in Portsmouth, UK on the topic of “Degradation Me-
chanisms in Waterlogged Wood with Conservation Treatment.” Since 2010, she has been working
as a researcher in the Istanbul University Yenikapi Shipwrecks Project.

Dr. Aylin Ak¢abozan Taskiran

Akcabozan, istanbul Teknik Universitesi Mimarlik Fakiiltesinden 2010°da mezun oldu ve
2013’te ayni universitenin Fen Bilimleri Enstitusu Mimari Tasarim Programi’nda yuksek lisans
derecesi aldi. Doktor unvanini, Yildiz Teknik Universitesi Rolove Restorasyon Programindaki
teziyle kazandi. 2009-2010°da ERASMUS bursuyla Politecnico di Milano’da 6grenci olarak bu-
lundu. 2013’ten bu yana Yildiz Teknik Universitesinde akademik calismalarina devam etmekte
olup, ICOMOS Turkiye Milli Komitesi’'nde goniilli olarak gorev yapmaktadir. Lisans ve lisansus-
tl duzeyde dersler veren Akgabozan, koruma kurami, modern mimarlik mirasinin korunmasi,
tarihi cevre koruma ve dunya mirasi alanlari gibi konularda arastirmalarini sirdirmektedir.

Dr. Aylin Ak¢cabozan Taskiran

Akcabozan graduated from Istanbul Technical University Faculty of Architecture in 2010 and
obtained a master’s degree in Architectural Design from the same university’s Institute of Science
and Technology in 2013. He earned his Ph.D. title with a thesis in the Restoration Program of
Yildiz Technical University. He studied as an ERASMUS student at Politecnico di Milano in 2009-
2010. Since 2013, he has been continuing his academic studies at Yildiz Technical University
and volunteering at ICOMOS Turkey National Committee. Akcabozan teaches undergraduate and
graduate courses and conducts research on conservation theory, preservation of modern archite-
ctural heritage, historic environment conservation, and world heritage sites.

Dr. Bekir Tarik Yigit

1989'da Karadeniz Teknik Universitesi Fatih Egitim Fakiiltesi Fizik Ogretmenligi bélimiin-
den mezun olan, ardindan 1996’da Harran Universitesi'nde yiiksek lisansini ve 2003’te Gazi
Universitesi Fen Bilimleri Enstitiisii Fizik Anabilim Dalrnda doktorasini tamamlayan, cok sa-
yida makale yayinlamistir. Memuriyetine 1990-1994 yillari arasinda fizik 6gretmeni olarak
baslayan, ardindan 1994-1998 yillar arasinda Harran Universitesinde ve 1998-2004 yillari
arasinda Gazi Universitesinde arastirma gérevlisi olarak calismistir. 2003-2018 yillari ara-
sinda Tapu ve Kadastro Genel Mudirligi'nde cesitli gorevlerde bulunmus, su anda Arsiv
Dairesi Baskanligi'nda gorev yapmaktadir.

Dr. Bekir Tarik Yigit

Graduating from the Department of Physics Education at Karadeniz Technical University’s Fatih
Faculty of Education in 1989, they completed their master’s degree at Harran University in 1996
and their doctorate at Gazi University’s Department of Physics at the Institute of Science in 2003,
publishing numerous articles along the way. Starting their civil service career as a physics teac-
her from 1990 to 1994, they then worked as a research assistant at Harran University from 1994
to 1998 and at Gazi University from 1998 to 2004. Between 2003 and 2018, they held various
positions at the General Directorate of Land Registry and Cadastre, currently serving as the Head
of the Archive Department.
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Bengisu Colak

Universite egitimine 9 Eyliil Universitesi Arkeoloji bélimiinde basladi. Ogrencilik yillarinda izmir
Torbali Metropolis ve Sivas - Kayalipinar gibi kazilarda yer aldi. Almanya, Urdiin, Giiney Kibris gibi
llkelerde restorasyon ve surdurtilebilir mekanlar projelerine katildi. 2018'de Kanada'da dil oku-
luna gitti. O siirecte Glenbow Miizesinde staj programini tamamladi ve Yildiz Teknik Universitesi
Muizecilik Yuksek Lisans programina basladi. 2019'da Sicpa Turkiye Miize projesinde Muze Pazar-
lama asistani olarak calismaya basladi ve su anda icerik Yoneticisi olarak gérev yapmaya devam
ediyor.

Bengisu Colak

In 2011, she began her archaeology studies at 9 Eyliil University. Throughout her academic years, she
participated in excavations such as [zmir Torbali Metropolis and Sivas - Kayalipinar. She contributed to
restoration and sustainable space projects in countries including Germany, Jordan, and South Cyprus. In
2018, she attended language school in Canada and completed an internship at the Glenbow Museum.
Later, she pursued a Master’s program in Museum Studies at Yildiz Technical University. In 2019, she
worked as a Museum Marketing Assistant in the Sicpa Turkey Museum project and currently serves as
a Content Manager

Berna Karadogan

Yildiz Teknik Universitesi Mimarlik Fakiiltesi mezunudur ve ayni (iniversitede Mimari Tasa-
rim Uzerine yuiksek lisansini tamamlamistir. Mimarlik pratiginden sonra kiratorlik kariyerine
adim atmis, Mor Kaftan Sanat Galerisi'nin sahibi olmustur. Mor Kaftan'da tasarim, ¢ini ve
kiiratérliik alanlarinda faaliyet géstermektedir. Ozellikle Orta Asya Tiirk Cumhuriyetleri, Sel-
cuklu ve iran Isfahan gibi dénemler ile Osmanli imparatorluguna odaklanan ¢ini calismalari
yapmaktadir. Ayrica Anadolu’nun mimari, kultir, tarih ve sanatina yonelik calismalar yurtt-
mekte, cesitli objeler Uzerine tarihsel arastirmalari yorumlayarak seramik, ¢ini,cam, metal ve
porselen gibi objeler tasarlamaktadir. Misyonu, kiilttrel mirasi korumak ve Anadolu motifleri
ile sembollerinin anlamlarini tanitmaktir.

Berna Karadogan

She graduated from Yildiz Technical University Faculty of Architecture and completed her master’s
degree in Architectural Design at the same university. After practicing architecture, she embarked on
a career in curation and became the owner of Mor Kaftan Art Gallery. She is active in design, ceramics,
and curation at Mor Kaftan. She particularly focuses on ceramic works related to the Central Asian
Turkic Republics, the Seljuks, Iran’s Isfahan, and the Ottoman Empire. Additionally, she conducts
research on the architecture, culture, history, and art of Anatolia, interpreting historical studies into
designs of various objects like ceramics, tiles, glass, metal, and porcelain. Her mission is to preserve
cultural heritage and introduce the meanings of Anatolian motifs and symbols.

Betuil Degirmenci Breitenfeldt

Bursa Fen Lisesi'nden mezun olduktan sonra, Yildiz Teknik Universitesi ve istanbul Teknik
Universitesi Mimarlik Fakiiltelerinde mimarlik lisans ve yiiksek lisans egitimini tamamladi.
Tiirkiye’deki egitiminin ardindan italya’nin Politecnico di Milano Mimarlik Fakiiltesi'nde ikin-
ci lisans ve yuksek lisans derecesini aldi. Mimari Tasarim ve Mimari Restorasyon alanlarinda
uzmanlasti. 2003’ten beri yurtici ve yurtdisinda cesitli mimarlik ofislerinde calisti, 6zellik-
le mimari proje gelistirme, santiye koordinasyonu, tarihi yapi restorasyonu ve uluslarara-
si komitelerde proje arastirmalari iizerine odaklandi. 2012’den bu yana Istanbul ve Berlin
ofislerinde bdb Architects’in kurucusu olarak mesleki ¢alismalarini siirdirmektedir. Ayrica,
TMMOB Mimarlar Odasi ve Berlin Mimarlar Odas! iiyesidir ve ITU Mimarlik Fakiiltesinde
doktora calismalarini 2023’ten beri yurtitmektedir.

Betiil Degirmenci Breitenfeldt

After graduating from Bursa Fen High School, she completed her architecture studies at Yildiz Te-
chnical University and Istanbul Technical University. She earned her second bachelor’s and master’s
degrees from Politecnico di Milano Faculty of Architecture in Italy. Specializing in Architectural De-
sign and Restoration, she has worked in various architectural offices since 2003, focusing on project
development, site coordination, and historical building restoration. Since 2012, she has led bdb
Architects in Istanbul and Berlin. She’s a member of the Chamber of Architects in Turkey and Berlin,
and pursuing her doctoral studies at Istanbul Technical University Faculty of Architecture since 2023.
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Birol incecikdz

Lisans egitimini Selcuk Universitesi, Sehir ve Bélge Planlama bélimiinde tamamladi. 2023 yilinda
Atatiirk Universitesi Adalet béliimiinden mezun oldu. 2006 yilinda istanbul Biiyiiksehir Belediye
Baskanlig'nda ulagsim planlama biriminde gérev aldi. 2012-2016 yillarinda Kilttr ve Turizm Ba-
kanligr Kultur Varliklari ve Muzeler Genel Mudurlugiinde sehir plancisi, 2016-2018 yillarinda ayni
Genel Mudirlukte Tespit ve Planlama Subesi Mudurlugi gorevini yurittd. 2018 yilindan 2023
yilina kadar Kultur Varliklar ve Muzeler Genel Midurliiginde Genel Mudir Yardimcisi olarak hiz-
metlerini stirdlirdl. 2022 yili AGustos ayi itibariyla Kapadokya Alan Baskani; 2023 yili Temmuz ayi
itibariyle Kultur Varliklari ve Miizeler Genel Mudiirt gorevini yirutmektedir.

Birol incecikoz

Completed his undergraduate education in the Department of City and Regional Planning at Selcuk
University. He graduated from the Department of Justice at Atatiirk University in 2023. After private
sector, in 2006 he joined the transportation planning unit of the Istanbul Metropolitan Municipality.
From 2016 to 2018, he served as the Director of the Determination and Planning Department at the
same General Directorate. From 2018 until 2023, he continued his services as the Deputy General Dire-
ctor at the Directorate General of Cultural Heritage and Museums. As of August 2022, he serves as the
Area President of Cappadocia, and as of July 2023, he holds the position of General Director of Cultural
Heritage and Museums.

Biilent Goniiltas

2000 yilinda Atatiirk Universitesi Edebiyat Fakiiltesi Arkeoloji bélimiinden mezun oldu. 2003 yi-
linda Atatiirk Universitesi Sosyal Bilimler Enstitiisi'nde yiiksek lisansini tamamladi. Ayni enstitiide
doktora egitime devam etmektedir. 2004 yilinda Kultir ve Turizm Bakanligr Kiltur Varliklari ve
Muzeler Genel Mudurliigi'nde Kultur ve Turizm Uzman Yardimcisi olarak goreve basladi. 16 Mart
2020'den bu yana Muzeler Dairesi Bagkani; 2023 yili Agustos ayindan itibaren ise Kiltur Varliklari
ve Mizeler Genel Mudur Yardimcisi Vekili olarak gorev yapmaktadir.

Biilent Goniiltas

He graduated from the Department of Archaeology at Atattirk University Faculty of Letters in 2000. In
2003, he completed his master’s degree at the Institute of Social Sciences at Atatiirk University. He is
currently continuing his doctoral studies at the same institute. In 2004, he started working as a Cultural
and Tourism Specialist Assistant at the Directorate General of Cultural Heritage and Museums of the
Ministry of Culture and Tourism. Since March 16, 2020, he has been serving as the Head of the Museums
Department, and since August 2023, he has been serving as the Acting Deputy Director General of
Cultural Heritage and Museums.

Can Giircan

Profesyonel olarak 25 yila yakin bir sure farkli sektorler icin kurumsal etkinlikler diizenlemis, an-
cak ezoterik ve psikolojik konulara olan ilgisi,onu uzun yillar bu konular tzerine arastirmalar yap-
maya, editimler almaya suriiklemistir. Gegen yil, kendi yasanmisliklarini egitimini aldigi ezoterik
bilgiler ile harmanlayarak ‘Oz'den Hikayeler adli ilk kitabini ¢ikarmistir.

Can Giircan

Can Glircan, independent researcher, writer, has organized corporate events for different sectors pro-
fessionally for nearly 25 years. However, her interest in esoteric and psychological issues has led her to
conduct research and receive training on these subjects for many years. Last year, she published her first
book called ‘Stories from the Essence; blending her own experiences with esoteric information.
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Prof. Dr. Can Sakir Binan

Prof. Dr. Can Sakir Binan, egitimini su sekilde tamamladi: 1976 Galatasaray Lisesi, 1981 ITU Mimar-
lik Fakiiltesi, Mimarlik Bolimi, ve 1984 YTU Fen Bilimleri Enstitiisii, R6léve-Restorasyon Yiiksek
Lisans programi. 1991'de “13.Yiizyil Anadolu Kervansaraylari Koruma Olciitleri Uzerine Bir Aras-
tirma” adli teziyle ITU’de Doktor unvanini aldi. 1996'da Docent, 2010'da ise YTU'de Profesér oldu.
ICOMOS Tiirkiye Milli Komitesi iiyesidir. 2001-2009 arasinda istanbul Il Numarali Kiiltir ve Ta-
biat Varliklarini Koruma Kurulu Baskanligi yapti. Y.T.Unde emekli 6gretim (iyesi olarak derslerine
devam etmekte, Mimarlik Fakiiltesi lisans egitimi ve Fen Bilimleri Enstitlisi Rolove Restorasyon
Yuksek Lisans ve Doktora programlarinda dersler verip, tezler yonetmektedir.

Prof. Dr. Can Sakir Binan

Prof. Dr. Can Sakir Binan completed his education as follows: Galatasaray High School in 1976, Istanbul
Technical University (ITU) Faculty of Architecture, Department of Architecture in 1981, and YTU Institute
of Science and Technology, Surveying-Restoration Master’s Program in 1984. He obtained his Ph.D.
degree at ITU in 1991 with a thesis titled A Research on the Conservation Criteria of 13th Century Ana-
tolian Caravanserais.” He became an Associate Professor in 1996 and a Professor at YTU in 2010. He is
a member of the ICOMOS Turkey National Committee. Binan chaired the Istanbul Ill Numbered Cultural
and Natural Heritage Conservation Board from 2001 to 2009. Currently, as a retired faculty member
at YTU, he teaches in the Faculty of Architecture undergraduate program and supervises master’s and
doctoral theses in the Institute of Science and Technology Surveying Restoration programs.

Dr. Cenk Ustiindag

Dr. Cenk Ustiindag lisans ve yiiksek lisans 6grenimini iTU insaat Miihendisligi Bélimiinde
tamamlamis olup, 2007 yilinda Almanya, Wuppertal Universitesinden insaat miihendisli-
i alaninda Dr-Ing. invani almistir. Halen ITU Mimarlik Fakiiltesinde 6gretim liyesi olarak
gorev yapmakta olan Dr. Cenk Ustiindag, ITU ARI Teknokent'te yer alan ve tarihi yapilarin
restorasyonunda, onarim ve guglendirmesinde yenilik¢i yontemler gelistiren ve uygulayan
Portneo Bilim ve Yapi Teknolojileri A.S. firmasinin kurucu ortagidir.

Dr. Cenk Ustiindag

Dr. Cenk Ustiindag completed his undergraduate and master’s studies at the Department of Civil
Engineering at Istanbul Technical University (ITU). In 2007, he received his Dr-Ing. degree in civil
engineering from the University of Wuppertal, Germany. Currently serving as a faculty member at the
Faculty of Architecture at ITU, Dr. Cenk Ustiindag is also a founding partner of Portneo Science and
Building Technologies Inc., a company based in ITU ARI Technopark that develops and implements
innovative methods for the restoration, repair, and strengthening of historic structures.

Doc. Dr. Cetin Senkul

Cetin Senkul, Kuvaterner’de meydana gelen paleoekolojik degisimler konusunda arastirmalar ya-
pan biyocografya ve paleoekoloji uzmani galismalarini Siileyman Demirel Univesitesinde strdiir-
mektedir (es zamanli olarak (University of Birmingham - Ingiltere). Temel bilimsel ilgisi, cevresel
ortamlarin, dogal ve insan kaynakli bitki ortusi degisikliklerinin ve gecmisteki iklim dinamikle-
rinin yeniden yapilandirilmasidir. Bu amacla Anadolu'nun farkli gol ve sulak alanlarindan alinan
sediman karotlar tizerinde, biyolojik (polen, odun komdru ve fungi) kalintilari ve litolojik kayrtlari
arastirmaktadir. Arastirma ilgi alanlari arasinda endemik bitkiler ve biyocografik modelleme de
yer almaktadir. Son olarak Holosen paleoekolojisinin aydinlatilmasi amaciyla, basta Gobeklitepe,
Karahan Tepe, Kiiltepe ve Sagalassos kazilari olmak lzere Tirkiye'de farkli alanlardaki ekipler ile
birlikte zeytin kilturt Uzerine interdisipliner calismalar yirutmektedir.

Assoc. Prof. Cetin Senkul

Cetin Senkul is an associate professor at Siileyman Demirel University in Isparta (affiliated with the
University of Birmingham, UK). He specializes in Quaternary paleoecology and biogeography, focu-
sing on microscopic biological remains, particularly pollen, across Anatolia. His research reconstructs
environmental settings, tracks natural versus human-induced vegetation changes, and analyzes past
climate dynamics. He also investigates endemic plants and conducts biogeographical modeling, aiming
to connect extant and fossil taxa to understand their roles as paleoecological indicators. Collaborating
with archaeological teams in Turkey, particularly at sites like Gobeklitepe, Karahan Tepe, Kiiltepe, and
Sagalassos, he conducts interdisciplinary studies on olive culture to illuminate Holocene paleoecology.
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Damla Barin

Bogazici Universitesi Sosyoloji béliimiinden 2019'da mezun oldu. Ayni iiniversitenin Sosyoloji
boliimiinde yuksek lisansini 2022°'de tamamladi. Yiiksek lisans arastirmasinda Turkiye'de yapilan
hafiza yurlyuslerinin gegmisle yizlesme pratikleriyle iliskilerini arastirdi. 2020 yilindan beri Ka-
rakutu Dernegi gonullusi. 2023 yilindan beri Hrant Dink Vakfinda Kultlrel Miras Projesinde Aras-
tirma Koordinatorlugu yapiyor.

Damla Barin

She graduated from the Sociology Department of Bogazici University in 2019. She completed her mas-
ter’s degree in the same department in 2022. In her master’s research, she investigated the relationship
between memory walks conducted in Turkey and practices of confronting the past. She has been a
volunteer at the Karakutu Association since 2020. Since 2023, she has been working as a Research
Coordinator in the Cultural Heritage Project at the Hrant Dink Foundation.

Ekselanslari Prenses Dana Firas

Ekselanslari Prenses Dana Firas, mirasin korunmasi konusunda kiiresel bir elgidir. Strdirdlebilir
kalkinmanin temel direkleri olarak mirasin korunmasi ve korunmasina olan bagliligi ve sorum-
lu turizm ve toplum katilimina yaptigi katki nedeniyle Haziran 2017°'de UNESCO lyi Niyet Elgisi
olarak atand. Kendisi, mirasin korunmasi ve muhafazasi icin Urdiin’iin en eski ulusal sivil toplum
kurulusu olan Petra National Trust'in Baskanidir. 2019 yilinda kurdugu ICOMOS-Urdiin’iin Bagkan-
Ligini yurtitmektedir. The Mohammad and Mahera Abu Ghazaleh Foundation’in kurucu yonetim
kurulu tyesidir. 2016-2020 yillari arasinda Urdiin'de Fulbright Komisyonu Yénetim Kurulunda gé-
rev yaptl. Uluslararasi alanda Prenses Dana, iklim Mirasi Agindan paydaslarla birlikte kiiltiirii iklim
politikasina donlistirmek icin kiresel bir kampanyaya liderlik ediyor. Kendisi, COP28’de baslatilan
ve Birlesik Arap Emirlikleri ile Brezilya'nin es baskanligini yaptigi,amaci UNFCCCde Kiiltur Temelli
iklim Eylemine iliskin Ortak Calisma Karari almak olan Kiiltiir Dostlari Grubunun CHN Elgisidir.
Aralik 2023’te Prenses Dana, Avrupa Miras Merkezi Danisma Konseyine katildi.

1990’larin basindan beri kiiltirel mirasin korunmasini, egitimi ve strdurilebilir kalkinmayi tesvik
etmek icin Urdiin'de ve uluslararasi platformlarda ézel, kamu ve sivil toplum kuruluslari ile birlik-
te calismaktadir. Majesteleri, Boston Universitesinden Ekonomi ve Uluslararasi iliskiler alaninda
lisans derecesine, Londra Ekonomi ve Siyaset Bilimi Okulu'ndan Kalkinma Calismalari alaninda
yiiksek lisans derecesine ve Fulbright burslusu oldugu Harvard Universitesi - Kennedy Okulu'ndan
kamu yonetimi yiiksek lisans derecesine sahiptir.

Ekselanslari Prens Firas bin Raad ile evli olup iki kizi ve bir oglu vardir.

HRH Princess Dana Firas

HRH Princess Dana Firas is a global advocate for heritage protection and preservation. She was de-
signated a UNESCO Goodwill Ambassador in June 2017 in recognition of her commitment to heritage
protection and preservation as pillars for sustainable development, and her contribution to responsible
tourism and community participation. She is the President of the Petra National Trust, Jordan’s oldest
national NGO for heritage protection and preservation. She serves as President of ICOMOS-Jordan,
which she established in 2019. She is a founding member of the board of The Mohammad and Mahera
Abu Ghazaleh Foundation. Internationally, she is leading a global campaign to streamline culture into
climate policy with partners from the Climate Heritage Network. In December 2023, Princess Dana
joined the Advisory Council of the European Heritage Hub.

Princess Dana serves as Chair of the Board of the Petra National Foundation, and since 2018 she has
served as Patron of the Friends of Manar al-Athar. She was elected in September 2023 to the position
of Vice President for the Arab Region of the International Council on Monuments and Sites (ICOMOS).
Since the early 1990s, HRH has worked to promote cultural heritage preservation, education and susta-
inable development in various capacities in the private, public and civil society sectors, both in Jordan
and internationally. In January 2022, His Majesty King Abdullah bestowed the order of the State Cen-
tennial on Princess Dana in recognition of her contributions to the field of cultural heritage in Jordan.
Her Royal Highness holds a BA degree in Economics and International Relations from Boston University,
an MSc in Development Studies from the London School of Economics and Political Science and an MPA
from Harvard University’s Kennedy School of Government, where she was a Fulbright Scholar.

She is married to HRH Prince Firas bin Raad and has two daughters and a son.
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Demet Siiriicii

2001'de istanbul Universitesi Orman Endiistri Miihendisligi béliimiinden mezun oldu, ardindan
2005'te yiiksek lisansini tamamladi. Ahsap sektorlinde yapi malzemeleri, Uretim, restorasyon ve
onarim {izerine calisirken, 2008'de Istanbul Biiyiiksehir Belediyesi KUDEB Ahsap Egitim Atdlyesini
kurdu. 2020’ye kadar Istanbul'da 19. yy'a tarihlenen 205 sivil mimari ahsap yapinin restorasyo-
nunu gergeklestirdi. Cagdas ahsap yapilarin projelendirme ve uygulama sureglerinde yer aldi, ah-
sap danismanligi yapti. Zeytinburnu'ndaki Fabrika-i Hiimayun Binalari ve Tersane Istanbul Projesi
gibi biiylik capli ve Karakdy Gulllioglunun yeni magazasi gibi kiiclik capli projelerde gorev aldi.
2021'de BAU Mimarlik ve Tasarim Fakiiltesinde Uzman olarak ¢alismaya basladi. Ulusal Ahsap
Birligi ve ICOMOS Tiirkiye Uyesidir.

Demet Siiriicii

In 2001, he earned his degree from Istanbul University’s Department of Forest Industrial Engineering,
completing his master’s in 2005. Focused on wood, he founded the KUDEB Wood Training Workshop in
2008. Until 2020, he supervised the restoration of 205 19th-century wooden structures in Istanbul. En-
gaged in contemporary wood design and implementation, he offered consultancy services. Noteworthy
projects include Zeytinburnu’s Fabrika-i Hiimayun Buildings and the Tersane Istanbul Project. He also
contributed to smaller ventures like Karakéy Giilliioglu’s new wooden store. Since 2021, he has served
as an Expert at the BAU Faculty of Architecture and Design. He’s affiliated with the National Wood
Association and ICOMOS Turkey.

Prof. Dr. Demet Ulusoy Binan

1985°'ten beri Mimar Sinan Giizel Sanatlar Universitesi Mimarlik Béliimii Restorasyon Ana-
bilim Dalrnda gorev alan ve 2012’den beri baskanlik yapan isimdir. Yardimci dogentlik un-
vanini 1998'de, dogentlik unvanini 2000°de, profesdrlik unvanini ise 2007°de almistir. 2023
yilinda Oxford Brookes Universitesinde misafir arastirmaci égretim (iyesi olarak gérev yap-
mistir. Uzmanlik alanlari arasinda “Tarihi Cevrenin Korunmasi ve Dederlendirilmesi”, “Mimari
Koruma ve Restorasyon” ve “Mimari Mirasin Korunmasi ve Yonetimi” bulunmaktadir. Ayrica,
cesitli kurullarda baskanlik ve Uyelik gorevlerinde bulunmaktadir. ICOMOS, EAA, TMMOB,
MIAK, T.A.C Vakfi ve Topkapi Sarayi Dernegi liyesidir.

Prof. Dr. Demet Ulusoy Binan

Since 1985, he has been a member of the Department of Restoration at the Architecture Faculty of
Mimar Sinan Fine Arts University, serving as its head since 2012. He obtained the title of assistant
professor in 1998, associate professor in 2000, and professor in 2007. In 2023, he served as a visiting
research fellow at Oxford Brookes University. His areas of expertise include “Conservation and As-
sessment of Historical Environment,” Architectural Conservation and Restoration,” and “Preservation
and Management of Architectural Heritage.” He holds various leadership and membership positions
in committees. He is a member of ICOMOS, EAA, TMMOB, MIAK, TA.C Foundation, and the Topkapi
Palace Society.

Dr. Ege Yildirim

25 yil deneyimli bir kiltiir mirasi planlamacisi olarak Tirkiye'de ve uluslararasi alanda, uzman-
lik alani kilttir politikalari, ydnetisim, UNESCO Dinya Mirasi ve sirdurilebilir kalkinma konula-
rini kapsamaktadir. New York'taki Pratt Enstitiisiinde Fulbright Bursiyeri ve Koc Universitesinde
Anamed Bursiyeri olarak gérev yapmistir. Onceki rolleri arasinda Ankara ve Abu Dabi'de koruma
planlamacisi, AB-Tiirkiye projeleri icin ana uzman ve Mudurnu’daki bir miras alaninin yoneticisi
bulunmaktadir. istanbul merkezli bagimsiz bir danisman, bilim insani ve aktivist olarak, belediye-
lere, Uiniversitelere ve kamu kurumlarina danismanlik yapmaktadir. Terra Mudurnu Kaltir Turizm’i
kurmus ve Miranlar Konagi butik otelini Mudurnu’da yonetmektedir, bu da mirasin korunmasina
olan bagliligini yansitmaktadir.

Dr. Ege Yildirim

With 25 years of experience as a heritage planner in Turkey and internationally, her expertise spans
cultural policy, governance, UNESCO World Heritage, and sustainable development. She was a Fulbri-
ght Scholar at Pratt Institute, New York, and Anamed Scholar at Kog¢ University. Previous roles include
conservation planner in Ankara and Abu Dhabi, key expert for EU-Turkey projects, and heritage site
manager for Mudurnu. As an independent consultant, scholar, and activist based in Istanbul, she advises
municipalities, universities, and public institutions. She founded Terra Mudurnu Culture Tourism and
manages Madanlar Mansion boutique hotel in Mudurnu, reflecting her dedication to heritage preserva-
tion. Website: www.aegeyildirim.com.
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Elena Zhuk

2012 yilinda Rus Devlet insan Bilimleri Universitesinden Sosyoloji Bilimleri aday! olarak sosyoloji
alanindan mezun oldu. 2012 yilinda, Genglik Proje Kolektifi LLC'de yonetici olarak galisti. 2012-
2013 yillari arasinda Moskova Belediye Baskanligi ve Hiklimeti Ofisinde onde gelen analist ola-
rak galisti. 2013-2016 yillari arasinda Moskova Kiiltur Departmanirnda Miize ve Sergi Calismalari
Departmanrnda danisman olarak gorev yapti. 2016-2021 yillari arasinda Moskova Devlet Butgeli
Kurumu “Marina Tsvetaeva Evi-Miizesi’nde direktor olarak gorev yapti. Ajustos 2021'den itibaren
VDNKh'nin Gelisimden Sorumlu Genel Mudur Yardimciligi gorevine atanmistir.

Elena Zhuk

In 2012 she graduated from the Russian State University for the Humanities with a degree in Sociology.
Candidate of Sociological Sciences. In 2012, she worked as a manager at Youth Project Collective LLC.
From 2012 to 2013 - leading analyst in the Office of the Mayor and Government of Moscow. From 2013
to 2016 - Advisor to the Department of Museum and Exhibition Work in the Moscow Department of
Culture. From 2016 to 2021 - director of the Moscow State Budgetary Institution ‘Marina Tsvetaeva
House-Museum’. Since August 2021, she has been appointed to the position of Deputy General Director
for Development of VDNKh.

Elif Cigdem Artan

Muzecilik, kent ¢alismalari, dijital kiiltiir, go¢ ve toplumsal cinsiyet alanlarinda profesyonel ve aka-
demik ge¢mise sahip bir sosyolog. IGK-Center for Metropolitan Studies Berlin-New York-Toronto
DFG bursiyeri olarak yiiriittigu “The Future of the Present: Autonomous Archiving of Activist Vide-
0s” baslikli doktora arastirma projesinde, New York ve Istanbul'daki #Occupy hareketlerinden kalan
dijital medya materyallerinin otonom arsivlenmesini inceledi. Dliinya ¢apinda atolye calismalari
duzenleyen, dersler veren ve makaleler yayinlayan biri olarak faaliyet gostermektedir. Ayrica Fede-
ral Alman G6¢men Kadinlar Dernegdinin Tarih Mizesi Frankfurt'taki arsiv kutusunun koordinatori
ve kiratorudur. Katilimci miize projesi, kadinlarin kendi tarih hikayelerinin yazari olmalarini ve
dolayisiyla kendi kolektif seslerinin klratorli olmalarini tesvik eder.

Elif Cigdem Artan

A sociologist with a professional and academic background in museum studies, urban studies, digital
culture, migration, and gender studies. As a DFG fellow at the IGK-Center for Metropolitan Studies Ber-
lin-New York-Toronto, she conducted her doctoral research titled “The Future of the Present: Autonomous
Archiving of Activist Videos,” examining the autonomous archiving of digital media materials left from the
#Occupy movements in New York and Istanbul, applying grounded theory and ethnographic research met-
hodologies. She is actively involved in organizing workshops, teaching courses, and publishing articles
worldwide. Additionally, she serves as the coordinator and curator of the archive box at the History Mu-
seum of the Federal Association of Migrant Women in Frankfurt. The participatory museum project encou-
rages women to become authors of their own history stories and thus curators of their collective voices.

Elizaveta Fokina

1998 yilinda Perm Devlet Teknik Universitesinden “Ekonomi ve isletme Yénetimi” alanindan me-
zun oldu. 2001 yilinda, Bati Ural Ekonomi ve Hukuk Enstitiisi’'nden “Hukukgu” unvani ile yiiksek
lisans derecesi ile mezun oldu. 2002 yilinda, Moskova Yiiksek Sosyal ve Ekonomik Bilimler Oku-
lundan Sanat Yiiksek Lisans derecesi aldi. Mesleki Deneyim: 2003-2016: NP “Kiilttrel Yoneticiler
Profesyonel Toplulugu” (‘Kdltirel Yoneticiler Birligi”) proje yoneticisi, icra direkt6rii. 2013-2016:
Moskova Devlet Biitceli Kurumu “Moskova Sehri Sergi Salonlari Birligi” Direktorii. 2016’dan gii-
niimiize: Moskova Devlet Bitceli Kurumu “Devlet Tarihi-Mimarlik, Sanat ve Peyzaj Miize-Rezervi
‘Tsaritsyno” Genel Mudurdi.

Elizaveta Fokina

In 1998 she graduated from Perm State Technical University, qualification “Economics and Enterprise
Management”. In 2001, she graduated with a master’s degree from the West Ural Institute of Econo-
mics and Law, qualification “Lawyer”. In 2002 she received a Master of Arts degree from the Moscow
Higher School of Social and Economic Sciences. Professional experience: 2003-2016 Project manager,
executive director of the NP “Professional Community of Cultural Managers” (‘Association of Cultural
Managers”). 2013-2016 Director of the State Budgetary Institution of Moscow Association “Exhibition
Halls of the City of Moscow”.From 2016 to present. General Director of the State Budgetary Institution of
Moscow “State Historical-Architectural, Art and Landscape Museum-Reserve “Tsaritsyno’.
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Elvan Senorer

Yildiz Teknik Universitesi Kimya Miihendisligi, Istanbul Universitesi Cevre Miihendisligi yiiksek
lisans mezunudur. Cocuklugunda gezdigi bir arkeoloji miizesinde uyanan meraki, kiiltlir mirasi ile
ilgili sosyal sorumluluk projelerine dontsmiistur. Bu baglamda miize 6gretim setleri ile gocuk ve
muzeye dair ¢alismalarina devam etmektedir. Su anda Yasa Sade markasi altinda gonullii olarak
kiltir mirasinin gevre ile olan iligkisinin strdirebililirligine dair projeler iretiyor.

Elvan Senorer

Finished Yildiz Technical University in Chemical Engineering and obtained a master’s degree in Envi-
ronmental Engineering at Istanbul University. She has professional experience in the areas of industrial
water treatment, automotive quality, marketing, and training management. Her curiosity emerged from
an early childhood museum trip and turned into a passion for cultural heritage and social community
projects. To this day, she continues to create museum sets and activities for children in museums. She
continues to undertake voluntary projects under her brand named Yasa Sade in the area of environmen-
tal protection, sustainability, and protecting cultural heritage.

Dr. Emek Yilmaz

Dr.Emek Yilmaz,Marmara Universitesi Iktisat bélimiinden mezun olduktan sonra Orta Dogu
Teknik Universitesinde Orta Dogu Calismalari yiiksek lisansi yaparken kiiltiirel miras, kim-
lik, miizeler ve sosyolojiye ilgi duymaya basladi. Gliney Kore’de sosyoloji doktorasi yaparak
muzelerin kimlik insasindaki roline odaklandi, Bursa ve Seul sehir miizelerinde arastirma
yapti. 2021 yilinda Muzeler igin Gelecek hareketinin Turkiye subesini kurdu. Muzelerin top-
lumsal degisimdeki aktif rollinii savunarak, miize profesyonellerini iklim krizi ve kiltiirel
mirasin muzeleri nasil etkiledigi konusunda farkindaligi artirmaya ve harekete ge¢cmeye
davet ediyor.

Dr. Emek Yilmaz

Emek, a graduate of Marmara University in Economics, became interested in cultural heritage, iden-
tity, museums, and sociology while pursuing a master’s degree in Middle Eastern Studies at METU.
She pursued a sociology PhD in South Korea, focusing on the role of museums in identity construc-
tion, in Bursa and Seoul city museums. She founded the Turkish branch of the Museums for Future
movement in 2021. Advocating for museums’ active role in societal change, she invites museum
professionals to increase awareness and take action on how the climate crisis and cultural heritage
affect museums.

Eser Kasapoglu Gesoglu

2013'te Mimar Sinan Giizel Sanatlar Universitesi Mimarlik Fakiiltesi Endiistriyel Tasarim Bolii-
mui’nden lisans derecesi aldl. Lisans egitimi sirasinda Floransa’daki Accademia Italiana’da tasarim
egitimi aldi. Ardindan 2019’da ayni Universitenin Fen Bilimleri Enstitiisi’nde Endustriyel Tasarimi
Bolimiinde yiiksek lisansini tamamladi. 2014'te Diizce Universitesi Sanat, Tasarim ve Mimarlik Fa-
kiiltesinde bir yil boyunca Endiistri Uriinleri Tasarimi Bélimiinde Arastirma Gorevlisi olarak calist.
2015'ten itibaren istanbul Medipol Universitesinde 6gretim gérevlisi olarak calismaya baslad ve
su anda I¢ Mekan Tasarimi Programr'nda Boliim Baskani olarak gérev yapiyor.

Eser Kasapoglu Gesoglu

In 2013, she graduated from the Industrial Design Department of the Faculty of Architecture at Mimar
Sinan Fine Arts University. During her undergraduate studies, she received design education at Accade-
mia Italiana in Florence. Subsequently, she completed her master’s degree in the Department of Indust-
rial Design at the Institute of Science of the same university in 2019. In 2014, she worked as a Research
Assistant in the Department of Industrial Product Design at Diizce University Faculty of Arts, Design and
Architecture for one year. Since 2015, she has been working as a lecturer at Istanbul Medipol University,
currently serving as the Head of the Interior Design Program.
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Esma Emre

Esma Emre, 2009 yilinda istanbul Teknik Universitesi, Mimarlik Fakiiltesi Sehir ve Bélge Planlama
béliimiini kazandi.2015 yilinda Mimar Sinan Giizel Sanatlar Universitesi, Sehir ve Bélge Planlama
bélimu, Koruma ve Yenileme yliksek lisans programina kabul edildi. Cok Katmanli Kent Sistemin-
de Mekansal Sireklilik ve Sirdiiriilebilir Planlama Yaklasimlari: Tarihi Yarimada - Tahtakale Ornegi,
istanbul baslikli calismasini 2017 yilinda tamamladi. 2019 yilinda istanbul Teknik Universitesi Av-
rasya Yer Sistem Bilimlerinde doktora programina basladi. 2020 yilindan beri Istanbul Biiyiiksehir
Belediyesi Kilttr Varliklari Dairesi Bagkanligrnda calismaktadir.

Esma Emre

Esma Emre enrolled in the Department of Urban and Regional Planning at Istanbul Technical University
Faculty of Architecture in 2009. In 2015, she was admitted to the Master’s program in Conservation
and Renewal at Mimar Sinan Fine Arts University, Department of Urban and Regional Planning. She
completed her thesis titled “Spatial Continuity and Sustainable Planning Approaches in Multilayered
Urban Systems: A Case Study of Historic Peninsula - Tahtakale” in Istanbul in 2017. In 2019, she started
her doctoral program in Eurasian Earth Sciences at Istanbul Technical University. Since 2020, she has
been working at the Directorate of Cultural Assets of Istanbul Metropolitan Municipality.

Fabrizio Conti

Fabrizio Conti, diinya ¢apinda faaliyet gosteren (g farkl sirketin bir araya gelmesiyle olusan Ital-
yan konsonsiyum ArtCloud Network International’in kurucusudur. WPP Grubu dahil olmak diin-
yanin en onemli ulusal ve uluslararasi iletisim pazarlama ajanslarina uzun yillar hizmet vermis
kreatif direktor ve yetenekli bir fotografcidir. Kultlir, Sanat ve Entertainment pazarlamasinda genis
bir deneyime sahip olan Conti, Tarihi Belgesel Festivali ve 2006 Kis Olimpiyatlari Mesale Yolcu-
lugu gibi bircok dnemli girisimi yaratmis ve ydnetmistir. G20 zirvesinin Italya ayagini ve 2022
Olimpiyatlarinin organizasyonlarini organize etmistir. Azerbaycan’da devam eden mimari tasarim,
icerik tasarimi, dijitallesme ve miize yonetim hizmetlerini iceren 9 dev miize projesinin yaraticisi
ve yoneticisidir.

Fabrizio Conti

Fabrizio Conti is a talented photographer and Creative Director who has worked for national and interna-
tional communication and marketing agencies, including the WPP Group. With a wealth of experience in
culture and entertainment marketing, he has created and directed several notable initiatives such as the
Historical Documentary Festival and the Torch Relay Journey of the 2006 Winter Olympics. Currently, he is
the Creative Director at ArtCloud Network and ArtCloud Network International.

Dr. Ferzan Durul

Gazi Universitesi, iktisadi idari Bilimler Fakiiltesi Kamu Yonetimi béliimiinde lisans egitiminden
sonra, Felsefe, Toplum Bilimleri ve Psikoloji alaninda yiiksek lisans 6grenimini tamamladi. Yeditepe
Universitesi Sosyal Bilimler Enstitiisii Antropoloji Béliimiinde doktora derecesini elde etti. Ayni
tniversitede Uygarlik Tarihi ders koordinatorliigli yapmakta ve Antropoloji Boliimi'nde Uygarlik
Tarihi, Kiiltiirel Antropoloji, insan Haklari Antropolojisi, insan Haklari Felsefesi dersleri vermek-
tedir. Uygarlik Tarihi, Kiiltiir Mirasi ve insan Haklari alaninda pek cok proje, kitap ve makaleleri
bulunmaktadir.

Dr. Ferzan Durul

Ferzan Durul was born in 1972 in Manisa. After finishing her university degree at Gazi University,
Economic and Administrative Sciences, she completed her master’s degree in philosophy, social scien-
ce, and psychology. She obtained her doctorate in Department of Anthropology at the Social Science
Institution of Yeditepe University. There, she continues as Coordinator of History of Civilisation and
teaches History of Civilisation, Cultural Anthropology, Human Rights Anthropology, and Human Rights
Philosophy. Ms Durul was involved with several projects and published books, as well as papers about
the History of Civilisation, Cultural Heritage, and Human Rights.
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Feyza Uluumay Gokalp

1991 M. U. GSF ic Mimarlik ile baslayip,1996'da Mimar Sinan G.S.F. Seramik bélimiinden me-
zun oldu. 1998 yilinda TV Dekoratorliigiine gegerek gesitli kanallarda 600 kadar TV dekoru yap-
11.2018'de Uluumay Vakfi Yonetim Kurulu Baskani oldu. 2020 de istanbul Universitesi S.B.E Miize
Yonetimi boliimiinde Yuksek Lisansini tamamladi. Uluumay Vakfi biinyesinde kiiratorliiguni yap-
ti§1 Osmanli kiiltliriini tanitan onlarca sergi diizenledi. Bursa Unesco dernegi, Bursa Ipekgiligi
Gelistirme Dernegi (Bigder) Collection Clup, ve TED spor kultiplerinde asil tyedir.

Feyza Uluumay Gokalp

She began her education in 1991 at Mimar Sinan Fine Arts University, Faculty of Interior Architecture,
and graduated from the Ceramic Department of Mimar Sinan Fine Arts University in 1996. In 1998,
she transitioned to TV Decoration and created around 600 TV sets for various channels. In 2018, she
became the Chairwoman of the Board of Directors of Uluumay Foundation. In 2020, she completed her
Master’s degree in Museum Management at Istanbul University, Graduate School of Social Sciences. She
has curated numerous exhibitions showcasing Ottoman culture within the Uluumay Foundation. She is
also a member of Bursa UNESCO Association, Bursa Silk Development Association (BIGDER) Collection
Club, and TED Sports Clubs.

Giacomo Pizzorusso

Giacomo Pizzorusso, 1984'te Floransa’da dogdu ve yasamini burada stirdlrdu. Lise egitimin-
den sonra, matematik ve fen bilimlerine olan ilgisini sanat diinyasiyla birlestirmeye karar
verdi. Bu amagla, Floransa Universitesinde “Kiiltirel Mirasin Korunmasi igin Bilim” alaninda
ylksek lisansini tamamladi. Kimya alanindaki bilgisini derinlestirmek icin Sanat Eserlerinin
Temizligi icin Kimyasal Jellerin Sentezi ve Karakterizasyonu Uzerine doktora yapti. 2013’te
C.T.S.icin Teknik ve Ticari Temsilci olarak goreve basladi ve su anda CTS - AR-GE Departma-
nr'nda calisiyor. Son yillarda, italya ve yurtdisindaki bazi kurumlarda egitmenlik yapmaktadir.

Giacomo Pizzorusso

Giacomo Pizzorusso was born in Florence in 1984 and has always lived there. After completing high
school, he decided to combine his interest in mathematics and science with the art world. To achieve
this, he completed his master’s degree in “Science for the Conservation of Cultural Heritage” at the
University of Florence. He pursued further studies in chemistry, earning a Ph.D. in the Synthesis and
Characterization of Chemical Gels for the Cleaning of Artworks. In 2013, he joined C.T.S. as a Techni-
cal and Commercial Representative, where he currently works in the CTS -R&D Department. In recent
years, he has also begun teaching at various institutions in Italy and abroad.

Prof. Dr. Gokhan Coskun

Arkeoloji egitimini Ege Universitesinde alan Gékhan Coskun, 1995 yilinda Arkeoloji ve Sanat Tarihi
Bolimu (Klasik Arkeoloji Anabilim Dali) Lisans programini, 1999 yilinda Klasik Arkeoloji Anabilim
Dali Yiksek Lisans Programini, 2005 yilinda Arkeoloji Anabilim Dali Doktora Programini tamam-
lamistir. 2008 yilinda Kiitahya Dumlupinar Universitesinde géreve baslayan Coskun, Arkeoloji B&-
Llum Baskani olarak gorevine devam etmektedir. 2013 yilinda dogent, 2019 yilinda profesor unvan-
larini alan Coskun 2021 yilindan itibaren Aizanoi Kazisinin Baskanligini yapmaktadir.

Assoc. Prof. Gokhan Coskun

Gaokhan Coskun, Prof. Dr, an archaeologist, is the Head of Excavations at Aizanoi and the Chair of the
Department of Archaeology at Kiitahya Dumlupinar University. He completed his archaeology education
at Ege University, obtaining his Bachelor’s degree in Archaeology and Art History (Classical Archaeology
Department) in 1995, followed by a Master’s degree in the same field in 1999, and a Ph.D. in Archaeo-
logy in 2005. Joining Kiitahya Dumlupinar University in 2008, he has been serving as the Chair of the
Department of Archaeology. Coskun has participated in numerous significant excavations in Western
Anatolia since his student years. He earned the title of Associate Professor in 2013 and Full Professor
in 2019, assuming the role of Excavation Director at Aizanoi since 2021.
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Gokhan Guimiisdag

Gokhan Glimiisdag, 2006 yilinda Kiiltiir ve Turizm Bakanligi Istanbul 1 Numarali Kiiltir Varliklarini
Koruma Bolge Kurulunda géreve baslamis, 2015 yilindan itibaren de Canakkale Savaslari Gelibolu
Tarihi Alan Baskanliginda restorasyon ve yapim isleri daire baskani olarak gorevini sirdirmektedir.
Bagkanligin kiilttir varliklarini projelendirme, restorasyon ve miize ¢alismalari alanlarindaki surec-
leri hazirlama ve uygulama yonetimini gergeklestirmektedir. Ayni zamanda Bursa Kultur Varliklari-
ni Koruma Bolge Kurulunda Sanat Tarihgi tye olarak gorev almaktadir.

Gokhan Giimiisdag

Gokhan Glimiisdag started working at the Istanbul No. 1 Cultural Heritage Preservation Regional Board
of the Ministry of Culture and Tourism in 2006, and has been working as the head of the restoration
and construction works department at the Gallipoli Historical Area Directorate of the Gallipoli Wars
since 2015.

Doc. Dr. Gorkem Kokdemir

Gorkem Kokdemir, Ankara Universitesi Dil ve Tarih-Cografya Fakiiltesi Klasik Arkeoloji Bélimiin-
de 6gretim Gyesidir. 2009°'da “Magnesia ad Maeandrum’daki Propylon” baslikli teziyle doktorasini
tamamlamistir. Prof. Orhan Bingol ile Magnesia ad Maeandrum (Aydin-Tiirkiye) kazilarinda 25 yil
boyunca calismis ve 10 yil boyunca es direktorliik yapmistir. 2021°den itibaren Kiltur ve Turizm
Bakanligi tarafindan Magnesia ad Maeandrum kazilarinin direktorlugline atanmistir. Arastirma ilgi
alanlari arasinda Helenistik ve Erken Roma imparatorluk Dénemlerinde antik mimari ve siisleme-
ler bulunmaktadir. Kokdemir, Amerikan Arastirma Enstitlisu tarafindan odullendirilmis ve Magne-
sia lizerine yaptigi ¢alismalarla dikkat ¢ekmistir.

Dog. Dr. Gorkem Kokdemir

Gorkem Kokdemir is a faculty member at the Department of Classical Archaeology, Faculty of Languages,
History and Geography at Ankara University. In 2009, he completed his Ph.D. with a thesis titled “Propylon
in Magnesia ad Maeandrum.” He collaborated with Prof. Orhan Bingdl on the excavations at Magnesia
ad Maeandrum (Aydin, Turkey) for 25 years, serving as co-director for 10 years. Since 2021, he has been
appointed as the director of the excavations at Magnesia ad Maeandrum by the Ministry of Culture and
Tourism. His research interests include ancient architecture and decorations during the Hellenistic and
Early Roman Imperial periods. Kokdemir has been recognized by the American Research Institute for his
work on Magnesia.

Dr. Giil Pulhan

Giil Pulhan, Bogazici Universitesi Tarih béliimiinden mezun olduktan sonra, Istanbul Universite-
si'nde Protohistorya ve On Asya Arkeolojisi béliimiinde yiiksek lisansi yapti. Master of Philosophy
(M. Phil)) ve doktora derecelerini Eski Yakindogu Arkeolojisi alaninda Yale Universitesinden aldi.
Doktora iistii arastirmaci olarak Oxford Universite'sinde bulundu. Ankara ingiliz Arkeoloji Enstitii-
siiniin (BIAA), Europa Nostra 6diillii, SARAT projesini yonetti. Halen Ankara ingiliz Arkeoloji Ensti-
tusl onursal arastirmacisidir ve Miizecilik Meslek Kurulusu Derneginin baskanligini yapmaktadir.

Dr. Giil Pulhan

After graduating from the Department of History at Bogazi¢i University, Giil Pulhan pursued her mas-
ter’s degree in Protohistory and Near Eastern Archaeology at Istanbul University. She obtained her
Master of Philosophy (M. Phil.) and doctoral degrees in Ancient Near Eastern Archaeology from Yale
University. She conducted postdoctoral research at the University of Oxford. She directed the SARAT
project at the British Institute at Ankara (BIAA), which received the Europa Nostra award. She is current-
ly an honorary researcher at the British Institute at Ankara and serves as the president of the Museum
Professionals Association.
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Giilen Kesova

Mimar Sinan Universitesi Giizel Sanatlar Fakiiltesi Geleneksel Tiirk Sanatlari Boliimii Eski Cini
Onarimlari Ana sanat dalindan mezundur. Altinbas Universitesi Sosyal Bilimler Enstitiisii Plastik
Sanatlar ABD/Sanat Tasarim tezli yiiksek lisans yapmustir. Atolyesi “Glilen Kesova Art Stiidyo"da
calismalarina devam eden sanatci Mimar Sinan Universitesi Gilizel Sanatlar Fakiiltesinde Ogretim
gorevlisi olarak calismaya devam etmektedir.

Giilen Kesova

She graduated from the Department of Traditional Turkish Arts, specializing in Ancient Tile Restorations,
at Mimar Sinan University Faculty of Fine Arts. She completed her master’s degree in Plastic Arts at the
Department of Art Design, Graduate School of Social Sciences at Altinbas University. Continuing her
work at the ‘Giilen Kesova Art Studio, the artist also serves as an instructor at Mimar Sinan University
Faculty of Fine Arts.

Giilseher Giirgen

Lisans egitimini 2016 tarihinde istanbul Universitesi Tarih béliimiinde tamamlamustir. Ar-
dindan 2019 yilinda Sabanci Universitesi Tarih béliimiinden ve 2020 yilinda Edinburgh
Universitesi Gec Antik, islam ve Bizans Calismalarindan yiiksek lisans derecelerini almistir.
Hala Bilkent Universitesi Tarih Bélimiinde doktora egitimine devam etmektedir. 2021 yi-
lindan beri Kultur Varliklari ve Miizeler Genel Mudurligi’nde Muze Arastirmacisi olarak go-
rev yapmaktadir. Google Arts&Culture is birligi ile yiritilen “Turkiye'nin Hazineleri” projesi
koordinatorligi ve “Museum with No Frontiers” is birligi ile hazirlanan “Table is Set: Food
Traditions and Legacy in the Islamic World” isimli online sergide ise kuratorliik gorevlerini
yurutmektedir.

Giilseher Giirgen

She completed her undergraduate education in 2016 at Istanbul University, Department of History.
Then, she obtained master’s degrees from Sabanci University, Department of History in 2019, and
from the University of Edinburgh, in Late Antique, Islamic, and Byzantine Studies in 2020. She is
currently pursuing her doctoral studies at Bilkent University, Department of History. Since 2021, she
has been serving as a Museum Researcher at the Directorate General of Cultural Heritage and Mu-
seums. She coordinates the “Treasures of Turkey” project conducted in collaboration with Google Arts
& Culture and serves as a curator in the online exhibition “Table is Set: Food Traditions and Legacy
in the Islamic World” prepared in collaboration with Museum with No Frontiers.

Dr. Giilsiin Tanyeli

Lisans, yiiksek lisans ve doktora derecelerini aldigi Istanbul Teknik Universitesi Mimarlik Fakiilte-
si'nde, akademik yasamini siirdiirmektedir. Oncesinde Istanbul Universitesi, Edebiyat Fakiiltesi,An-
talya Arkeoloji Arastirmalari Merkezi kadrosunda mimar olarak ¢alismistir. ITU Restorasyon Yiiksek
Lisans programinda geleneksel/anitsal insaat teknikleri ve teknolojileri Gizerine verdigi derslerin
ve bilimsel calismalarinin yani sira “‘Hicbir Ustad Béyle Kar Etmemisdir': Osmanli insaat Teknolo-
jisi Tarihi” baslikli kitabi 2017°de yayimlanmistir.

1994-2012 yillari arasinda Adana ve Nevsehir'de Kiiltir ve Tabiat Varliklarini Koruma Kurulu'nda
gorev yapmistir. Bircok dernek tiyeligi yanisira ICOMOS Turkiye Milli Komitesi bagkan yardimcisidir.

Dr. Giilsiin Tanyeli

She continues his academic career at Istanbul Technical University Faculty of Architecture, where she
obtained his bachelor’s, master’s, and doctoral degrees. Prior to that, she worked as an architect at the
Antalya Archaeological Research Center of Istanbul University, Faculty of Letters. In addition to teac-
hing courses on traditional/monumental construction techniques and technologies in the Restoration
Master’s Program at ITU, along with her academic research, her book titled “Hicbir Ustdd Boyle Kar
Etmemisdir’: Ottoman Construction Technology History” was published in 2017. Between 1994 and
2012, she served on the Cultural and Natural Heritage Conservation Board in Adana and Nevsehir. In
addition to her membership in various associations, she is the vice president of ICOMOS Turkey National
Committee.
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Giilsen Eren

1978 yilinda istanbul’da dogan sanatci Eskisehir Anadolu Universitesi Sosyoloji bélimiin- den
mezun oldu. 1999-2022 yillari arasinda Seramik, Cini Resim alanlarinda usta ve usta ogreticilik
sertifikasi aldi. Son alti yildir Gulen Kesova Art Studio’da egitimine devam etmektedir. Aktif olarak
Akademi Umraniye, Folklor Kurumu ve Les Art Turcs'da egitmenlige devam etmektedir.

Giilsen Eren

The artist was born in [stanbul in 1978 and graduated From Eskisehir Anadolu University, Department
of Sociology. She received certificates in the fields of ceramics, tiles and painting between 1999 and
2022. She has been continuing her education at Gulen Kesova art studio for the last 6 years. She still
teaches at Acedemy Umraniye, Folklore Institute and Les Art Turcs

Hakan Kacar

Universite egitimden sonra 2000 yilinda &zel sektdrde ise basladi. 2006 yilinda Arsivist & Di-
zayn'da galismaya basladi. 2006 yilindan bu yana Arsivist & Dizayn biinyesinde yuzlerce Arsiv
projesinde ¢alisti. 2012 yilindan bu yana kagit restorasyonu konusunda bircok llkede gesitli ku-
rumlarda ve firmalarda incelemelerde ve egitimlerde bulundu. Bugiin birgok kurum, vakif ve 6zel
sektore kagit restorasyonu konusunda ¢éziimler sunuyor.

Hakan Kagar

After completing his university education, he started working in the private sector in 2000. He began
working at Arsivist & Dizayn in 2006, where he has been involved in hundreds of archive projects since
then. Since 2012, he has conducted inspections and training sessions on paper restoration in various
institutions and companies in many countries. Today, he provides solutions for paper restoration to many
institutions, foundations, and private sectors.

Hakan Milli

ODTU Kimya Lisans béliimiinden mezun olduktan sonra ayni (iniversitede Polimer Bilimi ve Tek-
nolojisi ana bilim dalinda Yiiksek Lisansini tamamladi. 1995 yilinda HEMEL Boya ve Kimya Sana-
yi A.S’ye katilarak ahsabin clirimeye karsi korunmasi, ahsap boyalari ve cilalari alaninda cesitli
pozisyonlarda calisti. 2010'da ahsap boyalari Uretimine gecen HEMELde AR-GE, Kalite Kontrol,
Uretim ve Kalite Yonetim Sistemlerinden sorumlu Genel Midiir Yardimcisi olarak gérev aldi. Bir-
¢ok buyuk proje ve restorasyonda teknik danismanlik yaparak sorun ¢ozticii bir yaklasimla calisti.
Kariyerinde yangin geciktirici boya ve emprenye sistemleri konusunda uzmanlasti. Edindigi 30
yillik bilgi birikimi ve deneyimleri, HEMELin ahsap sektori igin olusturdugu HEMEL Akademi adli
sosyal sorumluluk projesinde paylasiyor.

Hakan Milli

After earning his chemistry degree from METU, he pursued a Master’s in Polymer Science and Techno-
logy at the same institution. Joining HEMEL Paint and Chemical Industry Inc. in 1995, he held various
roles focusing on wood preservation, paints, and varnishes. Transitioning to Deputy General Manager in
2010, he oversaw R&D, Quality Control, and Production as HEMEL ventured into wood paint. Offering
technical consultancy in major projects, he excelled in fire retardant paint and impregnation systems.
Sharing his 30 years of expertise, he contributes to HEMEL Academy, a social responsibility initiative
dedicated to the wood industry.
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Havva Sule Olgun

1995'te Nevsehir'de dogan, Istanbul Gelisim Universitesi Mimari Dekoratif Sanatlar ve Grafik Ta-
sarim bélimii mezunu. Su anda istanbul Medipol Universitesinde Gorsel iletisim Tasarimi bélii-
miinde okuyor. 2017'den beri Ebru Sanatgisi ilker Selimlerden ebru sanati egitimi aliyor. 2022'de
Prof. Dr. Siileyman Berk’ten Husn-i Hat egitimi almaya basladi, ayni zamanda Dog. Dr. Savas Cevik
ile Kaligrafi dersleri aliyor. Geleneksel sanatlardaki egitiminin yani sira, bu sanatlari dijital plat-
formlara tasiyor.

Havva Sule Olgun

Born in 1995 in Nevsehir, graduated from Istanbul Gelisim University with a degree in Architectural De-
corative Arts and Graphic Design. Currently studying Visual Communication Design at Istanbul Medipol
University. Since 2017, receiving training in Ebru art from Ebru Artist llker Selimler. Started studying
Hiisn-i Hat with Prof. Dr. Stileyman Berk in 2022 and also taking Calligraphy lessons with Assoc. Prof. Dr.
Savas Cevik. In addition to traditional arts education, she is transferring these arts to digital platforms.

Hayri Fehmi Yilmaz

Lisans ve yiiksek lisans egitimini istanbul Universitesi, Fen Edebiyat Fakiiltesi, Sanat Tarihi
Bolimi’'nde tamamlamistir. 1994 yilindan itibaren bazi restorasyon projelerinin hazirlan-
masinda ve restorasyon uygulamalarinda sanat tarihgisi olarak gorev almistir. Bazi tniver-
sitelerde uygarlik tarihi, kent tarihi, Bizans Dini Mimarisi, istanbul tarihi, koruma bilinci gibi
konularda cesitli dersler vermistir. Tarih Dergisi yayin kurulu iyesidir. istanbul'un, Ortacag
- Bizans donemi anitlari ile ilgili yayinlari vardir.

Hayri Fehmi Yilmaz

He completed his undergraduate and graduate education at Istanbul University, Faculty of Arts and
Sciences, Department of Art History. He has worked as an art historian in the preparation of some
restoration projects and restoration practices since 1994. He is a member of various non-govern-
mental organizations. He has taught various courses on subjects such as the history of civilization,
urban history, Byzantine Religious Architecture, Istanbul history, and conservation awareness at some
universities. He is a member of the editorial board of the Journal of History. He has publications on
Medieval - Byzantine period monuments.

Hilmi Nakipoglu

Hilmi Nakipoglu, liseden sonra askerlik gérevini Balikesir Edremit'te 19. Timen'de yapti. Istan-
bul'un bircok yerinde, insaatlar yaparak Siteler, is Merkezleri ve Okullar kurdu. 1970'ten itibaren
kolleksiyonerlige basladi ve 1995 yilina kadar 900 Adet makine satin aldi.1997 yilinda annesi,
Nefus Nakipoglu adina yaptigi, downlu ¢ocuklarin egitimi ile ilgili okulda, farkindalik icin miizesini
kurdu ve 30 Mayis 1997 yilindan itibaren 23 yil okul ¢atisi altinda miize faaliyetlerini strdurdi.
Nakipoglu, 2020 yilinda Bakirkdy'de kosk satin alarak bitiin makinelerini buraya tasidi. T.C. Kiiltlr
Bakanligi Ozel Miizeler Ruhsati aldi. 28 Eyliil 2022 giinii Istanbul Valisi Sayin Ali Yerlikaya'nin
himayeleri ve katilimiyla miizesinin 25.yil agilislini yapti.

Hilmi Nakipoglu

After high school, Hilmi Nakipoglu completed his military service at the 19th Division in Edremit,
Balikesir. In Istanbul, he initiated construction projects, including residential areas, business centers,
and schools. Starting in 1970, he amassed a collection of 900 machinery pieces by 1995. In 1997, he
founded a museum promoting awareness about Down syndrome education, housed in a school named
after his mother, Nefus Nakipoglu. For 23 years from May 30, 1997, the museum operated within the
school. In 2020, Nakipoglu relocated his machinery collection to a Bakirkdy mansion, obtaining a Spe-
cial Museum Permit. On September 28, 2022, with Governor Ali Yerlikaya’s patronage, he celebrated the
museum’s 25th anniversary.
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Hiroyoshi Chinzei

1968 yilinda Japonya'nin Kochi sehrinde dogan, 1992 yilinda Kuzey Seattle Koleji'nden isletme ana
daliyla mezun olan,ardindan 1995 yilinda Seattle Universitesi Albers isletme ve Ekonomi Okulu'n-
dan finans ana daliyla mezun olan bir kisidir. 1994-2002 yillari arasinda 6zel bir ticaret sirketinde
calismistir. 2002 yilinda Hidakawashi Co., Ltd’e Kurumsal Planlama Sorumlusu olarak katilmugtir.
2007’de yonetim inovasyonu ve orijinal washi yaratimi igin onaylar almis ve 2009°da Japonya
Bilim ve Teknoloji Ajansi inovasyon programina segilmistir. Patentleri bulunmakta ve teknolojik
yenilikler icin oduller almistir. 2016 yilindan beri Hidakawashi Co., Ltd’in baskanidir.

Hiroyoshi Chinzei

Born in Kochi, Japan in 1968, he graduated from North Seattle College in 1992 with a business major,
followed by a finance major from Seattle University Albers School of Business and Economics in 1995.
From 1994 to 2002, he worked in a specialized trading company. In 2002, he joined Hidakawashi Co.,
Ltd. as Corporate Planning Officer. He received approvals for management innovation and original was-
hi creation in 2007 and was selected for a Japan Science and Technology Agency innovation program in
2009. He holds patents and receives awards for technological innovation. Since 2016, he has been the
president of Hidakawashi Co., Ltd.

Hussein Bassam H. Alragabi

Filistinli bir mimar-mihendis olan Hussein Alragabi, bir akademisyen ve arastirmacidir. Su anda
istanbul Mimar Sinan Giizel Sanatlar Universitesinde mimarlik alaninda doktora aday! olan Alra-
gabi, Istanbul Teknik Universitesinde mimari tasarim alaninda yiiksek lisans derecesine sahiptir.
Filistin ve Turkiye'de kulturel ve mimari mirasin korunmasi lizerine 6gretim,arastirma ve pratik ¢a-
lisma alanlarinda genis deneyime sahiptir. Alragabi, IRCICA Mimarlik Bolimi'nde Mimarlik Tasarim
Uzmani olarak ¢alismakta, 6zellikle Filistin'in kentsel ve mimari mirasi konularinda uluslararasi
konferanslarda sunumlar yapmakta ve ¢alismalarini yayinlamaktadir.

Hussein Bassam H. Alragabi

Hussein Alragabi, an architect-engineer from Palestine, is an academic and researcher. Currently a Ph.D.
candidate in architecture at Mimar Sinan Giizel Sanatlar Universitesi, Istanbul, he holds an M.Sc. deg-
ree in architectural design from Istanbul Technical University. He has extensive experience in teaching,
research, and practical work on the preservation of cultural and architectural heritage in Palestine and
Tiirkiye. Alragabi works as Architectural Design Specialist at IRCICA's Department of Architecture, publis-
hes studies and presents papers at international conferences on various topics, primarily the urban and
architectural heritage of Palestine.

Inci Giildez

Ortakdy Egitim Enstitiisii Simif Ogretmenligi bélimiinden mezun oldu. Ebru sanatina Cafer Aga
Medresesinde Ayla Makas ile basladi. Ekim 2011’de 19 Mayis Kiiltir Merkezi'nde ilk kisisel ser-
gisini acti. Diizce Universitesi Geleneksel EL Sanatlari béliimiinden de mezun oldu. Kiiltiirimiizii
ve geleneklerimizi gelecede tasimayl amaglayan Folklor Kurumu Derneginde 2019'dan beri el
sanatlarinin tanitilmasi, uygulanmasi ve Uretilmesini hedefleyen ¢alismalara katildi. Cini, ebru,
kege, kaligrafi, tahta baski gibi geleneksel sanatlarin derslerinin agilmasini sagladi. Halen Folklor
Kurumu Dernegi ve Bostanci Halk Egitim Merkezi'nde Ebru egitmenligi yapmaktadir.

inci Giildez

She graduated from Ortakdy Education Institute with a degree in Elementary Education. She began
learning the art of Ebru with Ayla Makas at Cafer AGa Medresesi. In October 2011, she held her first
solo exhibition at the 19 Mayis Cultural Center. She also graduated from Diizce University’s Traditional
Handicrafts Department. Since 2019, she has been actively involved in the activities of the Folklore
Association, aiming to promote, apply, and produce traditional handicrafts to preserve our culture and
traditions for the future. She has facilitated the opening of classes for traditional arts such as ceramics,
Ebru, felt, calligraphy, and woodblock printing. She currently works as an Ebru instructor at both the
Folklore Association and Bostanci Public Education Center.
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ipek Mayis Oguz

Galatasaray Universitesi Sosyoloji bélimiinde ve iletisim Yandal Programinda lisans egitimini
tamamladi. Kent hakki, kolektif hafiza ve kiltirel miras uzerine birgok sivil toplum kurulusunun
¢alismalarina katildi ve bu alanda ¢alismaya devam ediyor. 2023 yilindan beri Hrant Dink Vakfinda
Kultlrel Miras Projesinde Arastirma Asistani olarak calisiyor.

Ipek Mayis Oguz

She completed her undergraduate studies in Sociology and Communication Minor Program at Galata-
saray University. She has participated in the activities of several civil society organizations focusing on
the right to the city, collective memory, and cultural heritage, and continues to work in this field. Since
2023, she has been working as a Research Assistant in the Cultural Heritage Project at the Hrant Dink
Foundation.

ismail Kasdemir

15.09.1978'de Baliklicesme Koyii, Biga ilcesi, Canakkale’de dogdu. ilkdgrenimini koyiindeki
okulda tamamladi. Ortaégrenimini parasiz yatili olarak Kepirtepe Anadolu Ogretmen Lisesinde
gecirdi. Ankara Universitesi Hukuk Fakiiltesinde egitimine devam etti ve 2000 yilinda mezun
oldu. 2003-2011 yillar arasinda Canakkale Barosu'nda serbest avukat olarak calisti. Bu siiregte
Canakkale Onsekiz Mart Universitesi Calisma Ekonomisi ve Endiistri iliskileri Boliimirnde yiik-
sek lisansini tamamladi. 2011°’de Canakkale Milletvekili secildi ve TBMM’de Adalet Komisyonu
ve Baskanlik Divani Uyeligi yapti. Ayrica TBMM Gana Dostluk Grubu Baskanligi gorevinde bu-
lundu. Su anda Canakkale Savaslari Gelibolu Tarihi Alan Baskani olarak gdrev yapiyor.

Ismail Kasdemir

Born on September 15, 1978, in Baliklicesme Village, Biga District, Canakkale, they completed their
primary education at the village school. They attended Kepirtepe Anatolian Teacher High School as
a boarding student for their secondary education. Continuing their education at Ankara University
Faculty of Law, they graduated in 2000. Between 2003 and 2011, they worked as a freelance lawyer
at the Canakkale Bar Association. During this time, they completed their master’s degree in Labor
Economics and Industrial Relations at Canakkale Onsekiz Mart University. They were elected as a
Member of Parliament for Canakkale in 2011 and served on the Justice Commission and the Par-
liament Presidency Council. Additionally, they held the position of President of the Turkey-Ghana
Friendship Group in the Parliament. Currently, they serve as the President of the Gallipoli Historical
Site within the Canakkale Battles.

Jorg Breitenfeldt

Duvar resimleri, mimari ylizeyler ve tas objeler konusunda uzmanlasmis bir konservator-restora-
térdiir. 1995°'te Hildesheim’deki Uygulamali Bilimler ve Sanatlar Universitesinden (HAWK) konser-
vasyon-restorasyon diplomasi aldi. 1994’te Berlin’de kendi restorasyon sirketini kurdu. Akademik
egitimini 2006'da Humboldt Universitesinde Mimarlik Tarihi alaninda tamamladi. Almanya ve
yurtdisinda danisman uzman olarak gesitli 6nemli projeleri yonetti. Almanya Restoratorler Der-
negi, Brandenburg Miihendisler Odasi ve ICOMOS Almanya Ulusal Komitesi tyesidir. 2001’de ku-
rulan “Restaurierung am Oberbaum GmbH (RAQ)” sirketinin kurucu ortagi ve 2018% kadar genel
mudurlydl. 2018'den beri Jorg Breitenfeldt | Biro fiir Restaurierung (Koruma-Restorasyon Ofisi)
adi altinda, uzman bir ekiple ¢alismalarini siirdlirmektedir.

Jorg Breitenfeldt

He is a conservator-restorer specialized in wall paintings, architectural surfaces, and stone objects. In
1995, he obtained a conservation-restoration diploma from Hildesheim University of Applied Sciences
and Arts (HAWK). In 1994, he founded his restoration company in Berlin. He completed his academic
education in 2006 at Humboldt University in the field of Architectural History. He has managed various
significant projects as a consulting expert in Germany and abroad. He is a member of the German As-
sociation of Restorers, Brandenburg Chamber of Engineers, and ICOMOS Germany National Committee.
He was the co-founder and general manager of “Restaurierung am Oberbaum GmbH (RAQ)” established
in 2001 until 2018. Since 2018, he has been continuing his work with a specialized team under the
name Jorg Breitenfeldt | Biiro fiir Restaurierung (Conservation-Restoration Office).
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Koray Karabulut

Koray Karabulut, 2004'te Balikesir Universitesinden mimar olarak mezun oldu. Yiiksek lisansini
2008'de tamamladu. Yiiziincii Yil Universitesinde akademisyen olarak calisirken, cesitli bilimsel
projelerde yer aldi. 2014'te Balikesir Blyuksehir Belediyesine gegis yapti. 2016'da Tarihi Kiilturel
Miras Sube Mudur Vekili olarak atandi. 16 Kasim 2022'den itibaren Kent Tarihi ve Tanitimi Dairesi
Bagkanligi gérevini ylrituyor ve ayni zamanda Kultur Varliklarini Koruma Sube Mudurlugu ile
Tarihi Kilttrel Miras Sube Midurliigu'nu vekaleten yonetiyor.

Koray Karabulut

Koray Karabulut graduated as an architect from Balikesir University in 2004 and completed his master’s
degree in 2008. While working as an academician at Yiiztincii Yil University, he participated in various
scientific projects. He transitioned to Balikesir Metropolitan Municipality in 2014. In 2016, he was
appointed as the Deputy Director of the Historical Cultural Heritage Department. Since November 16,
2022, he has been serving as the Head of the Department of Urban History and Promotion, overseeing
the Cultural Heritage Preservation Branch Directorate and the Historical Cultural Heritage Branch Di-
rectorate in an acting capacity.

Biiyiikelci Kubanicbek Omiiraliyev

Bokonbaevo, Kirgizistan'da 1960 yilinda dogan Biiylkel¢i Kubanychbek Omuraliev, 2022 yilindan
bu yana Tiirk Devletleri Teskilati (TDT) Genel Sekreteri olarak gorev yapmaktadir. Seckin bir diplo-
matik kariyere sahip olan Omuraliev, nceki olarak Kirgiz Cumhuriyeti'nin Tiirkiye, israil ve Bela-
rus gibi cesitli ilkelere Olaganustii ve Tam Yetkili Blylkelgisi olarak hizmet vermistir. Omuraliev,
yonetim ve yolsuzluk konularindaki uzmanligiyla taninmakta olup, bu konuda yazdigi yayinlarla
bilinmektedir. Diplomasiye katkilarindan dolay: bircok 6dul ve onur édilune layik gorilmustr.
Kirgizca, Rusca, ingilizce ve Tiirkce dillerini akici bir sekilde konusan Biiyiikelci Omuraliev, hem
diplomasiye hem de toplum katilimina olan bagliligini gosteren kamu etkinliklerine aktif olarak
katilmaktadir.

Ambassador Kubani¢bek Omiiraliyev

Born in Bokonbaevo, Kyrgyzstan in 1960 currently holds the position of Secretary General of the Orga-
nization of Turkic States (OTS) since 2022. With a distinguished diplomatic career, he previously served
as Ambassador Extraordinary and Plenipotentiary of the Kyrgyz Republic to various countries including
Tiirkiye, Israel and Belarus. Ambassador Omuraliev is recognized for his expertise in governance and
corruption, evidenced by his authored publications. He has received numerous awards and honors for
his contributions to diplomacy. Fluent in Kyrgyz, Russian, English and Turkish, Ambassador Omuraliev
actively participates in public activities, showcasing his commitment to both diplomacy and community
engagement.

Kubra Akdag

Yildiz Teknik Universitesi Iktisat Boliminde lisans egitimini tamamladi. Anadolu Universitesi Web
Tasarimi ve Kodlama Bolimi'nde egitimine devam etmektedir. Uzun yillar 6zel sektorde buyuk
veri Uzerine analist olarak calistiktan sonra veri gorsellestirme, web tasarim, marka kimligi ve
illlistrasyon alanlarinda proje bazli hizmet veren bir tasarim stlidyosu kurmustur.

Kiibra Akdag

She completed her undergraduate studies in Economics at Yildiz Technical University. She is currently
continuing her education in the Web Design and Coding Department at Anadolu University. After working
as an analyst in the private sector for many years focusing on big data, she established a design studio
that provides project-based services in data visualization, web design, brand identity, and illustration.
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Laura Conti

Laura Conti, gesitli sektorlerde 20 yili askin uluslararasi deneyime sahip bir Pazarlama Profes-
yonelidir. Ozellikle teknoloji ve dijital déniisiime odaklanan Conti, capraz disiplinli pazarlama
stratejileri gelistirme konusunda uzmanlasmistir. Wunderman Thompson sirketinde 15 yil Genel
Miiddr olarak gorev almistir. Halen muzecilik ve kultlir-sanat projelerinde lider Art Cloud Network
International konsorsiyumunda CEO olarak gorevine devam etmektedir.

Laura Conti

Laura Conti is an experienced Senior Marketing Professional with over 20 years of international
cross-industry experience, specialized in developing cross-channel and cross-disciplinary marketing
and business strategies with a strong focus on tech and digital transformation. She worked for Wun-
derman Thompson as General Manager for fifteen years and is currently the Managing Director and
shareholder of Art Cloud Network International, who specialized in museums, art, and cultural projects.

Leonid Kondrashev

1992 yilinda V.I. Lenin adinin verildigi Moskova Pedagojik Devlet Universitesinden mezun oldu.
Kendisi ayni zamanda Tarih Bilimleri adayidir. 1993-2011 yillari arasinda Moskova Sehri Kiiltiirel
Miras Komitesi'nde devlet memurlugu yapti. 2009°'dan itibaren Komite Baskan Yardimciligi gorevi-
ne atandi. Temmuz 2011°den Haziran 2022’ye kadar,Moskova Sehri Kiilturel Miras Departmanrnda
Moskova Sehri Kltlirel Mirasi Mldir Yardimcisi olarak gorev yapti - Moskova Sehri Bas Arkeologu.
15 Haziran 2022'den itibaren, Moskova Sehri Bas Arkeologu olarak Moskova Kiiltiirel Miras De-
partmani’nin baskan yardimcisi olarak atandi. Moskova Danisma Meclisi, 1. sinif devlet danigmani
sinifi ile édiillendirilmistir. Odiller ve tesvikler: Rusya Federasyonu Savunma Bakanligi “Vatanin
savunucularinin anisini yasatmada hizmetler igin” Madalyasi (2012); Moskova Belediye Baskanin-
dan Tesekkir (2008); Moskova Hiikiimeti Bakanindan Tesekkir (2013); Moskova Huklmeti'nden
Onur Belgesi (2014); Moskova Kiilturel Miras Departmanr'ndan Onur Belgesi (2014).

Leonid Kondrashev

In 1992, he graduated from Moscow Pedagogical State University named after V.I. Lenin, attaining the
title of Candidate of Historical Sciences. Between 1993 and 2011, he served in the State Civil Service
at the Committee for Cultural Heritage of Moscow, rising to the position of Deputy Chairman in 2009.
From July 2011 to June 2022, he served as Deputy Head of the Department of Cultural Heritage of
Moscow, later appointed as the Chief Archaeologist. As of June 15, 2022, he assumed the role of First
Deputy Head of the Department of Cultural Heritage of Moscow - Chief Archaeologist. Recognized as
State Councilor of Moscow, 1st class, he has received numerous awards, including medals from the
Ministry of Defense and gratitude from city officials.

Prof. Dr. Lucienne Thys-Senocak

Prof. Dr. Lucienne Thys-Senocak, 1993 yilindan beri Ko¢ Universitesinde calismaktadir. Kiiltii-
rel miras yonetimi, miize ¢alismalari, Osmanli mimarlik tarihi ve Tip ve Sanat alanlarinda ders-
ler vermektedir ve arastirmalar yapmaktadir. 1997-2015 yillari arasinda, Canakkale’de bulunan
Seddulbahir (Fort Helles) ve Kumkale icin arastirma, belgeleme ve koruma projesini yonetmistir.
2015-2023 yillari arasinda CATABa (Gelibolu Tarihi Alan Muddrliigi) bilimsel danismanlik yap-
mistir. Yayinlari arasinda Ottoman Women Builders: The Architectural Patronage of Turhan Sultan
(Ashgate, 2009) bulunmaktadir. ikinci kitabi Divided Spaces, Contested Pasts: The Heritage of the
Gallipoli Peninsula (Routledge, 2019) yayimlanmistir.

Prof. Dr. Lucienne Thys-Senocak

Prof. Dr. Lucienne Thys-Senocak has been working at Kog University since 1993. She lectures and carries
out researches in cultural heritage management, museum studies, Ottoman architectural history, and
Medicine and Art. Between 1997 and 2015, she co-directed the research, documentation and conser-
vation project for Seddiilbahir (Fort Helles) and Kumkale, which is located in Canakkale. She was a
scientific advisor to CATAB (Directorate of Gallipoli Historical Site) between 2015-2023. Her publicati-
ons include Ottoman Women Builders: The Architectural Patronage of Turhan Sultan (Ashgate, 2009).
Her second book Divided Spaces, Contested Pasts: The Heritage of the Gallipoli Peninsula has been
published (Routledge, 2019).
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Liitfi Demir

Liitfii Demir, 1996 yilinda Gazi Universitesi Miihendislik Mimarlik Fakiiltesi, Mimarlik Bélimiinden
mezun olmustur. 1996 yilinda basladigi kamu hizmetinde, ilk olarak Tirkiye Cumhuriyeti Kiltiir ve
Turizm Bakanligi'na bagli olarak faaliyet gosteren Tesisler Daire Baskanligi ve Deniz Turizmi Daire
Baskanligi biinyesinde 15 yil stireyle mimar olarak gorev yapmistir. 2011 yilindan itibaren, Kiilttr
Varliklari ve Muzeler Genel Midurlugi blnyesinde galismakta olan Demir, 2020 yilinda, Uygula-
malar Daire Baskanligi biinyesinde Muze Uygulamalari Sube Mudiirt olarak gorevlendirilmistir.
Bu gorevi kapsaminda, Kiiltlr Varliklari ve Muzeler Genel Midurligline bagli miizelerin ¢cagdas
miizecilik ilkelerine uygun olarak gergeklestirilen restorasyon, sergileme ve dijital uygulamalarina
iliskin is stireclerini yonetmektedir.

Liitfii Demir

Born in 1974 in Kayseri, Litfii Demir graduated from Gazi University, Faculty of Engineering and Arc-
hitecture, Department of Architecture in 1996. Starting his public service career in 1996, he worked as
an architect for 15 years in the Republic of Tiirkiye Ministry of Culture and Tourism. He was involved in
project preparation, implementation, and certification of tourism and yacht facilities. Since 2011, he has
been with the General Directorate for Cultural Heritage and Museums, appointed as the Section Chief of
Museum Implementations Unit in 2020. He oversees restoration, exhibition, and digital applications of
museums, adhering to contemporary museology principles.

Mesut Ergin

Uludag Universitesi iktisadi ve idari Bilimler Fakiiltesinden mezun olup, ekonomist olarak lisans diploma-
sini ald\. Bir siire ingiltere’de dil egitimi aldiktan sonra Tiirkiye’ye déniip 2009 yilina degin 6zel sektorde
yonetici olarak calisti. Turizm isletmeciligi alaninda da galismalarina devam ederek Ayvalik turizmine
katki sagladi. 2009-2014 yillar arasinda Ayvalik Kuiclikkdy Beldesi belediye baskani olarak gérev yapti.
Kiiglikkdy Belediye Bagkanligi déneminde, sonradan Tarihi Kentler Birligi odilline layik goriilecek “Kii-
Gukkdy Gog Muzesini” beldeye kazandirdi. 2019 yerel secimlerinde Ayvalik Belediye Baskani olarak segildi.
Ayvalik'in dogal ve kulturel mirasini koruma gldiisuyle Yorgola Han (Belediye Hizmet Binasi) Restoras-
yonu, Ayvalik Kiiltur Rotalari Projesi, Zeytin Galerisi Restorasyonu gibi nitelikli projelere imza atti. Ayvalik
Belediyesi Kuiltur Yayinlarini kurarak basilan eserlerle kent mirasinin literatlire tasinmasini sagladi. 2024
yili itibariyle Ayvalik Belediye Baskani olarak gorevine devam etmektedir. Evli ve iki cocuk babasidir.

Mesut Ergin

Graduated from Uludag University Faculty of Economics and Administrative Sciences and received his bachelor’s
degree as an economist. He took English language course in England. After returned to Turkey, Ergin worked as
a manager in the private sector until 2009. Continued his work in the field of tourism management and contri-
buted to tourism in Ayvalik. Between 2009 and 2014 he served as mayor of Kiigtikkdy Town in Ayvalik. “Kiigtikkdy
Go¢ Miizesi” (Immigration Museum) was founded during his Mayoralty period. The museum was deemed worthy
of an award by Union of Historical Towns. After elected as Mayor of Ayvalik, with the motivation of conserving
the natural and cultural heritage, he conducted Yorgola Inn Restoration (currently it as a municipal hall), Ayvalik
Cultural Routes Project and Gallery of Olive Building Restoration (an old factory) projects. He ensured the public
to reach the tangible and intangible heritage of the city with establishment of Municipality of Ayvalik Cultural
Publications. Ergin has been serving as Mayor of Ayvalik since 2014. He is married and has two children.

Prof. Dr. Marc-André Renold

Marc-André Renold, isvicre'de Cenevre ve Basel Universiteleri, ABD'de Yale Universitesinde hu-
kuk ve insani bilimler okudu. Agustos 2023’ kadar Marc-André Renold, Cenevre Universitesinde
sanat ve kulttrel miras hukuku profesorii ve Sanat Hukuku Merkezinin direktorli olarak gorev
yapmaktayd. Su anda fahri profesér olarak gérevine devam etmektedir. Cenevre Universitesinde
uluslararasi hukuk cercevesinden kultiirel mirasin korunmasi konusunda UNESCO Kursusiinden
Antoinette Maget-Dominicé ile es baskanlik gorevini siirdlirmektedir. Avukat ve Cenevre Barosu
lyesi olan Marc-Andre Renold, sanat ve kilttirel miras hukuku, fikri milkiyet ve uluslararasi kamu
ve 6zel hukuk alanlarinda calismaktadir.

Prof. Dr. Marc-André Renold

Studied law and the humanities at the University of Geneva and the University of Basel in Switzerland,
as well as at Yale University in the United States. Until August 2023, he served as a professor of art and
cultural heritage law and as the director of the Art Law Center at the University of Geneva. Currently, he
continues his duties as an honorary professor at the same institution. At the University of Geneva, he
co-chairs the UNESCO Chair on the Protection of Cultural Heritage within the framework of international
law alongside Antoinette Maget-Dominicé. Marc-Andre Renold, a lawyer and member of the Geneva Bar
Association, specializes in art and cultural heritage law, intellectual property, and international public
and private law.
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Mehmet Mazak

Mazak, kentsel tarih ve kultlr Uzerine yaptigi calismalarla taninir. Mersin’in Erdemli ilgesinde
1971'de dogan Mazak, 1995 yilinda Marmara Universitesi Fen-Edebiyat Fakiiltesinden mezun
oldu ve uzun yillar istanbulun cesitli ilce yénetimlerinde Kiiltiir Miidiirii olarak gérev yapti. Ba-
likesir L Kiiltiir ve Turizm Miidiirii olarak gérevinden emekli oldu ve su anda IRCICAda idari Isler
Bagkani olarak calismaktadir. Mazak'in kentsel tarih ve kultur Uzerine yayimlanmig yirmiden fazla
kitabi bulunmaktadir. Ulusal ve uluslararasi dlizeyde cesitli festivaller, sempozyumlar ve diger et-
kinliklerin yonetim ve yuriitme komitelerinde yer aldi ve bagkanlik yapti. Aylik dergilerde kentsel
kultur ve kulturel miras konularinda makaleler yazmaya devam etmektedir.

Mehmet Mazak

Mazak is known for his works on urban history and culture. Born in 1971 in the Erdemli town of Mersin,
he graduated from the Faculty of Science and Letters of Marmara University in 1995 and worked for
many years as Director of Culture in various district administrations of Istanbul. He retired from his
post as Balikesir Provincial Director of Culture and Tourism and currently works at IRCICA as Head of
Administrative Affairs. Mazak has more than twenty books published on urban history and culture. He
chaired and served in the steering and executive committees of various festivals, symposiums and other
events at national and international levels. He continues to write articles on urban culture and cultural
heritage for monthly journals.

Emeritus Prof. Dr. Mehmet Ozdogan

Tarim ve hayvanciliga dayali yerlesik yasamin baslangici ve yayilimi, cevresel arkeoloji ve arkeoloji
politikalari iizerinde calisan Ozdogan son yillarda arastirmalarini Kirklareli bélgesi iizerinde yo-
gunlastirmistir; tyesi oldugu kurumlarin arasinda Amerika Birlesik Devletleri Bilimler Akademisi
(NAS),Academia Europa, Sanghai Arkeoloji Forumu, Avrupa Bilim Kurulu (ERC) panel tyeligi (2013
-2022), Prehistorya Akademisi Kurucu tyeligi AIPP (2022 -) bulunmaktadir. Yayinlanmis 25 kitap
ile 350 bilimsel makalesi vardir.

Emeritus Prof. Dr. Mehmet Ozdogan

He is specialized on the emergence and expansion of early village farming economies, environmen-
tal archaeology and history of archaeology, currently working at Kirklareli province. He is associate
member of the National Academy of Sciences- NAS- Academia Europea, Shanghai Archaeological Fo-
rum. Panel member of European Research Council (ERC) (2013 - 2022), International Academy of Pre-
historic Archaeology, founder member (2022-); He has published 25 books and 350 academic papers.

Dr. Mehmet Yavuz

Ankara Universitesi Siyasal Bilgiler Fakiiltesi Siyaset Bilimi ve Kamu Yénetimi bélimiinden 2006
yilinda bélum birincisi olarak mezun oldu. 2007 yilinda T.C. Basbakanlik Devlet Planlama Tes-
kilati (DPT) Mistesarligrnda planlama uzman yardimcisi olarak ¢alismaya basladi. 2012 yilinda
planlama uzmani olarak atandi. Planlama uzman yardimcisi ve planlama uzmani olarak sirasiyla
ylksekogretim ve Ar-Ge sektorlerinde calisti. 14 Agustos 2014 tarihinde Egitim ve Kdiltur Dairesi
Baskani olarak gérevlendirildi. 8 Mayis 2018 tarihinde izmir Kalkinma Ajansi Genel Sekreteri ola-
rak atanmasina kadar bu gorevi yuritt.

Dr. Mehmet Yavuz

He graduated as the top student from the Department of Political Science and Public Administration
at Ankara University, Faculty of Political Sciences, in 2006. In 2007, he began working as an assistant
planning specialist at the Undersecretariat of the Prime Ministry, State Planning Organization (SPO).
In 2012, he was appointed as a planning specialist. He worked successively as an assistant planning
specialist and planning specialist in the higher education and R&D sectors. On August 14, 2014, he was
appointed as the Head of the Education and Culture Department. He served in this position until May 8,
2018, when he was appointed as the Secretary General of the Izmir Development Agency.
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Melis Diinya Sezer Tiirker

2009-2013 yillari arasinda yurt disinda tip egitimi almis, 2014 yilinda ise Mimar Sinan Glizel Sa-
natlar Universitesinde egitim gérmeye hak kazanarak, Fen-Edebiyat Fakiiltesi Sanat Tarihi bolii-
munde egitimini strdUrmistlr. Mlzik, heykel, resim gibi farkli sanat disiplinlerinde egitim prog-
ramlarina katilmis; kiiratorliik, sanat danismanligi gibi gorevleri Gstlenmistir. 2019 yilinda kurulan
Fi Product. Dijital Ajans’in kurucu ortagi olup ajans buinyesinde kreatif direktor olarak calismalarini
strdurmektedir.

Melis Diinya Sezer Tiirker

Between 2009 and 2013, they received medical education abroad, and in 2014, they qualified to study at
Mimar Sinan Fine Arts University, where they continued their education in the Department of Art History
at the Faculty of Arts and Sciences. They participated in education programs in various art disciplines such
as music, sculpture, and painting; and took on roles such as curatorship and art consultancy. They are
the co-founder of Fi Product, a Digital Agency established in 2019, and continue their work as a creative
director within the agency.

Merve Gedik

2010 yilinda Mimar Sinan Giizel Sanatlar Universitesi Mimarlik Fakiiltesinden mezun oldu. Mezu-
niyetinin ardindan &zel pratiklerde tasarim mimari olarak calisirken, ayni zamanda Istanbul Teknik
Universitesinde yiiksek lisansini tamamladi. 2014 yilinda, “Mimari Temsilde Hareketin Tasviri: Giin-
liik Hayat ve Sinematografi Uzerine Bir Calisma” baslikli teziyle mezun oldu. 2012 yilinda Vakiflar
Genel Miidiirliigirnde calismaya basladi. Aralik 2019’dan bu yana istanbul Biiyliksehir Belediyesi
Kiltiir Varliklari Daire Baskanligrnda gérev yapmaktadir. Hizmeti boyunca, istanbulun énemli ya-
pilarinin kapsamli restorasyon ¢alismalari, sehir meydani planlama yarismalari, kultiirel mirasin
keyfini maksimize etmeye yonelik tasarim cabalari ve iBBnin miras restorasyon uygulamalarina
katkilarda bulunmustur.

Merve Gedik

Graduated in 2010 from Mimar Sinan Fine Arts University, School of Architecture. A design architect at
private practices after graduation, she pursued concurrently her master’s degree at Istanbul Technical
University (ITU). She graduated in 2014, submitting the thesis “Depiction of Movement in Architectural
Representation: A Study on Everday Life and Cinematography’. In 2012, she started practicing at General
Directorate for Foundations. Since December 2019, she has been practicing at the Cultural Heritage
Department Directorate of Istanbul Metropolitan Municipality (IMM). During her service, she has made
contributions to the heritage restoration implementations of the IMM, city square planning competitions,
design efforts towards maximizing the enjoyment of cultural heritage, and comprehensive restoration
works of buildings important for Istanbul.

Merve isler

Lisans egitimini istanbul Universitesi Bilgi ve Belge Yonetimi béliimiinde, Yiiksek lisans egitimini
Marmara Universitesinde ayni alanda tamamlamistir. Egitim hayatina istanbul Universitesi Fars
Dili ve Edebiyati béliimiinde, meslek hayatina ise Istanbul Rami Kiitiiphanesinde Koleksiyon Ge-
listirme Birim Sorumlusu olarak devam etmektedir.

Merve isler

Merve Isler completed her undergraduate education at Istanbul University, Department of Information and
Document Management and her master’s degree at Marmara University in the same field. [sler continues
her education life in the Department of Persian Language and Literature at Istanbul University and her
professional life as Collection Development Unit Supervisor at Istanbul Rami Library.
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Mete Ali Bagkaya

Mete Ali Baskaya, Turkiye ve kiresel blockchain ve kripto para birimi sahnesinde 6ne ¢ikan bir
isimdir. Teknik bir gecmise ve bir MBAye sahip olan Mete, 2013’ten beri bu alana odaklanmistir.
Mete, karmasik blockchain kavramlarini genis bir izleyici kitlesine ogretir ve kripto borsalari ile
blockchain projelerine danismanlik yapar. Ayrica akademik makaleler araciligiyla endustriye kat-
kida bulunarak, alaninda saygin bir otorite haline gelmistir.

Mete Ali Baskaya

Mete Ali Baskaya is a prominent figure in Turkey and global blockchain and cryptocurrency scene. With
a technical background and an MBA, he has focused on the space since 2013. Mete educates a broad
audience on complex blockchain concepts and consults for crypto exchanges and blockchain projects.
He also contributes to the industry through academic articles, making him a respected authority in
the field.

Muradiye Simsek

ilk lisans mezuniyetini 1998 yilinda Mimar Sinan Universitesi-istanbul Mimarlik Fakiiltesinden,
ikinci mezuniyetini ise 2020 yilinda Anadolu Universitesi Tiirk Dili ve Edebiyati Béliminden al-
mistir. Yiksek lisansini 2023 yilinda Fatih Sultan Mehmet Vakif Universitesi Mimari Koruma Res-
torasyon Tezli Yiiksek Lisans Programi ve Orta Dogu Teknik Universitesi Kiiltiirel Mirasi Koruma
Programrnda kultirel miras yapilarin yeniden kullanimi ve yapi malzemesi Uzerine yapmistir.
1998-2005 yillari arasinda 6zel sektorde tasarimci mimar olarak, 2005-2023 yillari arasinda T.C.
Turizm ve Kiiltlr Bakanligi Vakiflar Genel Mud(rliigi'nde mimar olarak calisti. 2023 yilinda kendi
mimarlik sirketini kurdu. Blue-Shield Turkiye’nin kurucu tyesidir.

Muradiye Simsek

She was first graduated from Faculty of Architecture of Mimar Sinan University-Istanbul in 1998
and second from Turkish Language and Literature Department from Anadolu University in 2020. She
has her master’s degree at Conservation of Cultural Heritage Program from Middle East Technical
University and at Fatih Sultan Mehmet Foundation University, focusing on reuse of heritage buildings
and green conservation in 2023. She worked as a designer architect at private sector between 1998-
2005 and as an architect at R.T. Ministry of Tourism and Culture, Directorate General of Foundations
between 2005-2023. Since 2023 she has her own company. She is also the founder member of Blu-
e-Shield Turkey. She writes both on architecture, cultural heritage, art and social issues in different
journals and books.

Nadide Cinar

Gazi Universitesi Sanat ve Tasarim Fakiiltesi EL Sanatlari Deri Bélimii lisans ve Anadolu Univer-
sitesi Sosyoloji lisans mezunudur. 2015 yilinda Gazi Universitesi Egitim Fakiiltesinde Pedagojik
Formasyon egitimi aldi. Gazi Universitesi Giizel Sanatlar Enstitiisii tezli yiiksek lisans programinda
2014-2017 yillarinda yuksek lisans egitimini tamamladi. 2019 yilinda girdigi Ankara Haci Bay-
ram Veli Universitesi Lisansiistii Egitim Enstitiisii Kiiltiir Varliklarini Koruma Anabilim Dali doktora
programinda doktora egitimini sirdiirmektedir.

Nadide Cinar

She was born in Balikesir-Edremit. Her field of study focuses on ethnographic and archaeological leat-
hers. She has a bachelor’s degree from Gazi University, Faculty of Art and Design, Department of Handic-
rafts and Leather, and another bachelor’s degree in Sociology from Anadolu University. She completed
Pedagogical Formation training at Gazi University Faculty of Education in 2015. She completed her
master’s degree with a thesis at Gazi University Fine Arts Institute between 2014-2017. Since 2019,
she has been pursuing her doctoral studies in the Ph.D. program for Cultural Heritage Preservation at
Ankara Haci Bayram Veli University Graduate Education Institute.
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Prof. Dr. Necmi Karul

istanbul Universitesi Tarihdncesi Arkeolojisi Anabilim Dali baskani Necmi Karul, 2019 yilindan
bu yana Tiirkiye Bilimler Akademisi Arkeoloji Dergisi (TUBA-AR) Editérler Kurulu liyesi, Magma
Dergisi arkeoloji editorliigl yapmaktadir. Alman Arkeoloji Enstitlst, Avusturya Arkeoloji Enstiti-
su, ICOMOS Tiirkiye Milli Komitesi Uyesi ve Turk Eskicag Enstitlisi Baskanrdir. 2007-2015 yillari
arasinda Arkeologlar Dernegi istanbul Subesi'nin baskanligini yapan Karul, 1989 yilindan bu yana
Anadolunun farkli yerlerinde tarihoncesi kazi ve ylizey arastirmalarinda gorev almis, 2004-2019
Bursa Aktopraklik Hoyiik kazi bagkanligi ve 2010-2014 yillari arasinda Siirt Gusir Hoyuk kazilarinin
bilimsel danismanligini ylritmustir. 2020 yilinda bu yana Gobeklitepe ve Karahantepe kazilarinin
baskanligini yapmakta ve Tas Tepeler Proje koordinatorliguni siirdirmektedir.

Prof. Dr. Necmi Karul

As Head of Prehistoric Archaeology at Istanbul University, Necmi Karul is a member of the Editorial Board
for the Journal of Archaeology of the Turkish Academy of Sciences (TUBA-AR) since 2019 and serves as
Archaeology Editor of Magma Journal. He’s affiliated with the German and Austrian Archaeological Insti-
tutes, ICOMOS Turkey, and is President of the Turkish Archaeological Institute. Karul, formerly President of
Istanbul’s Archaeologists’ Association (2007-2015), has conducted prehistoric excavations across Anatolia
since 1989. He directed Bursa’s Aktopraklik Hoyiik excavations (2004-2019) and advised Siirt Gusir Ho-
ylik’s (2010-2014). Since 2020, he leads Gobeklitepe and Karahantepe excavations, while coordinating
the Tas Tepeler Project.

Nedim Akyol

1994-1995 yillari arasinda Kastamonu EL Sanatlari Egitim Merkezinde Agac Oymaciligi ve iscilik
egitimi aldi. 1999°'da Ahsap Oymaciligi ve EL Sanatlari Gizerine kendi isini kurdu. Otantik Selquklu
motiflerini her turlu dekoratif ve mimari yiizeye uygulamada uzmanlasti. Bu sayede cami, konak,
yall, butik otel gibi yerlerin i¢ ve dis dekorasyonlarini yapmada ustalasti. Kastamonu'da yurt igi ve
yurt disindan bircok miisteriyle calismalarini siirdiiriiyor. Istanbul'un Ortakdy, Goksu ve Beylerbeyi
bolgelerinde bircok ahsap yapinin dis kaplamalari ve i¢ ahsap suslemeleri, Nedim Akyol ve ekibi
tarafindan gerceklestirilmistir.

Nedim Akyol

Between 1994 and 1995, he received training in Wood Carving and Craftsmanship at the Kastamonu Han-
dicrafts Training Center. In 1999, he established his own business specializing in Wood Carving and Han-
dicrafts. He became proficient in applying authentic Seljuk motifs to various decorative and architectural
surfaces, mastering the interior and exterior decorations of places such as mosques, mansions, waterfront
houses, and boutique hotels. He continues his work with numerous domestic and international clients in
Kastamonu. In Istanbul’s Ortakoy, Goksu, and Beylerbeyi districts, many wooden structures’ exterior clad-
ding and interior wooden decorations were carried out by Nedim Akyol and his team.

Neslihan Isik

Neslihan Isik, Marmara Universitesi Giizel Sanatlar Fakiiltesi ic Mimarlik béliimiinden mezun ol-
duktan sonra Los Angeles'ta Art Center College of Design'da Uriin Tasarimi egitimi aldi. Art Cen-
ter'da Acer ve BMW gibi firmalarla galisti. Milano'daki Studio Marianelli’de mutfak trtinleri tasarla-
di. Mezuniyetinin ardindan Herman Miller icin bir acik ofis sistemi gelistirdi. 2000-2004 arasinda
San Francisco'daki Eight Inc. firmasiyla Apple’in global magaza konsepti lizerinde galisti. 2004’te
istanbul'a dénerek aile sirketi BMS'yi yonetmeye basladi. Ayni zamanda Kerpic.Org'da géniillii
olarak aktif gorev aliyor ve Prof. Dr. Bilge Isik ile sirdurilebilir Toprak Mimarligi arastirmalarina
liderlik ediyor.

Neslihan Isik

After graduating from the Department of Interior Architecture at Marmara University Faculty of Fine Arts,
Neslihan Isik pursued Product Design studies at the Art Center College of Design in Los Angeles. She
collaborated with companies like Acer and BMW during her time there. In Milan, at Studio Marianelli, she
designed kitchen products. Following graduation, she developed an open office system for Herman Miller.
From 2000 to 2004, she worked on Apple’s global store concept at Eight Inc. in San Francisco. Returning
to Istanbul in 2004, she took over the family business, BMS. Additionally, she is actively involved in Kerpic.
Org and leads research on sustainable Earth Architecture with Prof. Dr. Bilge Isik.
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Nezih Basgelen

1978'de Arkeoloji ve Sanat Dergisini ¢ikardi ve bugline kadar yayimini surdurttu. 1982°de kur-
dugu Arkeoloji ve Sanat Yayinlar’'nda arastirma, inceleme, el kitaplari, kataloglar, gezi rehberleri
gibi eserlerin yayimini gergeklestirdi. Tlrkiye’de Neolitik Donem Yayin Projesini baslatti. Arkeoloji,
sanat tarihi, etnografya, turizm, tarihi ve dogal ¢evrenin korunmasi alaninda yazilar kaleme aldi.
2006’da esiyle birlikte ArkeoPera Kitapevi ve Sanat Galerisini kurdu.

Nezih Basgelen

Having started publishing the current ‘Archaeology and Art Magazine” in 1978, he founded ‘Archae-
ology and Art Publications” in 1982 which publishes research, test books, handbooks, catalogues, and
travel guides. He has documented and introduced many cultural assets and archaeological settlements
to the scientific community, initiated the “Neolithic Period Publication Project” in Turkey, and wrote
numerous articles on archaeology, art history, ethnography, tourism, history, and preservation of the
natural environment. In 2006, he founded ‘ArkeoPera Bookstore and Art Gallery” with his wife.

Nicole Kang Ferraiolo

ilk lisans mezuniyetini 1998 yilinda Mimar Sinan Universitesi-istanbul Mimarlik Fakiiltesinden,
Nicole Kang Ferraiolo, Smithsonian Amerikan Kadin Tarihi Muzesi'nin Dijital Stratejiler Bagkani
olarak gorev yapmaktadir. Kiltiirel nesnelerin dijitallestirme yoluyla korunmasi ve iklim krizinin
kiiltiirel koruma iizerindeki etkisi konularinda uzmanliga sahiptir. Ferraiolo daha énce iskenderi-
ye, Virginia'daki Kuttiphane ve Bilgi Kaynaklari Konseyi'nde kuresel stratejik girisimler direktoruy-
dii ve burada milyonlarca nadir ve benzersiz kiiltiirel 6geyi dijitallestirmek icin hibe programlarini
denetledi.

Nicole Kang Ferraiolo

Nicole Kang Ferraiolo is the head of digital strategies for the Smithsonian American Women’s History
Museum. She has expertise in the preservation of cultural objects through digitization and the impa-
ct of the climate crisis on cultural preservation. Ferraiolo was formerly the director of global strategic
initiatives at the Council on Library and Information Resources in Alexandria, Virginia, where she
oversaw grant programs to digitize millions of rare and unique cultural items.

Nilgiin Kivircik

1984-1989 arasinda iTU Mimarlik Fakiiltesinde lisans egitimini tamamladi. Mimar Sinan Giizel
Sanatlar Universitesi Sehir Bélge Planlama béliimiinde Kentsel Tasarim alaninda yiiksek lisans
yapti ve MSGSU ile Londra South Bank Universitesi is birligiyle Urban Regeneration sertifika prog-
ramini tamamladi. 1989-2006 arasinda Sakarya ve Kadikoy Belediye Baskanligrnda gorev aldi. Gap
insaat’ta 2005-2013 yillari arasinda Genel Miidiir Yardimciligi yapti. 2013'ten beri kurucu ortagi
oldugu MTM Mimarlik firmasinda calismaktadir. Ayrica Tiirkiye Soroptimist Kuliipleri Federasyonu
lyesi olan ve Kadin Eserleri Kitliphanesi Bilgi Merkezi Vakfi ile Permatirk Vakfi mitevellisidir.

Nilgtin Kivircik

Between 1984 and 1989, he completed his undergraduate education at the Faculty of Architecture at
Istanbul Technical University. He pursued a master’s degree in urban design in the Department of City
and Regional Planning at Mimar Sinan Fine Arts University, and completed the Urban Regeneration cer-
tificate program in collaboration with MSGSU and London South Bank University. From 1989 to 2006,
he served in the municipalities of Sakarya and Kadikoy. He held the position of Deputy General Manager
at Gap Construction from 2005 to 2013. Since 2013, he has been working at MTM Architecture, a firm
he co-founded. Additionally, he is a member of the Turkey Soroptimist Clubs Federation and serves as
a trustee for the Women'’s Works Library Information Center Foundation and Permattirk Foundation.
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Oktay Uludag

Marmara Universitesi isletme Bdlimiinde Almanca egitimi alarak lisans ve yiiksek lisans egitimini
tamamladi. istanbul Ticaret Universitesinde Medya ve iletisim Calismalari alaninda doktora calis-
malarina devam etmektedir. 1999 yilinda Atlas dergisi icin yazar olarak ¢alismaya basladi ve 2014
yilina kadar 6zel sayilar editorliigu yapti. 2014 yilinda Magma dergisinin kurucu ekibinde yer ald.
Halen Magma dergisinde editoryal koordinatdrlik gorevini surdirmektedir. Ayrica, bircok ulusal ve
uluslararasi kurulus icin dogal ve kiilturel gesitlilik konularinda yayinlar ve iletisim materyalleri
hazirlamaktadir.

Oktay Uludag

He completed his graduate and post-graduate education at Marmara University, Department of Business
Administration in German. He continues his PhD in Media and Communication Studies at Istanbul Com-
merce University. In 1999, he started working as a writer for Atlas magazine and worked as special issues
editor until 2014. In 2014, he took part in the founding team of Magma magazine. He is currently working
as an editorial coordinator at Magma magazine. In addition, he prepares publications and communication
materials on natural and cultural diversity issues for many national and international organizations.

Dr. Olcay Aydemir

Olcay Aydemir, Yildiz Teknik Universitesi Mimarlik Fakiiltesi Mimarlik boliimiinden mezun oldu.
YTU Mimarlik Fakiiltesinde yiiksek lisansini yapti. YTU Mimarlik Fakiiltesi Sehir Planlama bélii-
miinde doktorasini tamamlad. Vakiflar Genel Miidiirliginiin “Restorasyon Uzmanlik Sertifikasini”
aldu. “Kaltdr Varliklarinin Korunmasi” tizerine 2. yliksek lisansini tamamladi. Vakiflar Genel Mudur-
ligiinde gérev yaparken, 2018-2021 yillarinda istanbul Réléve ve Anitlar Midirligini yiriitt.
Zeytinburnu Belediyesi Baskan Danismani olarak gorevine devam etmektedir.

Dr. Olcay Aydemir

She graduated from the Department of Architecture at Yildiz Technical University. She completed her
master’s degree at the Faculty of Architecture at YTU. She obtained her Ph.D. in the Department of Urban
Planning at YTU. She received the “Restoration Expertise Certificate” from the General Directorate of Foun-
dations. She completed her second master’s degree in “Preservation of Cultural Heritage.” While serving
at the General Directorate of Foundations, she managed the Istanbul Survey and Monuments Directorate
from 2018 to 2021. She continues her duty as the Chief Advisor to the Mayor of Zeytinburnu Municipality.

Dr. Omer Kocaman

Alanya, Tirkiye'de 1975 yilinda dogan ve halen 2015 yilindan beri Tiirk Dili Konusan Ulkeler is-
birligi Konseyi (TDT) Genel Sekreter Yardimcisi olarak gorev yapan Dr. Kocaman, Moskova Devlet
Uluslararas! iliskiler Universitesinde doktora derecesine ve Bilkent Universitesinde Uluslararasi
iliskiler alaninda yiiksek lisans derecesine sahiptir. Rusca ve ingilizceyi akici bir sekilde konu-
sabilen Kocaman, Almanca ve Fransizca konusunda temel bilgiye sahiptir. Farkli Glkelerde TDT
Program Koordinatoru gibi ¢esitli roller Gstlenen Kocaman, TDT ve Tirk Konseyi'nde birgok dikkate
deger projede yer almis ve Tirk Konseyinin uluslararasi iliskilerdeki rolu ve bolgesel is birligi
konularinda birgok makale kaleme almistir.

Dr. Omer Kocaman

Born in Alanya, Turkey in 1975, Dr. Kocaman has been serving as the Deputy Secretary General of the
Organization of Turkic States (OTS) since 2015. He holds a doctoral degree from Moscow State Institute
of International Relations and a master’s degree in International Relations from Bilkent University. Fluent
in Russian and English, Dr. Kocaman has a basic knowledge of German and French. Holding various roles
such as Program Coordinator in different countries, he has been involved in numerous significant projects
in both OTS and the Turkish Council, and has authored several articles on the role of the Turkish Council
in international relations and regional cooperation.
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Prof. Dr. Onder Kiiciikerman

1965 yilinda Istanbul Devlet Giizel Sanatlar Akademisinden mezun olan, asistan olarak kariyerine
baslayan isim,1971’de Uygulamali Endiistri Sanatlari Yiksek Okulunda Tirkiye'nin ilk “Endustriyel
Tasarim BolumU ni kurmustur. Akademi gorevlerinin yani sira, 1984-1992 arasinda Basbakanlik
ve Turizm ve Kiltur Bakanliklari danismanligi gorevlerini Ustlenmistir. 2006 yilina kadar Mimar
Sinan Giizel Sanatlar Universitesinde akademik faaliyetlerine devam etmistir. Eyliil 2006'da T.C.
Halic Universitesinde Rektor Yardimcisi olarak atanmis, 2015%e kadar Mimarlik Fakiiltesinde bas-
kanlik ve dekanlik gorevlerinde bulunmustur. 2021°den beri Hali¢ Arastirmalari Merkezi'ni kurarak
mudurlik ve Endustriyel Tasarim Bélimiinde ogretim Uyeligi yapmaktadir.

Prof. Dr. Onder Kiiciikerman

Graduating from Istanbul State Academy of Fine Arts in 1965, they commenced their career as an assis-
tant, later founding Turkey’s first “Industrial Design Department” at the School of Applied Industrial Arts
in 1971. Alongside their academic roles, they served as advisors to the Prime Ministry and the Ministry
of Tourism and Culture between 1984 and 1992. They continued their academic endeavours at Mimar
Sinan Fine Arts University until 2006. In September 2006, they were appointed Vice Rector at Istanbul
Commerce University, serving as the head and dean of the Faculty of Architecture until 2015. Since
2021, they have been serving as the founding director of the Hali¢c Research Center and as a faculty
member in the Industrial Design Department.

Ozlem Katisoz

Ozlem Katiséz, ODTU Sehir ve Bélge Planlama Béliimiinden 2003 yilinda mezun oldu. 2008 yilin-
da Birmingham Universitesi Kentsel ve Bolgesel Calismalar Bélimiinden yiiksek lisans derecesini
aldi. 2011 yilindan beri cevre mevzuati, savunuculuk, iklim, arazi ve ener;ji politikalari konularinda
calismakta ve gevre alaninda faaliyet gosteren kar amaci glitmeyen kuruluslarda gorev almaktadir.
Su anda da 38 lilkeden 200 organizasyonun Uyesi oldugu bir sivil toplum kuruluslari koalisyonu
olan Avrupa Iklim Eylem Agin'da Tiirkiye Iklim ve Enerji Politikalari Koordinatérii olarak calismak-
tadir.

Ozlem Katisoz

Ozlem Katiséz received her bachelor’s degree from Middle East Technical University Department of
Urban and Regional Planning in 2003. In 2008, she received her master’s degree from the Depart-
ment of Urban and Regional Studies at the University of Birmingham. Since 2011, she has been
working on environmental legislation, advocacy, climate, land, and energy policies and has been
working in non-profit organisations working in the field of environment. She is currently working
as te Climate and Energy Policy Coordinator for Turkey at Climate Action Network (CAN) Europe, a
coalition of civil society organisations with 200 organisations from 38 countries.

Dog¢. Dr. Ozlem Sir Gavaz

Sir Gavaz, Ankara Universitesinde Hititoloji lisansi, Antik Tarih yiiksek lisansi ve doktorasini ta-
mamladi. 2008'de Hitit Universitesinde 6gretim uyeligine basladi, 2018'de dogent oldu. Su anda
Ankara Universitesinde Hititoloji 6gretim Uyeligi yapiyor. Hitit kiiltiiriine yénelik ulusal ve ulusla-
raras! diizeyde bircok eser yayinladi ve bu alandaki etkinliklere katildi. 2018'de El-Kuds Universi-
tesilnden “Yilin Geng Arastirmacisi” 6diilii aldi ve 2019'da Bogazkale/Hattusa Belediyesinden fahri
vatandaslik sertifikasi aldi. Su anda Ankara Universitesi ve Kiiltiir ve Turizm Bakanlig is birligiyle
“Yapay Zeka ile Hitit Tabletlerinin Okunmasi” projesini yonetiyor.

Assoc. Prof. Dr. Ozlem Sir Gavaz

Sir Gavaz completed his Bachelor’s degree in Hititology, followed by a Master’s and Ph.D. in Ancient
History at Ankara University. He began teaching at Hitit University in 2008, achieving the rank of As-
sociate Professor in 2018. Currently, he holds a faculty position in Hititology at Ankara University. He
has published numerous works on Hitite culture at both national and international levels and actively
participates in related events. In 2018, he was honored as the “Young Researcher of the Year” by Al-Quds
University, and in 2019, he received an honorary citizenship certificate from the Municipality of Bogaz-
kale/Hattusa. Presently, he leads the project “Deciphering Hitit Tablets with Artificial Intelligence” in
collaboration with Ankara University and the Ministry of Culture and Tourism.

177




KONUSMACILAR / SPEAKERS

178

Doc. Dr. Pervin Bezirci

2020'den beri iU Edebiyat Fakiiltesi Bilgi ve Belge Yonetimi Bolimd, Bilgi Yonetimi ve Teknolojisi
Ana Bilim Dalr'nda Dog. Dr. Olarak gorev yapmaktadir. Ekim 2021 tarihi itibariyle insan kaynaklari
yonetimi, Universite kitliphaneleri, dijital donusiim ve degisim, engellilerin bilgiye erisimi konu-
larinda dersler vermektedir. 2015-2017 yillari arasinda ANKOS (Anadolu Universite Kiitliphaneleri
Konsorsiyumu) yonetim kurulu Gyesi olarak gorev yapmistir. Mesleki derneklerle (ANKOS, TKD,
UNAK) is birligi halinde galismalarda aktif rol almistir. Kutliphanelerin gelisimi, kilturel mirasin
korunmasi ve erisimi amaciyla cok sayida proje yurutmustur.

Docg. Dr. Pervin Bezirci

Since 2020, she has been serving as an Associate Professor at the Department of Information and Records
Management, Information Management and Technology Division of the Faculty of Letters at Istanbul Uni-
versity. As of October 2021, she has been teaching courses on human resources management, university
libraries, digital transformation and change, and accessibility to information for people with disabilities.
From 2015 to 2017, she served as a board member of ANKOS (Anatolian University Libraries Consortium).
She has actively participated in collaborative efforts with professional associations (ANKOS, TKD, UNAK).
She has conducted numerous projects aimed at the development of libraries, preservation of cultural
heritage, and enhancing accessibility.

Dr. Pinar Nokay

2005 yilinda sosyal bilimler alaninda lisansini istanbul Universitesinde, 2007°de ‘tiiketici dav-
ranislari’ alaninda yiiksek lisansini Bogazici Universitesinde tamamlayan Pinar Nokay, 2011’ de
istanbul Universitesinden doktorasini almistir. Kariyerine Kraft Foods'da baslamis, Ulker'de Grup
Marka Mudirl gibi pozisyonlarda gorev almis, Balparmak'ta Pazarlama Direktorl olarak ¢alis-
mistir. Nokay kariyerine 2019 yilindan beri Bunge’de Pazarlama ve Ticari Pazarlama Lideri olarak
devam etmektedir.

Dr. Pinar Nokay

After graduating from Istanbul University’s Social Sciences department in 2005, Pinar Nokay completed
her master’s degree at Bogazici University and her PhD at Istanbul University in 2011. Pinar Nokay star-
ted her career as a Channel & Category Development Specialist at Kraft Foods - Mondelez, worked as a
Commercial Marketing Manager, Brand Manager and Group Brand Manager at Ulker Chocolate and later
worked as Marketing Director at Balparmak. In 2019, she started her new position at Bunge as Head of
Marketing and Trade Marketing.

Prof. Dr. Sadik Unay

Bogazici Universitesi Siyaset Bilimi ve Uluslararasi iliskiler Bolimiinden 1997°de mezun oldu.
Yiiksek lisans (1999) ve doktora (2005) egitimini Manchester Universitesi Uluslararasi Siyaset Mer-
kezi'nde politik ekonomi alaninda tamamladi. Manchester, Birmingham, Huddersfield, Yildiz Teknik
ve Istanbul Universitelerinde dersler verdi. 2007'den bu yana Islam Isbirligi Teskilati, IRCICAda
Kidemli Arastirmaci ve Genel Direktér Danismani olarak aktif gérevler iistlendi. Islam tarihi ve
medeniyeti Uzerine diinya ¢apinda akademik kongreler dizenleyerek kiiltirel isbirligi ve egitim
projeleri yiiriittli, islam kiiltir mirasinin korunmasi ve kiiltiirler arasi diyalogu tesvik etti.

Prof. Dr. Sadik Unay

He graduated from the Department of Political Science and International Relations at Bogazici University
in 1997. He completed his master’s (1999) and doctoral (2005) education in the field of political economy
at the International Politics Center of the University of Manchester. He taught at universities such as
Manchester, Birmingham, Huddersfield, Yildiz Technical, and Istanbul. Since 2007, he has held active roles
as Senior Researcher and General Director Advisor at IRCICA, an affiliate of the Organization of Islamic
Cooperation. He organized academic conferences worldwide on Islamic history and civilization, promoting
cultural cooperation and educational projects, and advocating for the preservation of Islamic cultural
heritage and intercultural dialogue.
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Sami Cebi

Sami Cebi, Bilkent Universitesi Uluslararasi iliskiler Bélimiinden mezun olup, Sabanci Universi-
tesinde Uyusmazlik Analizi ve Coziimi Uzerine ylksek lisansini tamamlamistir. 2014-2019 yillar
arasinda sirasiyla Enerji ve Tabii Kaynaklar Bakani, Milli Savunma Bakani danismanliklarini; Info-
sec Global sirketinin Genel Midurluguni ve Akfen Holding Yonetim Kurulunun Danismanligini
yapmistir. 2020-2022 yillari arasinda Erciyes Holding Kurumsal iliskiler Direktérligii gérevini yii-
riten Sami Cebi, Mart 2022’den beri SICPA TURKEY Genel Mudurd’dur.

Sami Cebi

Sami Cebi graduated from the Department of International Relations at Bilkent University and comp-
leted his master’s degree in Dispute Analysis and Resolution at Sabanci University. Between 2014 and
2019, he served as the Advisor to the Minister of Energy and Natural Resources, and later to the Minis-
ter of National Defense. He also held the position of General Manager at Infosec Global company and
served as an Advisor to the Board of Directors at Akfen Holding. From 2020 to 2022, Sami Cebi worked
as the Director of Corporate Relations at Erciyes Holding. Since March 2022, he has been serving as the
General Manager of SICPA TURKEY.

Selin Ataci Yalgin

1990 yilinda istanbul'da dogdu. Trakya Universitesi Mimarlik Bolimiinden mezun oldu ve yiiksek
lisans egitimini Mimar Sinan Glizel Sanatlar Universitesi Mimarlik Tasarimi Sorunlari Béliminde
“Gocuk Miizesinde Ogrenme ve Mekan iliskilerinin Arastirilmasi” baslikli teziyle tamamladi. Su
anda Yildiz Teknik Universitesinde Mimarlik Tasarimi alaninda doktora calismalarina devam et-
mekte ve bir mimarlik firmasinda proje koordinatoru olarak calismaktadir. Kiilturel miras, duyum-
sal deneyimler, mizeler ve cocuklar icin mimarlik Gizerine galismalarini siirdlirmektedir.

Selin Ataci Yal¢in

She was born in 1990 in Istanbul. She graduated from Trakya University, Department of Architecture
and completed her master’s degree in Mimar Sinan Fine Arts University, Department of Architectural
Design Problems with her thesis on ‘Researching of Learning and Space Relations in Children’s
Museum’. She is currently studying for her PhD in Architectural Design at Yildiz Technical University
and working as a project coordinator in an architecture firm. She continues her studies on cultural
heritage, sensory experiences, museums, and architecture for children.

Serdar Katipoglu

Hacettepe Universitesi Bilgi ve Belge Yénetiminden mezun oldu. ODTU Kiitiiphanesinde calis-
ma hayatina bagsladi. Egitim psikolojisi {izerine yine ODTU’de master yapmistir. Daha sonra Bilgi
Universitesinin kurucu direktdrii olarak 1994 - 2010 yillari arasinda gérev yapmistir. SALT Gala-
ta, Vitali Hakko Kreatif Endustriler Kiitiphanesi, Borusan Muzik kutliphanelerinde danismanliklar
vermis, kuittiphane kurulum siireclerinde yer almistir. Halen Terakki Vakfi Okullari kiitliphanelerinin
danismanligini ve Sayisal Grafik firmasinda kiiltiir kaynaklari yonetimi alaninda Proje Yonetmen-
ligi gorevlerini surdirmektedir.

Serdar Katipoglu

She graduated from Hacettepe University, Department of Information and Records Management. She
started her career at the ODTU Library. She completed her master’s degree in educational psychology
at ODTU. Later, she served as the founding director of Bilgi University from 1994 to 2010. She provi-
ded consultancy services at SALT Galata, Vitali Hakko Creative Industries Library, and Borusan Music
Libraries, and participated in library establishment processes. She currently serves as a consultant for
the libraries of Terakki Foundation Schools and as a Project Manager in the field of cultural resource
management at Sayisal Grafik firm.
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Dr. Siimeyye Akca

Siimeyye Akca Marmara Universitesi Bilgi ve Belge Yonetimi béliimiinde doktor 6gretim tyesidir.
2017 yilinda Hacettepe Universitesi Bilgi ve Belge Yénetimi Bélimiinden “Dijital insant Bilimler
Yaklasimiyla Kiiltiir Varliklarinin Gériiniirliigiiniin ve Kullaniminin Artirilmasi: Tiirkiye icin Kavram-
sal Bir Model Onerisi” basligindaki teziyle doktorasini aldi. Dijital insani bilimler, bilgi bilim, kiilti-
rel miras, dijital tarih, sosyal ag analizi, Osmanli tarihi ve el yazmalari konularinda calismaktadir.
Bilgi Bilim ve Teknoloji Dernegi (Association for Information Science and Technology (ASIS&T)
yesi olup ASIS&T Avrupa Bolimu (European Chapter) llke temsilcisidir.

Dr. Siimeyye Ak¢a

Stimeyye Akga is an assistant professor at Marmara University, Department of Information and Records
Management. She completed her PhD at the Hacettepe University in April, 2017, entitled “Increasing
the visibility and usage of cultural heritage objects with the digital humanities approach: A proposal
of a conceptual model for Turkey” Her research interests are digital humanities, information science,
cultural heritage, digital history, network analysis, Ottoman history and manuscripts. She is a member of
Association for Information Science and Technology (ASIS&T) and the country representative of ASIS&T
European Chapter.

Siimeyye Istif Kog

1983 yilinda Istanbul’da dogan, ilkokul ve ortaokul egitimini Fatih’te tamamladi. 2005 yilinda Ha-
lic Universitesi Mimarlik Fakiiltesinden lisans derecesini aldi ve 2009°da MSGU Mimarlik Fakiiltesi
Sehir ve Bélge Planlama Bolimiinde yiiksek lisansini tamamladi. Istanbul Deprem Odakli Kent-
sel Déniisiim Miidiirligiinde deprem sonrasi planlama siirecine katildi ve Istanbul Master Plani
kapsamindaki planlama ve tasarim projelerinde yer aldi. 2008'de 6zel bir insaat sirketinde proje
koordinatdrii olarak calisti. 2012'de istanbul Fatih Belediyesinde calismaya basladi ve 2016'dan
bu yana Plan ve Proje Muduru olarak gorev yapmaktadir.

Siimeyye Istif Ko¢

Born in Istanbul in 1983, she completed her primary and secondary education in Fatih. She received her
bachelor’s degree in architecture from Hali¢ University in 2005 and her master’s degree from MSGSU
Faculty of Architecture, Department of Urban and Regional Planning in 2009. She participated in the
post-earthquake planning process at Istanbul Earthquake Focused Urban Transformation Directorate and
in planning and design projects within IMP. In 2008, she worked as a project coordinator in a private
construction company. In 2012, she started working at Fatih Municipality, Istanbul and has been working
as a Plan and Project Manager since 2016.

Siimeyye Meryem Arslan

Yildiz Teknik Universitesinde restorasyon alaninda egitim aldiktan sonra, Kocaeli Universitesi
ic Mimarlik Béliimiinden mezun oldu. Calismalarini Fatih Sultan Mehmet Vakif Universitesi Mi-
marlik Tasarimi Bolimu’nde surdirdi. Farkli donemlerde, 6zel sektorde restorasyon ve koruma
projelerinin tasarim ve uygulamalarinda aktif olarak yer aldi. 2007-2020 yillari arasinda istanbul
Bilyiiksehir Belediyesi (IBB) KUDEB Proje Grubunda geleneksel ahsap yapilarin projelerinde ve
uygulamalarinda bas mimar olarak galisti, Tag Egitim Atolyesinde santiye sefi olarak gorev yapti
ve IBB Kiiltiirel Miras Koruma Dairesinde teknik isler miidiirii olarak calisti. Ajustos 2020'den bu
yana Istanbul Fatih Belediyesinde Kiiltiirel Miras Koruma Miid(irii olarak gérev yapmaktadir.

Siimeyye Meryem Arslan

After studying restoration at Yildiz Technical University, she graduated from the Interior Design Depart-
ment of Kocaeli University. She continued her studies at the Architectural Design Department of Fatih
Sultan Mehmet Foundation University. In different periods, she actively participated in the design and
implementation of restoration and conservation projects in the private sector. Between 2007 and 2020,
she worked as a chief architect in the projects and applications of traditional wooden structures at Istan-
bul Metropolitan Municipality (IMM) KUDEB Project Group, as a site manager at Stone Training Workshop
and as a technical works manager at IMM Cultural Heritage Protection Directorate. Since August 2020,
she has been working as Cultural Heritage Protection Manager at Istanbul, Fatih Municipality.
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Dr. Seniz Atik

istanbul Aydin Universitesi Mimarlik ve Tasarim Fakiiltesi gretim iiyesi Doc. Dr. Seniz Atik, Ankara
Universitesi Klasik Arkeoloji Boliimiinden mezun olmustur. Y.T.U:nde miizecilik alaninda yiiksek
lisansini tamamlayan Atik, doktorasini M.S. Giizel Sanatlar Universitesi Endiistriyel Tasarim Bé-
liminde yapmustir. Istanbul Arkeoloji Miizeleri Klasik Eserler Béliimii baskani olarak bircok yil
gorev yapan Atik, Kiltir ve Turizm Bakanligi bunyesinde bircok i¢ ve dis gorev ustlenmistir. Edirne
Kdltiirel ve Dogal Miras Koruma Kurulu tyesi ve Baskan Yardimcisi olarak da gorev yapmis olan
Atik, antik cam, muzecilik, muze sergileri ve kiltlrel miras yonetimi konularinda uzmandir. Atik,
Arkeologlar Dernegi, Miize Dernegi ve Uluslararasi Cam Tarihi Dernegi Uyesidir.

Assoc. Prof. Dr. Seniz Atik

Assoc. Prof. Dr. Seniz Atik, a member of Istanbul Aydin University’s Faculty of Architecture and Design,
graduated from Ankara University’s Department of Classical Archaeology. She completed her master’s
degree in museology at Y.T.U. and her doctorate at M.S. Fine Arts University in Industrial Design. With
extensive experience as head of the Classical Works department at the Istanbul Archaeological Mu-
seums, Atik has fulfilled numerous domestic and international roles under the Ministry of Culture and
Tourism. Additionally, as a member and Vice Chairman of the Edirne Cultural and Natural Heritage
Preservation Board, Atik specializes in ancient glass, museology, museum exhibitions, and cultural he-
ritage management. She is affiliated with the Archaeologists Association, Museum Association, and the
International Association for the History of Glass..

Serif Antepli

Ege Universitesi Gazetecilik Yiiksek Okulu mezunu olan Serif Antepli, 1980’lerde istanbul'da R6-
nesans Sirketler Grubu'nun kurucu ortaklarindan biri olarak Trade With Turkey, Cagdas Biro, Bil-
gisayar Magazin, Medica, Sezon ve Karizma gibi dergilerin yayin yonetmenligini tstlendi. 1994'te
Ant Yayincilik, Danismanlik ve Organizasyon'u kurdu. Tirkiye’nin en uzun soluklu Fotograf Dergisi
dahil olmak tizere bircok dergiyi yayinladi. 2000’den beri Yayin Yonetmenligi yaptigi Collection
Dergisi'ni ¢ikarmaktadir. Ayrica sinema Uzerine 14 kisisel sergi ve 11 kitap yayinlamistir. Collection
Clubu kurarak koleksiyon kilturtintin gelismesine katkida bulunmus, sempozyumlar, paneller, kon-
feranslar ve karma sergiler duizenleyerek calismalarini strdlrmektedir.

Serif Antepli

Sherif Antepli, a graduate of Ege University’s School of Journalism, was a founding partner of Ro-
nesans Companies Group in Istanbul during the 1980s. He served as the publishing director for
magazines such as Trade With Turkey, Cagdas Bliro, Bilgisayar Magazin, Medica, Sezon, and Karizma.
In 1994, he established Ant Publishing, Consultancy, and Organization. He has published numerous
magazines, including Turkey’s longest-running Photography Magazine. Since 2000, he has been the
Managing Editor of Collection Magazine. Additionally, he has curated 14 solo exhibitions and autho-
red 11 books on cinema. Through the establishment of the Collection Club, he contributes to the de-
velopment of collecting culture, organizing symposiums, panels, conferences, and mixed exhibitions.

Sule Alabacak

2013’te Bolu Guzel Sanatlar ve Spor Lisesi Resim bolimini birincilikle bitirmistir. 2018 yilinda

Mimar Sinan Giizel Sanatlar Universitesi Sanat Eserleri Konservasyonu ve Restorasyonu bélimiin-

| den mezun olmustur. Uzmanlik alani organik eserlerin konservasyonu- restorasyonudur. Yuksek

fa lisans egitimini ise Mimar Sinan Giizel Sanatlar Universitesi Geleneksel Tiirk Sanatlari Bélimii Cilt
A - Anasanat Dalinda “Topkapi Sarayi Revan Koleksiyonunda Ciltlerde Bir Arada Kullanilan Kalip ve
= i Lake Teknikleri” konulu tez tizerine 2024 yilinda tamamlamistir. Kariyerine Asitane Konservasyon

Restorasyon Merkezinde tasinabilir kiltlr varliklarin korunmasi ve onarimi tizerinde, ressam kon-

e ‘
ﬁ ; ‘i - E . servator-restorator olarak devam etmektedir.
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Sule Alabacak

In 2013, he graduated from Bolu Fine Arts and Sports High School, ranking first in the Painting depart-
ment. In 2018, he graduated from Mimar Sinan Fine Arts University, Department of Art Conservation and
Restoration. His specialization is in the conservation and restoration of organic artifacts. He completed
his master’s degree at Mimar Sinan Fine Arts University, Department of Traditional Turkish Arts, on the
topic of “Mold and Lacquer Techniques Used Together in Bindings in the Revan Collection at Topkapi
Palace” in 2024. He continues his career as a painter conservator-restorer at the Asitane Conservation
Restoration Center, focusing on the preservation and repair of portable cultural assets.
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Tekin Saritekin

Mugla'da 1989 yilinda dogan Tekin Saritekin, lisans egitimini Balikesir Universitesi Miihendis-
lik ve Mimarlik Fakultesi, Mimarlik Bolumi'nde tamamladi. Mezuniyetinin ardindan 6zel sektorde
yonetici ve insaat saha denetgisi olarak calisti. 2017’de Balikesir Biiyiiksehir Belediyesi imar ve
Sehircilik Dairesi'nde Tarihi Kiiltiirel Miras Sube Midurliigi'ne basladi. 2020-2023 yillari arasinda
Balikesir Universitesi Fen Bilimleri Enstitiisi'nde antik anitlar Gizerine yiiksek lisansini tamamladi.
Bircok onemli kultlrel varligin restorasyon ve proje tasariminda kontrol mihendisi olarak gorev
aldi. 2023’ten itibaren Balikesir BlyUksehir Belediyesinde Kent Tarihi ve Tanitim Sube Mudurlu-
gu'nde Kiiltiirel Miras Koruma Sube Mudiirl olarak calismaktadir.

Tekin Saritekin

Born in Mugla in 1989, Tekin Saritekin earned his undergraduate degree in Architecture from Balikesir
University Faculty of Engineering and Architecture. Post-graduation, he held roles as a manager and cons-
truction site inspector in the private sector. Joining the Historical Cultural Heritage Branch Directorate
of Balikesir Metropolitan Municipality’s Department of Urban Planning and Urbanism in 2017, he later
completed his master’s in ancient monuments at Balikesir University’s Institute of Science between 2020
and 2023. With expertise as a control engineer, he has contributed to restoring and designing various
significant cultural assets. Currently, since 2023, he serves as the Cultural Heritage Preservation Branch
Director at Balikesir Metropolitan Municipality’s Department of Urban History and Promotion.

Tuba Akbaytiirk Canak

Tuba Akbaytiirk Canak 27 yili asan meslek hayatina 2011 yilindan beri Ko¢ Universitesi Kiitiipha-
nesinde Direktor olarak devam etmektedir. Bu gorev kapsaminda sorumluluklari arasina 3 ayri
sehirde 5 kituphanenin bltce yonetimi, koleksiyon gelistirme, e-kaynak yonetimi, kiitliphane
otomasyonu, kaynak paylasimi, sayisallastirma ve akademik iletisim basta olmak lizere tuim fa-
aliyetleri girmektedir. Acik Erisim Akademik Yayincilik konusunda doktora calismalarina istanbul
Universitesinde devam etmektedir.

Tuba Akbaytiirk Canak

Tuba Akbaytiirk Canak has been continuing her professional career for over 27 years, serving as the Direc-
tor of the Kog University Library since 2011. In this role, her responsibilities include budget management,
collection development, e-resource management, library automation, resource sharing, digitization, and
academic communication for five libraries across three different cities. She is currently pursuing doctoral
studies on Open Access Academic Publishing at Istanbul University.

Tugba Oztiirk Tursun

3 Agustos 1993 yilinda dogan Tugba Oztiirk Tursun, ilk ve orta 6grenimini Ankara'da, tiniversite egi-
timini Hacettepe Universitesi Sanat Tarihi Bolimiinde tamamlamustir. Yiiksek lisans egitimini Mimar
Sinan Giizel Sanatlar Universitesi Sanat Tarihi Bolimiinde Bati Sanati ve Cagdas Sanatlar alaninda
tamamlayan Oztiirk Tursun, egitim siireci icerisinde Jean-Monnet egitim bursunu kazandi. Béylelikle
ikinci yiiksek lisans egitimini University of Oxford'da tamamlamistir. Onceki yillarda TRT is birligiyle
Ulkemizdeki cesitli yapilarla ilgili belgesel projeleri igerisinde yer almistir. Cumhuriyet Donemi'ne ait
akademik calismalarinin yani sira yaklasik 8 yildir, miizecilik sektoriinde idari pozisyonlarda calismis-
tir. 2023 yili itibariyle MKE Imalat-1 Harbiye Miizesinde Miize Sorumlusu olarak gérevine devam et-
mekte olan Oztiirk Tursun; miizenin operasyonlarin, idari faaliyetlerini ve sergilerini denetlemektedir.

Tugba Oztiirk Tursun

Tugba Oztiirk Tursun graduated from Hacettepe University, Department of Art History, and later specialized in
Western Art and Contemporary Arts, earning a master’s degree from Mimar Sinan Fine Arts University, Depart-
ment of Art History. During her academic journey, she was awarded the Jean Monnet education scholarship,
allowing her to complete a second master’s degree at Oxford University. Throughout her career, Oztiirk has
actively participated in documentary projects in collaboration with TRT on various historical buildings in Tur-
key, while also pursuing academic research on the Republican Era. With about 8 years of experience in the mu-
seum sector, she has held management positions. Since 2023, Oztiirk Tursun has been serving as the Museum
Curator at the MKE Military Factory Museum, overseeing operations, administrative activities, and exhibitions.
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Prof. Dr. Turgut Goksoy

Prof. Dr. Turgut Goksoy, 1977°de Cerrahpasa Tip Fakiltesinden mezun oldu ve 1981°de Fizik Tedavi
ve Rehabilitasyon uzmani oldu. 1985'te Docent unvanini aldi ve Marmara Universitesinde égretim
gorevlisi olarak calisti. 1996'da Yiiziincii Yil Universitesinde profesor olarak gérev yapti. Esenyurt
Universitesi ve Kibris Uluslararasi Final Universitesinde 6gretim iiyeligi ve dekanlik gérevlerinde
bulundu. 2020'de Istanbul Teknoloji ve Saglik Universitesinde Saglik Bilimleri Bélimii bagkani
oldu. Engelliler Federasyonu ve Engelliler Konfederasyonu'nda bagkanlik yapti. Ayrica cesitli sivil
toplum kuruluslarinda ve bilimsel kurumlarda gorev aldi.

Prof. Dr. Turgut Goksoy

Prof. Dr. Turgut Goksoy graduated from Cerrahpasa Faculty of Medicine in 1977 and became a specialist
in Physical Therapy and Rehabilitation in 1981. He obtained the title of Associate Professor in 1985 and
worked as a faculty member at Marmara University. In 1996, he became a professor at Yiiziincti Yil Uni-
versity. He served as a faculty member and dean at Esenyurt University and Cyprus International Final
University. In 2020, he became the head of the Department of Health Sciences at Istanbul Technology
and Health University. He held presidencies in the Disabled Federation and Disabled Confederation and
also served in various civil society organizations and scientific institutions.

Venizelos G. Gavrilakis

Yunanistan'in Selanik sehrinde dogan Gavrilakis, Byzantine ve son donem Byzantine ikonlarinin,
tarihi yagli boya tablolarinin ve Osmanli donemi sanat eserlerinin restorasyon ve korunmasi ko-
nusunda egitim aldi ve uzmanlasti. Bu egitimleri Yunanistan'in Atina sehri ve italyanin Floransa
sehrinde yer alan Mount Athos ve Pallazzo Spineli'de tamamladi. 1994 yilindan beri Gavrilakis,
diinya capinda tarihi sanat eserleri ve antikalarin kidemli uzman restoratori ve koruyucusu olarak
galismaktadir. Ayrica VENIS STUDIOS'un Baskanidir. Gavrilakis,diinya ¢apinda taninan ve saygin bir
isim olarak, Byzantine ve son donem Byzantine ikonlarinin restorasyonu ve korunmasi konusunda
uzmanlasmis kidemli bir uzmandir.

Venizelos G. Gavrilakis

Born in Thessaloniki, Greece. He studied and specialized in conservation and restoration of Byzantine
and post-Byzantine icons, historical oil paintings, and Ottoman-era artwork in Mount Athos, Greece
& Pallazzo Spineli, Italy. Since 1994, Gavrilakis has been working as a Senior Expert conservator and
restorer of historical artwork & antiquities globally. He is President of VENIS STUDIOS.

And one of the world-recognized senior expert conservators and restorers of Byzantine and post-By-
zantine icons.

Prof. Dr. Zeynep Ahunbay

iTU Mimarlik Fakiiltesinden mezun olduktan sonra ayni kurumda arastirma gorevlisi oldu. Prof.
Dogan Kuban yonetiminde yaptigi “Osmanli Mimarliginda Sultan Ahmet Kiilliyesi ve Sonrasi” ko-
nusundaki doktorasini 1975'te tamamladi. 1977/78 égretim yilinda Ingiltere'nin York Universi-
tesinde koruma uzmanlik programina katilarak “Side’de Arkeoloji ve Koruma” konusunda bir tez
hazirladi. Docentlik calismasi istanbul Medreselerinin korunmasi ve yeniden kullanimi konusun-
dadir (1980). 1988'de profesorliige yiikselen Z. Ahunbay, istanbul, Side, Hasankeyf, izmit, Mardin,
Bosna ve Kosova'da koruma galismalarina katildi; uygulamalar yapti. Osmanli mimarisi, Diinya
Mirasl, koruma teknikleri ve kurami konularinda yayinlari bulunmaktadir. ICOMOS Tiirkiye ve Euro-
pa Nostra-Turkiye Uyesidir.

Prof. Dr. Zeynep Ahunbay

After graduating from Istanbul Technical University’s Faculty of Architecture, Z. Ahunbay became a
research assistant. Supervised by Prof. Dogan Kuban, she completed her doctoral dissertation on “The
Sultan Ahmet Complex and Beyond in Ottoman Architecture”in 1975. During 1977/78 at the University
of York, she focused on ‘Archaeology and Conservation in Side.” Her associate professorship research
emphasized Istanbul’s madrasas’ preservation and reuse (1980). Promoted to full professorship in 1988,
Ahunbay contributed to conservation efforts in Istanbul, Side, Hasankeyf, Izmit, Mardin, Bosnia, and
Kosovo, with publications on Ottoman architecture, World Heritage, and conservation. She is affiliated
with ICOMOS Turkey and Europa Nostra-Turkey.
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Zeynep Boz

Zeynep Boz Ankara Universitesi Dil, Tarih ve Cografya Fakiiltesi Prehistorya Anabilim Dalindan
2004 yilinda mezun oldu. Kiiltir ve Turizm Bakanliginda 2007 yilinda uzman yardimcisi olarak
memuriyet hayatina basladi. “Kiiltiir Varliklarinin Kaynak Ulkeye iade Siireci: UNIDROIT 1995 Kon-
vansiyonu ve Ikili Anlasmalar Uzerine Degerlendirmeler” konulu tezi ile 2010 yilinda Kiiltiir ve
Turizm Uzmani olarak atandi. Merkezi Paris'te bulunan UNESCO tarafindan 2013 yilinda Kulttr
Varliklarini Koruma Biriminde ¢alismak Uzere bir yil sure ile davet edildi. 2015-2017 yillar ara-
sinda UNESCO'nun, Birlesmis Milletler Glvenlik Konseyi icin temas kisisi goreviyle kidemli uzman
olarak calisti.

Zeynep Boz

Zeynep Boz graduated from the Department of Prehistory at Ankara University Faculty of Language, His-
tory, and Geography in 2004. She began her civil service career as an assistant expert at the Ministry of
Culture and Tourism in 2007. With her thesis titled “The Process of Returning Cultural Assets to the Source
Country: Evaluations on the UNIDROIT 1995 Convention and Bilateral Agreements,” she was appointed as
a Culture and Tourism Specialist in 2010. In 2013, she was invited by UNESCO which based in Paris, to
work in the Cultural Heritage Protection Unit for one year. Between 2015 and 2017, she worked as a senior
expert as the contact person function for UNESCO's United Nations Security Council.

Dog. Dr. Zeynep Emel Ekim

2002 yilinda MSGSU’den mezun oldu. Doktorasini 2018 yilinda MSGSU’de “istanbul’daki Sultan
Abdulaziz Donemi Pavilyonlarinin Ayazaga Pavilyonlari Arasindaki Yeri” baslikli tez ile tamamla-
di. Halen istanbul Medipol Universitesinde Yard. Doc. Dr. olarak calismaktadir. 19. yiizyil Osmanli
Donemi mimarisi, kiilttrel ve dogal miras, kiilttirel varliklarin korunmasi ve restorasyonu, kentsel
arkeoloji ve mimari tarihi konularinda ulusal ve uluslararasi makaleler ve kitaplari bulunmaktadir.

Assoc. Prof. Zeynep Emel Ekim

She graduated from MSGSU in 2002. She completed his doctorate at MSGSU in 2018 with the thesis titled
“The Place of Ayazaga Pavilions Among Sultan Abdulaziz Period Pavilions in Istanbul’. She is currently
working as Assoc. Prof. Dr. at Istanbul Medipol University. She has national and international articles
and books on the architecture of the Ottoman Period in the 19th century, cultural and natural heritage,
preservation and restoration of cultural assets, urban archaeology and architectural history.

Zeynep Giiven

Zeynep Giiven 2021 yilindan beri Google Kamu Politikalari ve Hiikiimet iliskileri Miidiirii olarak
calismaktadir. Google'daki kariyerinden énce ABD Ticaret Odasinin Istanbul bélgesel ofisinin acI-
lisina taniklik etmis ve bu ofisin yonetimini Ustlenerek ikili ticari iliskilerin gelismesine katki sag-
lamistir. Giiven, lisans egitimini George Washington Universitesinde Uluslararasi iliskiler, yliksek
lisans egitimini de Georgetown Universitesinde Kamu Politikalari Analizi tizerine yapti.

Zeynep Gliven

Zeynep Gliven has been working as a Government Affairs and Public Policy Manager at Google Tiirkiye
since 2021. Prior to her career at Google, she witnessed the opening of the U.S. Chamber of Commerce’s
regional office in Istanbul and supported bilateral trade relations in her capacity as the regional office
lead. She began her professional career in the nonprofit sector by managing and leading various prog-
rams with public sector entities. She holds a BA from George Washington University in International
Relations and has a Master’s in Public Policy Analysis from Georgetown University.
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Tahsin istengel

1957 yilinda Emirgan’da dogdum.1985 yilindan bu yana geleneksel el sanatlarini tanitmak, bu
alandaki sorunlari ¢ozmek ve el sanatlarina goniil verenlerin seslerini duyurmak icin gosterdigim
cabalar sonucunda ANELSANDER'in kurucu baskani olma onurunu yasadim. Istanbul Pendik Bele-
diyesinin destegiyle 2011 yilinda Istanbul'un ilk “agac baski” kursunu actigimdan bu yana “giizel
insanlarin” yardimiyla katlanarak biiytdik. “Var olan malzemeyi yeniden yorumlamayi ilke edine-
rek her zaman yeni tasarimlar ve formlar uretiyorum. Clinkii ben cagimizin urtind olan bir ustayim”

Tahsin Istengel

' was born in Emirgan in 1957. Since 1985, | have had the honor of being the founding president of
ANELSANDER as a result of my efforts to promote traditional handicrafts, solve problems in this field,
and amplify the voices of those devoted to handicrafts. Since opening Istanbul’s first “‘woodblock printing”
course in 2011 with the support of Istanbul Pendik Municipality, we have grown exponentially with the
help of “beautiful people.” | always produce new designs and forms by adopting the principle of reinterp-
reting existing materials because | am a craftsman of our era.

HERITAGE ISTANBUL KONFERANS SUNUMLARI

FATIH OZACUN - Tiirk seslendirme sanatgisi

ilk 6grenimini Sultanahmet ilkokulu, orta 6grenimini Gazi Osman Pasa Ortaokulu ve lise
dgrenimini de Kabatas Erkek Lisesinde tamamlamistir. Gazi Universitesi Iktisat BéLiimii me-
zunudur. Ayrica Londra’da dil egitimi almis, doniisiinde de bilgisayar programciligi tizerine
egitim gormustir. Turkiye’'deki ilk 6zel televizyon kanalinin faaliyete gectigi 1990 yilindan
beri seslendirme sanatgisi olarak ¢alismaktadir. Siyahi oyunculari seslendirmesiyle tnludar.
Kanal D’de yayinlanmis Telefon Kuliibesi ismindeki yarisma programinda telefondaki sestir.
Bugtine kadar sayisiz yabanci televizyon filmi, sinema filmi, dizi film, ¢izgi film, yerli yapim,
reklam ve tanitim sesi olarak tanidiimiz Fatih ©Ozacun'un en ¢ok hatirlanan islerinden bazi-
lari sunlardir: Volkswagen Binek Otomobiller, Ulker Krispi Isbankasi Ev Kredisi, Cheetos Misir
Cipsi, Elidor Sampuan ve Sac Uriinleri, Vivident Sakiz.

FATIH OZACUN - Turkish Voice Actor

He completed his primary education at Sultanahmet Elementary School, his secondary edu-
cation at Gazi Osman Pasa Middle School, and his high school education at Kabatas High
School. He graduated from the Department of Economics at Gazi University. He also took
language education in London and returned to receive education in computer programming.
Since the launch of Turkiye’s first private television channel in 1990, he has been working
as a voice actor. He is famous for dubbing black actors. He was the voice on the Telepho-
ne Booth competition program aired on Kanal D. Some of the most memorable works of
Fatih Ozacun, who we know as a voice in countless foreign television films, cinema films,
series, cartoons, domestic productions, advertisements, and promotional materials, include
Volkswagen Passenger Cars, Ulker Krispi, isbankasi Home Loans, Cheetos Corn Chips, Elidor
Shampoo and Hair Products, and Vivident Chewing Gum.

185




Katilimci Listesi / Exhibitor List

ADALAR SANAT INISIYATIFi / THE ISLANDS ART INITIATIVE

Adres/Address : Maden Mah. Aslanagzi Sk. 5/2 Biiyiikada ISTANBUL TURKIYE
Maden Neighborhood, Aslanagzi Street 5/2 Buyukada / ISTANBUL TURKIYE
Telefon/Phone : +90 555 226 26 36
E-Posta/E-Mail: info@adalarsanatinisiyatifi.org
internet Sitesi/Web Site: www.adalarsanatinisiyatifi.org

Firma Hakkinda/About the Company

Adalar Sanat Inisiyatifi 2019 yerel secimlerinden sonra bir diisiince platformu olarak, Adalar 365 giin sanatla yasayan
Venedik gibi sanat turizmiyle gelisen bir yer yapmak arzusuyla kurulmustur. Sanat Adasi basligi altinda her giin 4 toplanti
olmak kaydiyla bir haftada 28 toplanti, sunus ve etkinlikle Adalarin sanat potansiyelini tespit etmeye ¢alismistir.Huseyin
Rahmi’ye adanmig Edebiyat Adasi programi yapmistir. Hiseyin Rahminin Heybeli Adaya yerlesmesinin 110. Yilini vesile
yaparak Huseyin Rahmi edebiyatini yeni okumalara agmistir Muzik Adasi arastirmalarina ornek teskil edecek bir konser
tertip etmistir. (Koln Senfoni Orketrasi Korosu)Adalarin bir sanat adasi olarak konumlanmasi icin Gastronomi Calismalar
baslatmistir. Bu ¢alismalar bir mutfak miizesine dogru evrilmistir.

Adalar Sanat Inisiyatifi (The Islands Art Initiative) was established as a think tank after the 2019 local elections with the desire to make
the Islands a place that lives with art 365 days a year, developing with art tourism like Venice.Under the title of Art Island, a total of
28 meetings, presentations, and activities were held in a week with 4 meetings each day, in an attempt to determine the art potential
of the Islands.A literary program dedicated to Hiiseyin Rahmi has been organized on Literature Island. Commemorating the 110th
anniversary of Hiiseyin Rahmi’s settlement on Heybeli Island. A concert has been organized as an example for Music Island research.
(Cologne Philharmonic Orchestra Choir)Gastronomy Studies have been initiated to position the Islands as an art island. These studies
have evolved towards a kitchen museum.

AR-cheology

Adres/Address : Akdeniz, Cumhuriyet Blv No:120, 35210 Konak/izmir
Telefon/Phone : +90 542 150 37 35

E-Posta/E-Mail: info@ar-cheology.com

internet Sitesi/Web Site: www.ar-cheology.com

Firma Hakkinda/About the Company

AR-cheology, Artirilmis gerceklik (AR) alaninda oncu olan ve eski uygarliklari kesfetmeye ve korumaya adamis bir mobil
uygulamadir. izmir Bergama'da basta Pergamon olmak iizere antik bir yerlesim yerinde su anda faaliyet gdsteren tek
uygulamadir. AR-cheology, anitlari dijital olarak restore ederek, maliyetleri dusurerek ve daha fazla ziyaretci cekerek antik
alanlar ve mizeler icin gelirin artmasina katkida bulunur. En son AR teknolojisini kullanan AR-cheology, kullanicilar eski
uygarliklarin sirlarini agiga ¢ikarmaya davet ederek anitsal yapilara ve gizli hazinelere benzeri gorulmemis bir erisim sagliyor.
Kullanicilar, bu buyuleyici deneyimlerin yani sira, dijital olarak restore edilen anitlarin selfie’lerini ve kayitlarini ¢gekmek
gibi edlenceli 6zelliklerden yararlanarak tarihi yolculuklarini zenginlestirebiliyor. Strlkleyici dijital deneyimler araciligiyla
ge¢misi bugunle kusursuz bir sekilde harmanlayarak tarihi kesiflerde devrim yaratmaya devam ederken, bir Codeo girigimi
olan AR-cheology'i takipte kalin.

AR-cheology leads the field in augmented reality (AR), dedicated to exploring and preserving ancient civilizations. It
distinguishes itself as the sole app currently operational in an ancient site, notably Pergamon in Bergama, [zmir. AR-cheology
contributes to increased revenue for ancient sites and museums by digitally restoring monuments, reducing costs, and attracting
more visitors. Utilizing cutting-edge AR technology, AR-cheology invites users to uncover the secrets of ancient civilizations,
granting unprecedented access to monumental structures and hidden treasures. Alongside these captivating experiences,
users can indulge in fun features like taking selfies and recordings of the digitally restored monuments, enhancing their
historical journey. Follow AR-cheology, a product of Codeo as we continue to revolutionize historical exploration, seamlessly
blending the past with the present through immersive digital experiences.
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ARKEOLOGLAR DERNEGI iSTANBUL SUBESI

THE ARCHAEOLOGIST SOCIETY, ISTANBUL BRANCH

Adres/Address : Sehit Muhtar Mahallesi, imam Adnan Sk.. NO:24/2 Beyoglu/ISTANBUL
Telefon/Phone : +90 5555859781

E-Posta/E-Mail: istanbul@arkeologlardernegist.org

internet Sitesi/Web Site: www.arkeologlardernegist.org/

Firma Hakkinda/About the Company

Meslek onurunu ve Uye haklarini korur, mesleki dayanismada oncu gorevini Ustlenir.Arkeolojinin ve arkeologlarin tlke
diizeyindeki sorunlarini saptar ve iilke giindeminde tartisilir hale getirerek,6neriler sunar céziimler arar.ilgili Bakanlik ve tiizel
kisiligi olan kamu kuruluslari ile iliski kurarak, arkeoloji ile ilgili konularda “Ulusal Politika"nin ve uygulama prensiplerinin
belirlenmesine yardimci olur.

The Archaeologist Society protects professional honor and member rights and undertakes a pioneering role in professional solidarity. It
identifies the issues faced by archaeology and archaeologists at the national level, bringing them to the national agenda for discussion,
while also providing recommendations and seeking solutions.It helps to determine the “National Policy” and implementation principles
on archeology-related issues by establishing relations with the relevant Ministry and public institutions.

ARKEOLOJi TV/ ARCHEOLOGY TV

Adres/Address :

Telefon/Phone : +90 532 282 3570
E-Posta/E-Mail: arkeolojitv@gmail.com
internet Sitesi/Web Site: www.arkeoloji.tv

Firma Hakkinda/About the Company

Arkeoloji TV, Tirkiye'nin buttinuyle arkeoloji bilimi odakli ilk televizyonudur ve internet tabanli olarak yayin yapmaktadir.
Bir 0zel sektor girisimi olan kanalimiz, politik ve finansal agidan yuzde yiiz bagimsizdir. Arkeoloji TV, ana ilgi alanina giren
konu basliklarindaki guincel olaylari ve gelismeleri hizli ve duzenli olarak izleyicilerine aktarmakta; ulusal ve uluslararasi
ajanslarin hazirladigr haberleri kullanmasinin yani sira, cogunlukla da kendi 6zglin program icerigini uretip yayimlamaktadir.
Kanalimiz, gerek bilimin, gerekse medyanin kuresel etik kurallar ¢ercevesinde yayin yapmaktadir.

Archeology TV is the first television channel of Tiirkiye focusing entirely on archeology. As a private sector enterprise, our
channel is fully independent both politically and financially. Archeology TV broadcasts current events and developments
which fall within its main area of interest quickly and regularly to its audience and to this aim it relies not only on reports
from international news agencies but also on the original content it produces itself. Our channel broadcasts under the global
code of ethics of both science and media

187




Katilimci Listesi / Exhibitor List

ARKEOLOJI VE SANAT YAYINLARI

ARCHEOLOGY AND ART PUBLICATIONS OF ISTANBUL

Adres/Address : Firuzaga Mh. Cezayir Sk. Mateo Mratovic Ap. No: 5/2 Beyoglu-istanbul
Telefon/Phone : +90 5325495635

E-Posta/E-Mail: info@arkeolojisanat.com

internet Sitesi/Web Site: www.arkeolojisanat.com

Firma Hakkinda/About the Company

Diinya kiltir mirasinin arkeolojik zenginliginin &nemli bir bolimu llkemiz topraklar Uzerinde yer almaktadir.
Arastirmacilarimizin son yillarda yaptigi ¢alismalar onemli gelismeler gosterse de, Batililarin tlkemizin gegmisine, tarihi
eserlerine bizden daha fazla ilgi duydugu, bilgi sahibi oldugu ve arastirdidi bir gercektir. Bu agidan,arkeolojinin genis kitlelere
aktarilmasi, koruma bilincinin yayginlagmasi, arastirmalarin ve kazilarin tanitilmasi yoniinde hareketle 1978 yilinda Nezih
Basgelen tarafindan kurulan Arkeoloji ve Sanat, 46 yildir ilkeli, istikrarli, glivenilir ve bilimsel bir gizgide yayin yapmaktadir.
Buguin kitap yayinlari, dergisi, arsivi, kiitiiphanesi, teknik altyapisi, projeleri, aktiviteleri, belgeleme calismalari, deneyimli
kadrolari ve Istanbul Galatasaray’da ki satis magazasi/kitabevi (ArkeoPera) ile kurumlasmis giiclii bir yapiya ulasmistir.

Since 1978 Archeology and Art Publications of Istanbul has been publishing books on the archaeology, history, and art history
of Tiirkiye. With titles in Turkish, English, German, and French, the company’s list includes a broad selection of publications,
ranging from specialized scholary monographs to popular guides to Tiirkiye’s famed touristic sities. Besides books, the press
publishes a bimonthly scholarly journal, Archaeology and Art. For two dedaces, this peroidical has presented to the academic
contrubitions of the world’s leading scholars of Anatolian archaeology and art. Numbers one through one-three-seven are
now available in separately bound volumes. Archaeology and art Publications also has an extensive program of translating
foreign language works into Turkish and serves as a book distributor for various local and international institutions and

companies.

ARKEOLOJIK HABER/ ARCHAEOLOGY NEWS
Adres/Address :

Telefon/Phone : +90 532282 3570
E-Posta/E-Mail: adnan@arkeolojikhaber.com
internet Sitesi/Web Site: www.arkeolojikhaber.com

Firma Hakkinda/About the Company

arkeolojikhaber.com, Tiirkge yayinlanan en genis kapsamli arkeolojik haber kaynagidir. Diinyada arkeoloji alaninda yasanan
biitlin gelismeleri miimkilin oldugunca en hizli ve tarafsiz bakis acisiyla okurlarina ulastirma ¢abasindadir. Sitemiz; akademik
titizlik, genis kitlelerin kolayca anlayabilecekleri popiiler sunum ve givenirlilik ilkeleri cercevesinde, alanindaki onemli
boslugu doldurmaktadir. arkeolojikhaber.com, sayfalarinda sansasyonel ve abartili yaklagimlara yer vermeyen, seffaf, tarafsiz
ve adil habercilik yapmaktadir.

arkeolojikhaber.com is the most comprehensive website on Archeology which is published in the Turkish language. Our
website seeks to share with our followers the newest findings and developments in the field of archeology quickly, with an
unbiased perspective. We aim to fill an important gap in our main interest area with scientifically accurate, easily accessible,
reliable and popular presentations which masses of general audiences find informative. We avoid exaggareted and sensational
approaches and value transperency, objectivity, and fairness in our reporting practices

188




Katilimci Listesi / Exhibitor List

ARSIVIST DiZAYN BILiSIM SISTEMLERI A.S.

ARCHIVIST DESIGN INFORMATION SYSTEMS INC.

Adres/Address : Emniyettepe Mah. Ahi Kent Villalari Petunya Sk. 6-8 /1 Eyiipsultan / Istanbul
Telefon/Phone : +90 212 6321377

E-Posta/E-Mail: info@arsivist.com

internet Sitesi/Web Site: www.arsivist.com

Firma Hakkinda/About the Company

ARSIVIST DIZAYN, 2005 Yilinda kurulmus ve kuruldugu yildan bu yana Arsiv ve Kiitiiphane alaninda; Fiziksel/Dijital Arsivleme
Hizmetleri, Kitap, Nadir Eser ve siireli yayin kataloglama hizmetleri, Kitap ciltleme, Kagit Restorasyonu gibi hizmetler
vermenin yani sira, Dokliman Arsiv Yonetim Sistemleri, Medya Arsiv Yonetim Sistemi, Varlik Yonetim Sistemi, Kataloglama
ve Dijitallestirme yazilimlari Uretmekte, ayrica Kitliphane ve Arsivlere 6zel donanim/malzeme Uretimi ve satisi, kagit
restorasyonu malzemeleri satisi gibi birgok konuda uctan uca ¢oztiimler sunmaktadir. Cumhurbaskanligi Millet Kiitliphanesi
ve Devlet Arsivleri Osmanli Arsivleri gibi Kamu ve 6zel sektorde 350°'den fazla proje tamamlamistir. Yeni projelerle ve %100
musteri memnuniyeti hedefi ile calismalarina devam etmektedir.

Arsivist Dizayn was established in 2005 and since its establishment, In addition to providing services such as Physical/Digital
Archiving Services, Book, Rare Book and periodical cataloging services, Book binding, Paper Restoration, it also produces
Document Archive Management Systems, Media Archive Management System, Asset Management System, Cataloging and
Digitization software, produces Library and It offers end-to-end solutions in many areas such as the production and sales
of special equipment/materials for archives and the sale of paper restoration materials. A&D has completed more than 400
projects in the public and private sectors such as the Presidential National Library and the Ottoman Archives. A&D continues
to work with the target of 100% customer satisfaction.

ARTCLOUD NETWORK INTERNATIONAL ANA

SPONSOR
Adres/Address : Via Arbia 5 .Rome . Italy
Telefon/Phone : +39 329907 02 44
E-Posta/E-Mail: laura.conti@artcloudnetwork.com
internet Sitesi/Web Site: www.artcloudnetworkinternational.com

Firma Hakkinda/About the Company

ArtCloud Network International, kiiltiirel mirasin korunmasi ve gelistirilmesi icin yenilik¢i coziimler tasarlayan italyan bir
sirkettir. Sirket, kultiirel sektorde global olarak faaliyet gosteren (i 6nde gelen sirketin birlesmesiyle olusturulmustur -
ArtCloud Network, Reallife Television ve G Group International. Amaci, her (ic sirketin benzersiz giiclerini kullanarak italyan
kulttrel uzmanligini kuresel olarak paylasmak ve kapsamli bir 360 derece hizmet sunmaktir.

ArtCloud Network International is an Italian company that specializes in designing and implementing innovative solutions
for the protection and enhancement of cultural heritage. The company was formed by merging three leading companies
- ArtCloud Network, Reallife Television, and G Group International - which all operate globally in the cultural sector. The
aim was to use the unique strengths of each of the three companies to share Italian cultural expertise globally and offer a
comprehensive 360-degree service
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ARTYOL ENDUSTRI INSAAT SAN VE DIS TICA.S.

ARTYOL INDUSTRIAL CONSTRUCTION AND FOREIGN TRADE INC.

Adres/Address : 19 Mayis Mah. Siimer Sk. Zitas Bloklari C4 Blok No:3 D:2 Kadikdy / istanbul
Telefon/Phone : +90 216 410 89 30

E-Posta/E-Mail: bilgi@artyol.com

internet Sitesi/Web Site: www.artyol.com

Firma Hakkinda/About the Company

Artyol Muhendislik 1987 yilindan beri, 35 yili askin bir siredir konut ve endusrtiyel yapilarin yanisira, tarihi miras yapilarinin
proje tasarimi, onarimi/rehabilitasyon ve giiclendirmesi alanlarinda faaliyet gostermektedir. Artyol Muhendislik, restorasyon,
yapisal guglendirme ve tarihi yapilarin korunmasi, gibi urun gruplarinda diinyanin 6nde gelen yapi kimyasallar Ureticileri
ile birlikte ¢ozlimler sunmaktadir. Artyol, uzman kadrosu ile, proje grubu ve uygulama ekipleri ile calismalarina devam
etmektedir. Firma bugline kadar yaklasik 5.000.000 m2 proje uygulamasi yapmistir.

Artyol Engineering has been operating in the fields of project design, renovation/rehabilitation and strengthening of historical
heritage buildings as well as residential and industrial buildings since 1987, for over 35 years.Artyol Muhendislik offers
solutions together with the world’s leading construction chemicals manufacturers in product groups such as restoration,
structural strengthening and protection of historical buildings.Artyol continues its work with its expert staff, project group and
application teams. The company has implemented approximately 5,000,000 m2 of projects to date.

ASITANE VAKFI - ASITANE KONSERVASYON RESTORASYON MERKEZI

ASITANE FOUNDATION - ASITANE CONSERVATION RESTORATION CENTER

Adres/Address : Kazlicesme Mah. Abay Cad. 163 A/B Zeytinburnu/istanbul
Telefon/Phone : +90 530 177 31 38

E-Posta/E-Mail: asitane.konservasyon@gmail.com / asitanevakfi@gmail.com
internet Sitesi/Web Site: www.asitanevakfi.org.tr

Firma Hakkinda/About the Company

Asitane Kiltir Sanat Egitim Sosyal Yardimlasma ve Dayanisma Vakfi 2005 yilinda Asitane Dernegi olarak kurulmustur. 2015
temmuz ayinda ise vakif olarak yoluna devam eden bir sivil toplum kurulusudur. Asitane Vakfi blinyesinde; AKRM- Asitane
Konservasyon Restorasyon Merkezi, Atdlye Asitane ve Sanat Fabrikasi Istanbul Kagit calismalarina devam etmektedir.

Asitane Culture, Art, Education, Social Assistance and Solidarity Foundation was founded in 2005 as Asitane Association. It is
a non-governmental activity that continues as a foundation in July 2015. Within Asitane Foundation; It continues as AKRM-
Asitane Conservation Restoration Center, Studio Asitane and Art Factory Istanbul Paper.

—
SO
==

190




Katilimci Listesi / Exhibitor List

Adres/Address : Sonystrafte 18 5081 Salzburg/Anif — Austria

Berk Center, Emek Zekai Gumusdis Mah. Osmangazi - Bursa
Telefon/Phone : +43 6246 202 /+90 532 333 51 51
E-Posta/E-Mail: info@teamaxess.com / b.beceren@teamaxess.com
internet Sitesi/Web Site: www.teamaxess.com / www.teamaxess.com/tr

Firma Hakkinda/About the Company

Axess, merkezi Salzburg olup, Diinya ¢capindaki on binlerce musterisine 23 farkli tilkede bulunan ofisleriyle hizmet veren lider
biletleme ve gegis kontrol sistemleri Ureticisidir. Tum donanim ve yazilimlari, AR-GE surecleriyle beraber kendi biinyesinde
gelistirip Ureterek alaninda en yenilikgi teknolojileri barindiran Griinler sunar.

Diinya gapinda toplam yaklasik 500 galisani olan Axess, Barkod, OR kod gibi alisilmis bilet tiplerinin yani sira ISO 15693 RFID
Biletler ve UHF,NFC ve Bluetooth teknolojilerini barindiran tim donanim uriinleri icin imalat operasyonlarini Innsbruck’taki
fabrikasinda gergeklestirmektedir.

Axess, headquartered in Salzburg, is a leading manufacturer of ticketing and people access management systems serving
to thousands of customers worldwide with offices located in 23 different countries. The company develops and produces
all hardware and software in-house, together with R&D processes, and offers products containing the most innovative
technologies in its field.

Axess, with a total of around 500 employees worldwide, has its manufacturing facility located in Innsbruck. Here the hardware
products featuring UHF, NFC and Bluetooth technologies, and all its RFID cards along with the usual ticket types such as
barcode and QR code are produced.

BALIKESIR BUYUKSEHIR BELEDIYESIi

BALIKESIR METROPOLITAN MUNICIPALITY

Adres/Address : Eski Kuyumcular Mah. Mekik Sk. No:25 Karesi/Balikesir
Telefon/Phone : +90 (266) 239 15 10

E-Posta/E-Mail: belediye@balikesir.bel.tr

internet Sitesi/Web Site: www.balikesir.bel.tr

Firma Hakkinda/About the Company

Balikesir Bliyiiksehir Belediyesi, temiz, huzurlu, glivenli bir hayat igin, her bir ilgenin ihtiyaglar 6zelinde, sehrin sahibi
hemsehrilerin ve biitlin paydaslarin katilimiyla, Balikesir'in geleneksel degerlerini cagdas hizmetlerle gelistirmek azmiyle,
kanunlarin verdigi gorev ve yetkiler cercevesinde yilmadan ¢alismaktadir. Cografyasinin glictin, tarihsel birikimlerini, yiiksek
teknoloji ile temiz enerjiye, nitelikli turizm hizmetlerine donusturebilen, her bir ilgesinin kendine has marka unsurlariyla,
diunyaca kabul gordiigi, butiin mahalle ve sokaklarinda kiltlrin, renkleriyle hayat bulan Balikesir, Kuva-y1 Milliye bilincinin
besledigi milli degerleriyle bir diinya sehridir.

Balikesir Metropolitan Municipality Works tirelessly within the framework of the duties and authorities given by the laws,
with the determination to develop the traditional values of Balikesir with contemporary services, with the participation of
the citizens of the city and all stakeholders, specific to the needs of each district, for a clean, peaceful and safe life. Balikesir
is a world city with its national values nourished by the consciousness of the National Revial (Kuva-yi Milliye), which can
transform its savings into clean energy and qualified tourism services with high technology, where each district is globally
accepted, with its own brand elements.
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BRESCIANI TR RESTORASYON KULTUR SANAT VE ARASTIRMACILIK SANAYi
TICARET LIMITED SIRKETI

BRESCIANI TR RESTORATION CULTURE ART AND RESEARCH INDUSTRY TRADE
LIMITED COMPANY

Adres/Address : Seyrantepe Mahallesi Dilek Sok No:31 Kagithane/istanbul
Telefon/Phone : +90 (542) 668 64 40

E-Posta/E-Mail: bresciani.tr@gmail.com

internet Sitesi/Web Site: www.onlinebresciani-tr.com

Firma Hakkinda/About the Company

Bresciani Tirkiye, 2008 yilindan beri kdltiirel mirasin restorasyonu ve konservasyonu igin arastirma, malzeme, ekipman
temini ve hayata gecirilmesi konularinda faaliyet gostermektedir. Oncelikli hedefimiz, miisterilerimizin sorunlarini, yasa ve
yonetmeliklere, teknik ve etik normlara uygun olarak; en verimli ve glvenilir sekilde ¢cozmektir. Restorasyon alaninda dogru
ve kaliteli malzemeleri diinyanin bircok Ulkesinden tedarik ederek, uzmanlarimizin danismaliginda kullanima sunmayi ve
kalite ¢itasini en yuksekte tutmay hedef edinmistir.

Bresciani TURKIYE, has been active since 2008 in the field of research, supply of materials, equipment and realisation for
the restoration and conservation of cultural heritage. Our primary goal is to solve the problems of our customers in the most
efficient and reliable way, in accordance with laws and regulations, technical and ethical norms. In the field of restoration,
we aim to supply the right and high quality materials from many countries of the world, to offer them for use under the
consultancy of our experts and to keep the quality bar at the highest level.

CoinTr - METX DIJITAL BiLiSiM TEKNOLOJi ANONIM SIRKETI ANA
METX DIGITAL INFORMATION TECHNOLOGY INC SPONSOR
Adres/Address : Maslak Mah. Bilim Sk. Sun Plaza No: 5 A Ic Kapi No: 20 Sariyer/ Istanbul
Telefon/Phone : +90 (212) 526 46 87

E-Posta/E-Mail: team@cointr.com

internet Sitesi/Web Site: www.cointr.com

Firma Hakkinda/About the Company

CoinTR; Tirkiye Bankacilik Diizenleme ve Denetleme Kurumu, Tuirkiye Cumhuriyet Merkez Bankasi ve diinya siralamasinda itk
Ug Kripto borsasindan gelen, liriin ve teknoloji uzmanlari tarafindan kurulmustur. Kiiresel kullanicilara yonelik profesyonel,
guvenli ve uygun fiyatli islem hizmeti sunma amaciyla altyapisi sifreleme teknolojisi destekli bir finansal sistem olusturmustur.
CoinTR, daha 6zgur, guvenli, verimli ve seffaf bir finansal ekosistem sunarak kullanicilara benzersiz bir deneyim sunmaktadir.

CoinTR was co-founded by elites from Turkey’s financial regulators, national banks, and product and R&D teams from top3
global exchanges. We are building a financial ecosystem that is more free, secure, efficient, and transparent supported by
cryptographic technology. Our goal is to provide professional, secure, and compliant trading services to global users.
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COLLECTION CLUB - COLLECTION DERGISI

Adres/Address : Adnan Saygun Cad. Kelaynak Sk. Kibele Konutlari 4/9 Ulus, Besiktas/istanbul
Telefon/Phone : +90 (532) 575 06 46

E-Posta/E-Mail: serifa@antyayincilik.com

internet Sitesi/Web Site: www.antyayincilik.com

Firma Hakkinda/About the Company

Collection Club: 2002 yilinda, Koleksiyon Kultirinun taninmasi ve yayginlasmasi igin seckin koleksiyonerler, arastirmacilar
ve sanatcilar tarafindan kuruldu. 25 karma sergi ile paneller, konferanslar dulzenledi. Calismalarina devam ediyor.
Collection Dergisi: 2000 yilinda yayin hayatina “Gegmisin Degerlerini Gelecege Tasiyanlar” sloganiyla basladi. Kesintisiz
olarak ¢ikan dergide cesitli koleksiyonlar, arastirmalar yayinlaniyor.

Collection Club: Founded in 2002 by a group of distinguished collectors, researchers, and artists, the club is dedicated to
promoting and disseminating the culture of collecting. Since its inception, the Club has organized numerous events, including
panels, conferences, and 25 group exhibitions. The organization continues to engage in these activities to further its mission
of celebrating and educating people about the culture of collecting.

Collection Magazine: Launched in 2000 with the slogan “Those Who Carry the Values of the Past into the Future,” Collection
Magazine showcases diverse collections and research. The magazine continues to publish content that bridges the past and
present, providing a platform for collectors and enthusiasts to share their knowledge and passion.

CTS CONSERVATION

Adres/Address : Via Piave 20/22 - 36077 Altavilla Vicentina/italya
Telefon/Phone : +39 0444 349088

E-Posta/E-Mail: sales.italy@ctsconservation.com

internet Sitesi/Web Site: www.ctsconservation.com

Firma Hakkinda/About the Company

1984 yilindaki ilk ticari teklifteki itk 50 Urtinden, simdi 50.000°'den fazla Urlin referansi sunuyoruz ve bunlar, uzun bir
Ozellestirme listesiyle daha da gogaliyor. SUrekli iyilestirme kararliligi, her karara yon vererek sirketin sektoriin surekli
gelisen zorluklarina uyum saglamasina olanak sagladi. Ancak CTS'yi gercekten bir ilerleme baglami haline getiren sey, ekip
galismasina olan baglligidir. Basar hi¢cbir zaman yalnizca bireysel olmadi; nesiller arasi gegislerde bile ayni degerleri ve
hedefleri paylasan ve su anda ikinci neslin liderligini Ustlenen tutkulu ve birlik iginde bir ekibin sonucu oldu. Meslektaslara
gosterilen ilgi ve ¢alisma ortaminin refah, sirketin yapisinin merkezinde yer aldi.

From the initial 50 items in the first commercial proposal in 1984, we now offer over 50,000 stock references, which further
multiply through a long list of customizations. The constant commitment to improvement has guided every decision, enabling
the company to adapt to the ever-evolving challenges of the sector. However, what has truly made CTS a context of progress
is its dedication to teamwork. Success has never been solely individual, but the outcome of a passionate and united team
that shares the same values and goals, even across generational shifts, with the second generation now leading. Attention to
colleagues and the well-being of the work environment has been central to the company’s construction.
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CANAKKALE SAVASLARI GELIBOLU TARIHi ALAN BASKANLIGI

THE DIRECTORATE OF GALLIPOLI HISTORIC SITE

Adres/Address : Kemalpasa Mah Kilye Mevkii No:1 Canakkale
Telefon/Phone : +90 286 814 11 28

E-Posta/E-Mail: tarihialanbaskanligi@ktb.gov.tr

internet Sitesi/Web Site: www.canakkaletarihialan.gov.tr

Firma Hakkinda/About the Company

Canakkale Savaslari Gelibolu Tarihi Alan Baskanligi, Birinci Diinya Savasi sirasinda Canakkale Muharebelerinin gerceklestigi
tarihi alani yonetmek Uzere Kiltlr ve Turizm Bakanligrnin ilgili kurulusu olarak 2014 yilinda kurulmustur. Baskanligin
misyonu, Tarihi Alan’in manevi,tarihi,kiiltlrel ve dogal degerlerini koruyarak gazi koylerle birlikte gelecege yonelik sorumluluk
bilinci ve evrensel diistinceyle gelistirerek bir acik hava mizesi olusturmaktir. Vizyonu ise Tirkiye Cumbhuriyeti icin birlik
ve beraberligin semboll olan Canakkale Ruhu kavramini ve temsil ettigi tim degerleri gelecek nesillere aktarmaktir. Bu
kapsamda Baskanlik, kuruldugu giinden bu yana sehitlikleri ihya etmis, tarihi yapilari restore etmis, modern miizeler kurmus
ve bu topraklarda canlarini feda eden askerlerimizi onurlandirmak ve anmak icin ulusal ve uluslararasi anma torenleri
duzenlemistir.

The Directorate of Gallipoli Historic Site was established in 2014 as a related organization of the Ministry of Culture and
Tourism to manage the historical site where the Gallipoli campaign took place during the First World War. The Directorate’s
mission is to create an open-air museum by protecting and developing the Historic Site’s spiritual, historical, cultural and
natural values together with the veteran villages with a sense of responsibility and universal thinking for the future. Its
vision is to transfer the concept of Canakkale Spirit, which is a symbol of unity and solidarity for the Republic of Tiirkiye,
and all the values it represents, to future generations. In this context, since its establishment, the Directorate has restored
the cemeteries of our martyrs and many historical buildings, established modern museums and organized national and
international commemoration ceremonies to honor and remember the soldiers who sacrificed their lives on these lands.

DEKART MiMARI YAYINLAR/ DEKART ARCHITECTURAL PUBLICATIONS

Adres/Address : Esenler Mah. Rifat llgaz Cad. Elvan Sk. No: 5/3 Pendik Istanbul
Telefon/Phone : +90 (555) 258 5325

E-Posta/E-Mail: dekartmimariyayinlar@gmail.com

internet Sitesi/Web Site: www.dekartmimariyayinlar.com

Firma Hakkinda/About the Company

2013 yilinda kurulan firmamiz dunyanin birgok llkesinden mimarlik , i¢ mimarlik ve peyzaj mimarligiyla ilgili kitaplar ve
dergiler ithal edip yurt igindeki mimarlik ve insaat firmalarina destek saglamaktadir.

Our company, which has been founded in 2013, imports books and magazines about architecture, interior architecture and
landscape architecture from many countries around the world and provides support to domestic architecture and construction
companies.
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DEMIR RESTORASYON VE KONSERVASYON ENDUSTRIYEL COZUMLER

DEMIR INDUSTRIAL SOLUTIONS

Adres/Address : Petrol is Mah. Pusula Sk. No: 8 A Kartal / Istanbul
Telefon/Phone : +90 (542) 612 69 50

E-Posta/E-Mail: nlmucuk@gmail.com

internet Sitesi/Web Site: www.demirrestorasyon.com

Firma Hakkinda/About the Company

2010 yilinda kurulan Demir Endustriyel Cozumler, endustride 6zel kimyasal malzemelerin tedarik edilmesi ve projelerde
uygulanmasi konusunda uzman ekibiyle tretim firmalarina destek olmaktadir.

Ayni sekilde restorasyon ve konservasyon malzemeleri konusunda da Tirkiye'de birgok kazi alani, muze, Gniversite, 6zel
restorasyon birimlerine hizmet vermektedir. Arsiv, tablo, tekstil, metal, ahsap, pismis toprak vb. eserlerin ihtiyaci olan tim
restorasyon malzemeleri ve cihazlari konusunda tedarik saglamaktadir.

Ayrica uzman egitmenler esliinde islam El Yazmalar restorasyonu, klasik ve modern cilt uygulamalar konusunda da
egitimler vermektedir.

Founded in 2010, Demir Industrial Solutions supports manufacturing companies with its expert team in the supply of special
chemical materials in the industry and their application in projects.

Likewise, it provides services to many excavation sites, museums, universities and private restoration units in Turkey regarding
restoration and conservation materials. Archives, paintings, textiles, metal, wood, terracotta etc. It supplies all the restoration
materials and devices needed for the works.

It also provides training on the restoration of Islamic Manuscripts and classical and modern binding applications, accompanied
by expert trainers.

EMIR RESTORASYON LiMITED SIRKETI/ EMIR RESTORATION LIMITED COMPANY

Adres/Address : Omer Avni Mah. Meclis i Mebusan Cad. Mimarhan No:75/2 Beyoglu/istanbul
Telefon/Phone : +90 (212) 57399 13

E-Posta/E-Mail: info@emirrestorasyon.com.tr

internet Sitesi/Web Site: www.emirrestorasyon.com.tr

Firma Hakkinda/About the Company

Subat 2012'te sektore giris yapan Emir Restorasyon kamuda Ustlenmis oldugu proje ve uygulama taahhdtlerini basariyla
tamamlamis ve ulkemizin farkli sehirlerinde saray, miize, konak, kosk, han, hamam, tiirbe, cami, kilise, kiilliye, kervansaray, sur,
kale,antik yapi restorasyon ¢alismalarinda bulunmustur. Emir Restorasyon mesleki ilkelerden taviz vermeden restorasyon ve
insaat sektdriinde gliven ve kalitenin simgesi olmak hedefiyle yol almaktadir.2023 yili itibariyle faaliyetlerine Guinberk Group
gatisi altinda devam etmektedir.

Emir Restorasyon, which entered the sector in February 2012, has successfully completed its project and implementation
commitments in the public sector and has carried out antique building restoration works for palaces, museums, mansions,
pavilions, inns, baths, tombs, mosques, churches, complexes, caravansaries, walls, castles and ancient buildings in different
cities of our country.

Emir Restoration moves forward with the aim of becoming the symbol of trust and quality in the restoration and construction
industry without compromising professional principles.

As of 2023, Emir restorasyon continues its activities under the umbrella of Glinberk Group.
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FATIH BELEDIYESI / FATIH MUNICIPALITY

Adres/Address : Aksemsettin Mah. Adnan Menderes Vatan Bulvari No:54 Fatih/istanbul
Aksemsettin Neighborhood, Adnan Menderes Vatan Avenue Door Number:54

Telefon/Phone : +90 (212) 453 14 53

E-Posta/E-Mail: fabim@fatih.bel.tr

internet Sitesi/Web Site: www.fatih.bel.tr

Firma Hakkinda/About the Company

Fatih Belediyesi, “Medeniyetlerin ve Tirkiye'nin vitrini olan Fatih’i; essiz mirasina sahip ¢ikarak, yasam kalitesi ylksek,
kiiltiirel, tarihi, turistik ve ticari merkez yapmak” vizyonu ve “Gelecedi bugiinden insa etme bilinciyle, diinya standartlarinda
bir belediyecilik hizmeti sunmak ve yerel yonetimlerde vizyoner ve girisimci liderlik ortaya koymak” misyonu dogrultusunda
calismalar yiiriitmektedir. Ilce sinirlarini olusturan Tarihi Yarimada’'da yer alan, icerisinde Yedikule Hisari ve Kapalicarsinin
da bulundugu ¢esmeden, hazireye; sivil mimarlik yapilarindan sarniglara kadar bircok tescilli kultlr varliginin belgeleme,
projelendirme, bakim-onarim, restorasyon ve tanitim ¢alismalari gergeklestirilmektedir.

The Fatih Municipality conducts its activities in line with the vision of “transforming Fatih, the showcase of civilizations and
Turkey, into a high-quality living, cultural, historical, touristic, and commercial center by preserving its unique heritage” and
the mission of “providing municipal services at world standards with a consciousness of building the future from today and
demonstrating visionary and entrepreneurial leadership in local governance.” Within the boundaries of the district, located
in the Historical Peninsula, encompassing landmarks such as the Yedikule Fortress and the Grand Bazaar, documentation,
planning and architecturel projects, maintenance, restoration, and promotion efforts are carried out for numerous registered
cultural assets, ranging from civil architectural structures to cisterns.

GELENEKSEL SANATLAR DERNEGI / TRADITIONAL ARTS ASSOCIATION

Adres/Address : Giimiissuyu Mah. inénii Cad. indigo Apt. No:41/3, 34437 Beyoglu/istanbul
Telefon/Phone : +90 212 2455571

E-Posta/E-Mail: bilgi@gelenekselsanatlar.org

internet Sitesi/Web Site: www.gelenekselsanatlar.org

Firma Hakkinda/About the Company

Geleneksel Sanatlar Dernegi 2007 yilinda Turkiye'de ve dinyada somut olmayan kiltirel miraslarimizdan geleneksel
sanatlarimizin ve zanaatlarimizin gelisimini saglamak, tanitilmasina katkida bulunmak, stirdiiriilebilirligini saglamak, sanat
bilincini yayginlastirmak ve bu dogrultuda kamu yararina ¢alismalar yuriitmek amaciyla kurulmus bir sivil toplum kurulusudur.
20 yil boyunca geleneksel sanatlar ve zanaatlar alaninda 100G askin etkinlik ve proje, 40’1 askin yayin, belgesel serisi,
hakemli bilimsel dergi ve envanter projesi hayata gegiren GSD, geleneksel sanat ve zanaatlarimizin yurt iginde tanitilmasi,
gorindrluginin artirilip aktarilmasi igin yuritulen faaliyetlerin yani sira bu sanatlarin diinya ¢capinda bilinirligini artirmak igin
2018 yilindan bu yana UNESCO tarafindan akredite edilmis aktif bir sivil toplum kurulusu olarak faaliyetlerini sirdirmektedir.

The Traditional Arts Association (GSD) is a non-governmental organization founded in 2007 to ensure the development of
traditional Turkish arts and crafts, which are a part of intangible cultural heritage, to contribute to their promotion, to ensure
their sustainability, to spread an awareness of arts and to carry out activities for the public benefit.

For 20 years, GSD has carried out more than 100 events and projects, published more than 40 publications, documentary
series, peer-reviewed journals, and inventory projects in the field of traditional Turkish arts and crafts. In addition to the
activities carried out for the promotion, visibility, and the transfer of traditional arts and crafts in Turkiye, GSD has continued
its activities as an active non-governmental organisation accredited by UNESCO since 2018 to increase the recognition of
these arts and crafts worldwide.
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‘ GENC AYDINLATMA / GENC LIGHTING

Adres/Address : Geng Aydinlatma Tasarim Atolyesi K. Bakkalkoy Mah. Kayisdagi Cad. Palmiye Sk.
Formist No:3 B 34750 Atasehir/istanbul

Telefon/Phone : +90 (555) 551 72 84

E-Posta/E-Mail: gulcan@gencaydinlatma.com

internet Sitesi/Web Site: www.gencaydinlatma.com

Firma Hakkinda/About the Company

Geng Light; proje tasarimi ve uygulamalari konusunda “projeye 6zel” hizmet veren aydinlatma ¢6ziim ortaginizdir. Isikla ¢ikmis
oldugumuz bu yolculukta guvenilir,ekonomik, ihtiyaca yonelik, enerji tasarrufunu g6z oniinde bulundurarak yaratici ¢ozimler
olusturabilme esnekligine sahip EN 1Y PROJE,EN 1Yi URUN,EN iYI KONTROL ilkesini benimseyerek yola ¢ikmistir. ig mekan
ve dis mekan olmak Uzere; miize-vitrin-sanat eserleri-otel-ofis led aydinlatma sistemleri konusunda profesyonel ¢oziimler
sunmaktayiz. icinde yasadigimiz binalara kimlik kazandirarak onlari yasayan ve nefes alan mekanlara déniistiirmektir. Geng
Light olarak amacimiz siirekli kendini yenileyen projeye uygun Uriinler sunarak, mekanlarin mimari yapisiyla butlinlesen
tasarimlarimizi,zamaninda ve kusursuz olarak hayata gegirmektir.

Geng Lighting; Serving in the lighting sector for many years, Professional “special for projects” in Project desing and
applications it is a lighting company that offers solutions. Young ligthing is original a different look at the lighting sector with
its desings and R&D studies it brings the angle. Reliable and accurate with patent and registered products it offers a lighting
alternative. Museum, showcase, artwork, hotel, in the fields of office, general spaces and led lighting systems it gives. With
this power it has gained, its products are in the domestic and international markets. It exhibits. “New Generation Lighting”

GURYAPI

Adres/Address : Karadeniz Mah. Eski Edirne Asfalti Cad. No:408F/Z016
Venezia Residence Gaziosmanpasa/istanbul

Telefon/Phone : +90 (212) 222 44 65

E-Posta/E-Mail: info@guryapi.com

internet Sitesi/Web Site: www.guryapi.com

Firma Hakkinda/About the Company

Glryapl, 30 yili askin tecrlbesini Ustlendigi konut, alisveris merkezi, is merkezi, eglence parki insaatlari, altyapi ve cevre
diizenlemeleri isleri yapimi ile tarihi eserlerin restorasyonu gibi benzersiz projelere aktarmak suretiyle giiniimiizde sektore
yon vermektedir. Guryapi, toplumun yasam kalitesinin ylkseltilmesi igin profesyonel ¢oziimler Uretirken, faaliyetlerinin
odagina toplumun temelini olusturan insani almaktadir. Kosulsuz musteri memnuniyeti hedefiyle teknoloji kullanimini ve
yenilikgiligi benimsemis ¢alisanlari ile sehirli insanin yasam konforunu yiikselten Glryapi, kiiltiirel ve tarihi mirasin gelecek
nesillere en iyi kosullarda aktarilmasi hedefleriyle topluma faydali olmak igin ¢alismaktadir.

Gliryapi leads the sector today by transferring its experience of more than 30 years to unique projects such as housing,
shopping mall, business centre, amusement park constructions, infrastructure and landscaping works and restoration of
historical monuments. Giiryapi, while producing professional solutions to improve the quality of life of the society, focuses
its activities on people who constitute the basis of society. Gliryapi, which increases the living comfort of urban people with
its employees who have adopted the use of technology and innovation with the goal of unconditional customer satisfaction,
works to be beneficial to the society with the aim of transferring cultural and historical heritage to future generations under
the best conditions.
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HALIC UNIVERSITESI, HALIC ARASTIRMALARI MERKEZi, HEWACC KURSUSU

HALIC UNIVERSITY, GOLDEN HORN RESEARCH CENTER, HEWACC CHAIR

Adres/Address : Halic Universitesi, 5. Levent Mah., 15 Temmuz Sehitler Cad., No: 14/12 34060 Eyiipsultan
Telefon/Phone : +90 (212) 924 24 44 -1337

E-Posta/E-Mail: julideedirne@halic.edu.tr

internet Sitesi/Web Site: www.halic.edu.tr/tr

Firma Hakkinda/About the Company

Miras, Su ve Iklim Degisikliginin Entegre Yonetimi UNESCO Kiirsiisii kisaca “HEWACC” (UNESCO Chair on Integrated
Management of Heritage, Water,and Climate Change), Halic Universitesi ve Birlesmis Milletler Egitim, Bilim ve Kiiltiir Orgiiti
(UNESCO) arasinda imzalanan anlasma neticesinde Mart 2024 tarihinde kuruldu. Kiirsiiniin Bagkanligini Ogretim Uyesi
Dog. Dr. Jilide Edirne yapiyor. Kiirsiinlin amaci miras, su ve iklim degisikligi olgularini aralarindaki iliskiler, etkilesimler ve
ihtiyaglar agisindan butiinsel bir yaklasimla ele almak. HEWACC su, miras ve iklim degisikligi arasindaki iliskileri,Afet Riskinin
Azaltilmasi ve Dayaniklilik (DRR&R) gapraz temasi ile irdeleyerek ¢alismalar yiirttmeyi amagliyor. Ayrica, sirdrdlebilir
yonetim, degerlendirme, planlama, koruma ve tasarim alanlarinda entegre ¢oziimler gelistirerek akademik ve bilimsel
calismalari gliglendirmeyi ve ulusal ile uluslararasi dlizeyde is birliklerini artirmayi hedefliyor.

The UNESCO Chair on ‘Integrated Management of Heritage, Water, and Climate Change- HEWACC, was established in March
2024 as an agreement between Halic University and the United Nations Educational, Scientific and Cultural Organization
(UNESCO). Assoc. Prof. Julide Edirne serves as the Chairholder.The Chair’s goal is to address the phenomena of heritage,
water, and climate change holistically, considering their interrelations, interactions, and needs. HEWACC aims to conduct
studies by examining the relationships between water, heritage, and climate change within the framework of Disaster
Risk Reduction and Resilience (DRR&R). Additionally, it aims to strengthen academic and scientific research by developing
integrated solutions in sustainable management, assessment, planning, conservation, and design, and to increase national
and international collaborations.

HALK KUTUPHANELERI DERNEGI / PUBLIC LIBRARIES ASSOCIATION

Adres/Address : Haci Bayram Sehit Yasar Akansel Sk. No:3 D:308,06050 Altindag/ANKARA
Telefon/Phone :

E-Posta/E-Mail: halkkutuphaneleri@gmail.com

internet Sitesi/Web Site: www.halkkutuphaneleri.org

Firma Hakkinda/About the Company

2022 yilinda kurulan Ankara’da Halk Kuttphaneleri Dernegi (HKD), tlkemizde Halk kutliphanelerinin hizmetlerini
iyilestirmek, kitliphane calisanlarinin mesleki uzmanugini gelistirmek, toplumda kitliphanelerin 6nemini vurgulayarak
etkinligini artirmak, diger sivil toplum kuruluslariyla isbirlikleri yaparak kiitiphanelerle ilgili ortak amaglari gergeklestirmek
adina projeler yuriutmek gibi sektorel buyimeyi amaglayan kapsayici bir Sivil Toplum Kurulusudur.Dernek Kutlipahnecilik
alaninda yurt icinde ve yurt disinda mesleki, bilimsel, kiiltlirel ve sosyal faaliyetler ylriitmektedir.

Founded in 2022, the Public Libraries Association (HKD) in Ankara aims to achieve sectoral growth, such as improving
the services of public libraries in our country, developing the professional expertise of library employees, increasing their
effectiveness by emphasizing the importance of libraries in society, and carrying out projects to achieve common goals
regarding libraries by collaborating with other non-governmental organizations. It is an inclusive Non-Governmental
Organization.The association carries out professional, scientific, cultural and social activities in the field of Librarianship at
home and abroad.
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HEMEL BOYA VE KiMYA SANAYI A.S. / HEMEL WOOD COATINGS ERllTuA(S

BULUSMALARI
. B . SPONSORU
Adres/Address : Idosb Vakum Cad. No:25 B1 Ozel Parsel Tuzla/Istanbul
Telefon/Phone : +90 (216) 394 83 13
E-Posta/E-Mail: gokhan.olcay@hemel.com.tr
internet Sitesi/Web Site: www.hemel.com.tr

Firma Hakkinda/About the Company

1966 yilinda kurulan HEMEL, Tuzla'da bulunan fabrikasinda i¢ ve dig mekanlar i¢in ahsap boya ve cilalariyla clirimeye karsi
emprenye driinlerinin dretimini yapmaktadir. Uriinlerini HICKSON DECOR, HEMEL , PRIME, PRIME PRO markalariyla hem
Turkiye'nin tiim bolgelerinde yetkili saticilariyla satigini yapmakta, ihracat pazarina da Uretimine devam etmektedir.

Founded in 1966, HEMEL manufactures wood paint, varnishes for indoor and outdoor applications, and impregnation products
to protect wood from decay at its factory located in Tuzla. It sells its products under the HICKSON DECOR, HEMEL, PRIME and
PRIME PRO brands through authorized dealers across all regions of Turkey and continues its production for the export market.

HIDAKAWASHI CO., LTD.

Adres/Address : 3486-1 Okina Hidakamura Takaokagun Kochi Prefecture 781-2152 Kochi / Japonya
Telefon/Phone : +81 889 24 7857

E-Posta/E-Mail: info@hidakawashi.com

internet Sitesi/Web Site: www.hidakawashi.com

Firma Hakkinda/About the Company

EL yapimi Japon Kagidi TENGU’dan bu yana firmamiz, zamanin taleplerini karsilamak icin geleneksel hammadde islemeyi
kullanarak washi kagidi Gretimine kendini adamistir. Misterilerimizin strekli degisen ve zorlu ihtiyaclarini karsilayip ¢ozerek,
kendi teknik seviyemizi gelistirip yeni teknolojiler gelistirmeyi basardik ve kiigiik ama fark yaratan bir kagit Ureticisi haline
geldik. Yeni teknoloji ve malzemelere meydan okumaya devam edecegiz ve musteri memnuniyeti sunan bir firma olmayi
hedefleyecegiz.

Since the handmade Japanese Paper TENGU, our company has been dedicated to the production of washi paper, utilizing
traditional raw material processing to meet the demands of the times. By meeting and resolving the ever-changing and
demanding needs of our customers, we have been able to improve our own technical grade and develop new technologies,
and we have grown into a small but distinctive paper manufacturer. We will continue to challenge new technologies and
materials, and aim to be a company that can promise customer satisfaction.
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HIGHLIGHT AYDINLATMA - CANDAS AYDINLATMA SAN. VE TIC.A.S.

HIGHLIGHT LIGHTING / CANDAS AYDINLATMA SAN. VE TiC. A.S.

Adres/Address : Cakmakli Mah. Hadimkoy Yolu Cad. No:119/A istanbul
Telefon/Phone : +90 (212) 886 72 65 /+90 (212) 280 10 11
E-Posta/E-Mail: info@highlight.com.tr

internet Sitesi/Web Site: www.highlight.com.tr

Firma Hakkinda/About the Company

Yaptigiyatirim ve oncillklerle sektordeki amator yapiyi degistiren lokomotif bir firma olan Highlight,aydinlatma sektoriindeki
faaliyetlerine 1979'da Candas Avize adiyla baslamistir. Aydinlatmaya profesyonel yaklasimiyla sektoriin 6ncu dekoratif ve
teknik markalarinin distribltorligini yapmakta ve biinyesinde bulunan tasarim ve Uretim ekibiyle, gelistirdigi kisiye ve
markaya ozel tasarimlari kendi tesislerinde tiretmektedir. Istanbul Bilyiikcekmece'de 16.000 m? acik alandaki tesisiyle Tiirkiye
ve diinyanin en biiyuk aydinlatma merkezidir. 30 lilkede yerel olarak faaliyet gosteren Avusturya merkezli Donemsel Dekoratif
Aydinlatma firmasi MK ILLUMINATION'In Tirkiye ayaginin kurucu ortagidir. Profesyonel bir ekiple aydinlatma projelerinin
tasarim, Uretim ve montaj sureglerini yuruatmektedir.

Highlight has had the roots of decorative lighting manufacturing company which is Candas Avize, established in 1979. As well
as distributing of the leading decorative and technical brands of the sector worldwide, it also produces personal and brand-
specific designs in its own facilities with its design and production team. Highlight is Tiirkiye’s and the world’s the biggest
lighting showroom as its facility in Istanbul - Biiyiikcekmece region with 13.000m? indoor and 16.000m? outdoor area. It is
the founding partner of MK ILLUMINATION in Tiirkiye which is an Austria-based decorative lightning firm operates in more
than 30 countries. It carries out the design, production and assembly processes of lighting projects with a professional team.

HRANT DIiNK VAKFI / HRANT DINK FOUNDATION

Adres/Address : Anarad Higutyun Binasi Papa Roncalli Sk. No:128 Harbiye 34373 Sisli/istanbul
Telefon/Phone : +90 (212) 240 33 61

E-Posta/E-Mail: info@hrantdink.org

internet Sitesi/Web Site: www.hrantdink.org

Firma Hakkinda/About the Company

Hrant Dink Vakfi, Hrant Dink’in hayallerini, miicadelesini, dilini ve yiiregini yasatmak amaciyla 2007 yilinda kuruldu. Diyalog,
baris ve empati kultirinu gelistirmeyi hedefleyen faaliyetler yuriitmektedir. Bunyesinde kurulan Kdltirel Miras Programi,
cokkiilturli soyut ve somut kiltirel mirasi korumaya, kayit altina almaya, tanitmaya, goruniir ve duyulur kilma amaciyla
galismalar yapar. Toplumsal hafizaya katki sunmak amaciyla Tirkiye'nin farkli kentlerinde kulttrel varliklara ait envanter
calismalari, sozlu tarih ve hafiza turlar icerigi gelistirir Bunun yaninda vakfin arsiv ve kittuphane bolimleri, kisisel arsivleri,
fotograf, belge ve kitaplari toplayip, dijitallestirip tasnifleyerek arastirmacilarin kullanimina agmaktadir.

Hrant Dink Foundation was established in 2007. The Foundation defines the development of a culture of dialogue, empathy
and peace as the basis of all its activities. Cultural Heritage Program, established within its structure, aims to reserve, record,
promote and make visible and noteworthy the cultural richness. It develops a content of inventory studies of cultural assets,
oral history and memory tours in different cities of Ttirkiye in order to contribute to the collective memory. In addition, the
Foundation’s Archive and Library Departments collect, digitize and classify personal archives, photographs, documents and
books and make them available to researchers.
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IRAVIS BILISIM LTD STi / iRAVIS INFORMATION TECHNOLOGY LTD.

Adres/Address : Cumhuriyet Mah. 23 Nisan Cad. No:33 D:9 K:4 Cekmekdy/istanbul
Telefon/Phone : +90 (216) 376 51 51

E-Posta/E-Mail: info@iravis.com.tr

internet Sitesi/Web Site: www.iravis.com.tr

Firma Hakkinda/About the Company

iravis Bilisim, teknolojinin ve turizmin farkli alanlarinda projeler, iiriinler ve markalar olusturan bir firmadir. Gelistirdigimiz
yazilimlarin ardindan, turizm sektorlinde yer almay hedefledik. Bu amagla, ilk olarak 2015 yilinda, Avrupa Merkez Bankasi
onay ile gergek Euro kagidi lzerine basilan O Euro hatira ve koleksiyon paralarinin, 2019'da Avrupali ortaklarimizla birlikte
Turkiye lisansini aldik. Su ana kadar Atatiirk ve Turizm temali 13 Grlin baskisini sagladik. O Euro hatira parasi gergek Euro
ile ayni tum guvenlik 6zelliklerine sahiptir. Amaci turizmi, sporu, Unli kisileri, tarihi figlrleri ve etkinlikleri tanitmaktir. Son
yillarda Euro Hatira Parasi, diinyada geleneksel kartpostaldan hemen sonra Avrupa’da en ¢ok satilan hediyelik esya olmustur.

iravis Bilisim Hizmetleri is a company that creates projects, products and brands in different fields of technology and tourism.
After some softwares we developed as a company, we aimed to take part in the tourism industry. For that reason, in 2019,
for Euro commemorative and collection banknotes, we have received the Turkey’s license. O Euro is printed on real Euro
paper, with the approval of the European Central Bank. So far, we have provided 13 product themes with Atatiirk and Tourism
themes. The O Euro has all the same security features as the real Euro. Its purpose is to promote tourism, sports, famous
people, historical figures and events. In recent years, the O Euro has become the best-selling gift in Europe right after the
traditional postcard in the world.

ISLAM TARIiH, SANAT VE KULTUR ARASTIRMA MERKEZI - IRCICA

RESEARCH CENTRE FOR ISLAMIC HISTORY, ART AND CULTURE - IRCICA

Adres/Address : Hoca Pasa Mah. Alemdar Cad. No:15, Babialt Girisi Cagaloglu, 34110 Fatih/istanbul
Telefon/Phone : +90 (212) 402 00 00

E-Posta/E-Mail: admin@ircica.org

internet Sitesi/Web Site: www.ircica.org

Firma Hakkinda/About the Company

IRCICA, islam Isbirligi Teskilatnin (IT, eski adi: islam Konferansi Tegkilati; www.oic-oci.org) alt kurumu ve kiiltiir merkezidir.
Faaliyetine 1979°da baslamustir. iiThin 57 iiye devleti IRCICAnIn da Uyesidirler. IRCICAnin kurulus diisiincesi 1976'da
istanbul'da toplanan 7.islam Ulkeleri Disisleri Bakanlari Konferansi (simdiki adi: Digisleri Bakanlari Konseyi) sirasinda Tiirkiye
Cumhuriyeti tarafindan teklif edilmis, konferansin 3/7-ECS sayili karariyla onaylanmistir.

IRCICA is a subsidiary organ of the Organisation of Islamic Cooperation (OIC). IRCICA was established in 1979 as the first
cultural centre of the OIC (then named Organisation of the Islamic Conference) (www.oic-oci.org). The 57 Member States of
the OIC are also members of IRCICA. The idea to establish IRCICA was proposed by the Republic of Turkey during the Seventh
Islamic Conference of Foreign Ministers (presently named the Council of Foreign Ministers), in Istanbul, 1976, and approved
by the Conference. Resolution no. 3/7-ECS.
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ISTANBUL BEYLERBEYi SABANCI OLGUNLASMA ENSTITUSU

ISTANBUL BEYLERBEYi SABANCI MATURATION INSTITUTE

Adres/Address : Abdullahaga Cad. No:10, 34676, Beylerbeyi Uskiidar/istanbul
Telefon/Phone : +90 (216) 32177 95

E-Posta/E-Mail: olgunlasmasabanci@gmail.com

internet Sitesi/Web Site: www.sabanciolgunlasma.meb.k12.tr

Firma Hakkinda/About the Company

istanbul Sabanci Olgunlasma Enstitiisi, Istanbul'un Beylerbeyi semtinde 1988 yilinda hizmete girmis olgunlasma enstitiisii.
Tirk giyim ve el sanatlarini inceleyip yeni kusaklara aktarmak Uzere arastirma, tasarim, Uretim, tanitim ve pazarlama
calismalari yapar ve bu alanda mesleki egitim verir. Milli Egitim Bakanligi Hayat Boyu Ogrenme Genel Miidiirligiine bagli
bir yaygin egitim kurumudur. Enstiti biinyesinde gegmis yiizyillara ait giysi, yazma, ortu gibi eserlerin yer aldigi bir miize;
kultlrel varliklarin restorasyon ve konservasyonu igin bir laboratuvari bulunur.

“Istanbul Sabanci Maturation Institute” is a maturation institute located in the Beylerbeyi district of Istanbul, which started
its services in 1988. It conducts research, design, production, promotion, and marketing activities to examine Turkish clothing
and handicrafts and transfer them to new generations, and provides vocational training in this field. It is a non-formal
education institution affiliated with the the Ministry of National Education, General Directorate of Lifelong Learning. There is
a museum within the institute, where artifacts such as clothes, writings and covers from the past centuries are exhibited; a
laboratory for the restoration and conservation of cultural assets.

ISTANBUL BUYUKSEHIR BELEDIYESi KUTUPHANE VE MUZELER MUDURLUGU

ISTANBUL METROPOLITAN MUNICIPALITY DIRECTORATE OF LIBRAIRES AND MUSEUMS

Adres/Address : Giimiissuyu Mah. Miralay Sefikbey Sk. No:6 Beyoglu, istanbul
Telefon/Phone : +90 212 249 09 45
E-Posta/E-Mail: kutuphanemuzeler@ibb.gov.tr

internet Sitesi/Web Site: www.ataturkkitapligi.ibb.gov.tr
Firma Hakkinda/About the Company

Istanbul Buiyiiksehir Belediyesi Kiitliphaneler ve Miizeler Mudiirligii, 2019-2024 yillari arasinda toplamda 70 yeni
kiitiiphaneyi Istanbullularin hizmetine sundu. Her biri yeni nesil bir kiitiiphane anlayisinin temsilcisi olan ve kiiltiir sanat
odakli yasam alanlari olarak da kent sakinlerini agirlayan bu kiitiphanelerde farkli ihtiyaclara cevap veren yaklasik 2685
etkinlige imza atildi. Miize ve kiiltur alanlarinda 98 sergiyle sanatseverleri agirladi. Yayinlar Biriminin katkisiyla hazirlanan
43 kitap okurla bulustu. istanbul'un hemen her noktasina yayilan BB kiitiiphanelerinin toplam {iye sayisi 600.833% ulasirken
toplam 6diing kitap sayisi 722.186’i buldu. 2019-2024 arasinda yeni lye sayisi 35.9918 oldu. Yayinevlerinden temin edilen
toplam 714.080 kitap ile kitiphanelerin dermesi guincel ve seckin yayinlarla zenginlestirilmeye devam edildi.

Istanbul’a kazandirilan yasam alanlarinin bir parcasi olan IBB kiitiiphaneleri, kiiltiir sanat ve bilgiyi herkes icin erisilebilir
kilmaya devam edecek. Istanbul Metropolitan Municipality Directorate of Libraries and Museums, while preparing to celebrate
the 100th anniversary of the Republic, opened a total of 70 new libraries for the residents of Istanbul from 2019 to 2023.
Each of these is representative of the understanding of a new generation of libraries that serve as modern, culture-art-
oriented spaces that cater to the community; during this period, nearly 2685 events were organized to address diverse needs,
98 exhibitions were held, and 43 books were published with the support of the Publishing Unit. As Istanbul Metropolitan
Municipality (IMM) libraries have expanded across almost every area of Istanbul, their total membership has reached 600,833,
with the total number of books loaned out amounting to 722,186. From 2019 to 2024, there were 359,918 new members.
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ISTANBUL BUYUKSEHIR BELEDIYESi KULTUR VARLIKLARI DAIRESi BASKANLIGI

ISTANBUL METROPOLITAN MUNICIPALITY DEPARTMENT OF CULTURAL ASSESTS

Adres/Address : Haciahmet Mah. Yeniyol Zarif Sk. No:1 Beyoglu, istanbul
Telefon/Phone : +90 212 455 13 00

E-Posta/E-Mail: ibbmiras@ibb.gov.tr

internet Sitesi/Web Site: www.ibb.istanbul

Firma Hakkinda/About the Company

Istanbul Biiyiiksehir Belediyesi Kiiltiir Varliklari Dairesi Baskanligi, biinyesinde yer alan Kiiltiir Varliklari Projeler Miidiirliigi,
Koruma Uygulama ve Denetim Mudiirliigi, Kiiltiirel Miras Miidirliigii ve Kiitiiphane ve Miizeler Miidiirliigi ile istanbulun
kultiirel mirasini ve tarihi dokusunu koruyarak gelecek kusaklara aktarmak icin calismalar yuriutmektedir. 2019 yilinda
istanbul Biiyiiksehir Belediyesi Kiiltiir Varliklar Dairesi Baskanligi catisi altinda kurulan IBB Miras, Istanbulun kiiltirel
mirasina yonelik onleyici koruma ve restorasyon faaliyetleri gerceklestirerek kentin binlerce yillik mirasini koruma altina
almaktadir. Bugline kadar tarihi cesmelerden anitlara, tiirbelerden tarihi mezar ve hazirelere, endiistri yapilarindan sivil
mimarlik 6rneklerine 943 miras alani koruma altina alinarak gelecege tasinmistir.

Hasanpasa Gazhanesi (Miize Gazhane), Feshane-i Amire (Artistanbul Feshane), Yerebatan Sarnici, Cendere Pompa Istasyonu
(Cendere Sanat), Kara Surlari Mevlanakapi, Silivrikapi ve Belgradkapi, Yedikule Gazhanesi, Fener Evleri (Halig Sanat), Giilhane
Sarnici (Giilhane Sanat), Bakirkdy (Atakdy) Baruthanesi, Moda, Kadikdy ve Besiktas iskeleleri, Botter Apartmani (Casa Botter
Sanat ve Tasarim Merkezi), Tinel Metrohan, I[ETT Troleybus Kuvvet Merkezi (Kiitiphane Troleybiis),Anadolu Hisari, Tag Mektep,
Beyoglu Sinemasi, Bulgur Palas, Siileymaniye Sira Diikkanlar (istanbul Tasarim Miizesi), Hali¢ Tersanesi (Istanbul Sanat),
Cubuklu Silolar ve daha bircok kiiltiir varligi kapsamli restorasyon uygulamalarinin ardindan yeni islevleriyle Istanbul’a
kazandirilmistir.

Rumeli Hisari, Ali Pasa Sarayi, Sen Piyer Han, Resat Nuri Sahnesi, Muammer Karaca Tiyatrosu, Haldun Taner Sahnesi, Anemas
Zindanlari, Milyon Tasi Arkeoparki, Theodosius Limani Arkeolojik Alani, Bukoleon Sarayi, Sarachane Arkeoparki ve Kuyumcu
Han'in yani sira tarihi cesme, tiirbe, hazire gibi cesitli kiiltiirel miras alanlarinda restorasyon ¢alismalari hiz kesmeden devam
etmektedir. /The Directorate of Projects, the Directorate of Conservation, Implementation and Inspection, the Directorate
of Cultural Heritage, and the Directorate of Libraries and Museums, together with the Directorate of Cultural Assets of
Istanbul Metropolitan Municipality, are dedicated to preserving Istanbul’s cultural heritage and historical fabric for future
generations. IMM Heritage, established under the Directorate of Cultural Assets in 2019, undertakes preventive conservation
and restoration activities to protect Istanbul’s cultural heritage, safeguarding the city’s ancient legacy. To date, 943 heritage
sites—including historic fountains, monuments, tombs, burial grounds, industrial buildings, and civil architecture—have been
conserved and maintained for posterity.

Hasanpasa Gasworks (Museum Gazhane), Feshane-i Amire (Artistanbul Feshane), the Basilica Cistern, Cendere Pump Station
(Cendere Art), Land Walls Mevlanakapi, Silivrikapr Hypogeus, and Belgradkapi, Yedikule Gasworks, Fener Houses (Hali¢ Art),
Gilhane Cistern (Giilhane Art), Bakirkoy (Atakdy) Gun Powder House, the piers of Moda, Kadikdy, and Besiktas, Botter Apartment
(Casa Botter Art and Design Center), Tiinel Metrohan, IETT Trolleybus Power Center (Library Trolleybus), Anatolian Fortress, Tas
Mektep, Beyoglu Cinema, Bulgur Palas, Stileymaniye Row Shops (Istanbul Design Museum), Golden Horn Shipyard (Istanbul
Art), Cubuklu Silos, and many more cultural assets have been revitalized with new functions following extensive restoration
efforts in Istanbul.

Restoration efforts continue unabated at various cultural heritage sites including Rumeli Fortress, Ali Pasa Palace, Sen
Piyer Han, Resat Nuri Stage, Muammer Karaca Theater, Haldun Taner Stage, Anemas Dungeons, Million Stone Archaeopark,
Theodosius Harbor Archaeological Site, Bukoleon Palace, Sarachane Archaeopark, and Kuyumcu Han, as well as at historic
fountains, tombs, and burial grounds.
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ISTANBUL KITAPLIGI CELiK GULERSQY VAKFI

ISTANBUL LIBRARY CELIK GULERSOY FOUNDATION

Adres/Address : Sultan Ahmet, Soguk Cesme Sk. No: 24, 34122 Fatih / Istanbul
Telefon/Phone : +90 0212 512 57 30

E-Posta/E-Mail: info@cgvik.org.tr

internet Sitesi/Web Site: www.istanbulkitapligi.org.tr

Firma Hakkinda/About the Company

istanbul Kitapligi tanitim brosiirii ve ilk 6zgiin dis gdriiniimii tekrar verilerek, icerisine de Celik Giilersoy'un 40 yilda topladig
koleksiyonu yerlestirilip, kitaplik kurulmustur. Resmi olarak 1990’da hizmete acilan kitaplik, “Celik Giilersoy Vakfi” adi verilen
kurulugun mulkiyetine baglanmis ve yonetimi, kurucusunun vefatindan sonra, kendisi tarafindan belirlenen sartlarla olusan
yénetim kuruluna birakilmistir. ilk yapilisi tapu kayitlarina gére 18.yiizyila tarihlenen binanin, bodrum ve zemin katlari,
disaridan serpme siva ile daha yuksek tavanli st kati ise,ahsapla kaplidir. Bodrum depolara ayrilmistir. Zemin katta bulunan
odaya yonetim yerlestirilmis, soldaki uzun mekan, okuma salonu haline getirilerek, edebiyat, sehircilik ve dergiler bolimleri
buraya yerlestirilmistir. Ust kat,daha temsili bir déseme ile kabul salonlari, konferans ve konser mekanlari olarak kullanildig
gibi, kitapligin diger bolimleri de buraya yerlestirilmistir.

The Istanbul Library, with its official name “Celik Glilersoy Foundation, was officially opened in 1990 and placed under the
ownership of the foundation established by Celik Giilersoy. After his passing, the management of the library was entrusted to
a board of directors formed according to his specified conditions. The building, which dates back to the 18th century according
to land registry records, has a basement and ground floor covered with external plaster, while the upper floor is covered with
wood and has higher ceilings. The basement is divided into storage rooms. The room on the ground floor is designated for
administration, and the long space on the left has been converted into a reading room, housing sections for literature, urban
planning, and magazines. The upper floor, furnished more elegantly, is used as reception halls, conference, and concert venues,
as well as housing other sections of the library.

ISTANBUL MEDIPOL UNIVERSITESI / ISTANBUL MEDIPOL UNIVERSITY

Adres/Address : Goztepe Mah. Atatiirk Cad. No: 40 Beykoz / istanbul
Telefon/Phone : +90 (538) 447 16 47

E-Posta/E-Mail: bilhan@medipol.edu.tr

internet Sitesi/Web Site: www.medipol.edu.tr

Firma Hakkinda/About the Company

istanbul Medipol Universitesi Mimari Restorasyon Programi, 2015 yilinda kéklii bir gecmise ve gelecege yonelik vizyonla
kurulmustur. Program, kultiirel mirasin korunmasi, restorasyonu ve yeniden degerlendirilmesi konularinda oncu bir rol
Ustlenmektedir. Her gegen yil buytyen ve geligen bir yapiya sahip olan bolim, 6grencilere hem teorik hem de pratik anlamda
kapsamli bir egitim sunmaktadir. Ogrenciler, kiiltiirel varliklarin korunmasi ve restorasyonunda kullanilan son teknolojileri
ve yontemleri 6grenerek, uluslararasi alanda rekabetci birer uzman olarak yetismektedirler. istanbul Medipol Universitesi
Mimari Restorasyon Programi, Heritage Istanbul Restorasyon, Arkeoloji ve Miizecilik Teknolojileri Fuari ve Konferansrnda,
alaninda 6nct konumunu ve gelecege donuk vizyonunu sergileyerek, kultlirel mirasin korunmasi ve gelecek nesillere
aktarilmasi konularinda katilimcilara 6nemli bir perspektif sunmayi hedeflemektedir.

The Architectural Restoration Program of Istanbul Medipol University was established in 2015 with a vision that embraces
both the rich heritage of the past and the challenges of the future. The program takes a pioneering role in the preservation,
restoration, and reevaluation of cultural heritage. With each passing year, the department grows and evolves, offering students
a comprehensive education that encompasses both theoretical knowledge and practical skills. Students learn about the latest
technologies and methods used in the preservation and restoration of cultural assets, preparing them to become competitive
experts on an international level. The Istanbul Medipol University Architectural Restoration Program aims to showcase its
leading position and future-oriented vision at the Heritage Istanbul Restoration, Archaeology, and Museum Technologies
Fair and Conference, providing participants with a significant perspective on the preservation of cultural heritage and its
transmission to future generations.
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ISTANBUL UNIVERSITESI MUZECILIK BOLUMU

ISTANBUL UNIVERSITY, DEPARTMENT OF MUSEOLOGY

Adres/Address : Kalenderhane Mah. 16 Mart Sehitleri Cad. Hallaci Mansur Cikmazi 664 ada 26 parsel,
34452 Siileymaniye Fatih/istanbul

Telefon/Phone : +90 (532) 365 75 74

E-Posta/E-Mail: erbayf@gmail.com

internet Sitesi/Web Site: www.muzecilik-edebiyat.istanbul.edu.tr

Firma Hakkinda/About the Company

istanbul Universitesi Miizecilik Bolimii, 2009°'da Prof. Dr. Fethiye Erbayin rehberliginde kurulan Tiirkiyenin oéncii
kurumlarindan biridir. Lisans ve lisansisti programlar sunarak, 6grencilere sergi tasarimindan dijital korumaya kadar miize
yonetiminin gesitli yonlerinde egitim verir. Disiplinler arasi yaklasimiyla, bolim, modern miize sektoriiniin zorluklariyla basa
¢ikacak sekilde donanmis profesyoneller yetistirir. Kllttrel kurumlarla aktif olarak is birligi yapar, bilgi alisverisini tesvik
eder ve lilke genelinde miize uygulamalarinin standartlarini ylkseltir. Arastirma, egitim ve toplumla iliskilerdeki bagliligi,
Tirkiye'nin mize yonetim anlayisinin gelistirilmesini, kiiltlirel mirasinin gelecek nesillere korunmasini ve tanitilmasini saglar.

The Istanbul University Department of Museology, founded in 2009 under Prof. Dr. Fethiye Erbay’s guidance, is a trailblazing
institution in Turkey. Offering undergraduate and graduate programs, it trains students in various aspects of museum
management, from exhibition design to digital curation. Through its multidisciplinary approach, the department prepares
professionals equipped to tackle the challenges of the modern museum sector. It actively collaborates with cultural institutions,
fostering knowledge exchange and elevating standards in museum practice nationwide. The department’s dedication to
research, education, and community outreach ensures the preservation and promotion of Turkey’s cultural heritage for future
generations.

ISTANBUL UNIVERSITESI, SUALTI KULTUR KALINTILARINI KORUMA ANABILIM
DALI/ ISTANBUL UNIVERSITY DIVISION OF CONSERVATION OF MARINE

ARCHAEOLOGICAL OBJECTS

Adres/Address : iU Edebiyat Fakiiltesi, Sualti Kiiltiir Kalintilarini Koruma Anabilim Dali
Ordu Cad. No:6 Laleli Fatih/istanbul

Telefon/Phone : +90 (532) 613 8398

E-Posta/E-Mail: isilozsait@gmail.com

internet Sitesi/Web Site: www.yenikapibatiklari.com

Firma Hakkinda/About the Company

Sualtr Kilttr Kalintilarini Koruma Anabilim Dali 2008 yilinda Prof. Dr. Ufuk Kocabag tarafindan kurulmustur. Zengin sualti
kulturel mirasimiz ve su ana kadar sualti arkeolojisi ve gemilerin korunmasi konusunda gergeklestirilmis diinya ¢apindaki en
biiyiik ve kapsamli proje olan Yenikapi Batiklari Projesi,Anabilim Dalinin kurulmasinda énemli bir faktor olmustur. Bilim Dali
mifredati, bir sualti arkeoloji kazilarindan ele gegebilecek tiim organik ve inorganik suya doymus-islak durumdaki eserlerin
koruma-onarimini iceren derslerden olusmaktadir. Ayrica bu eserlerin konservasyon uygulamalarinda kullanilan teknik
cihazlarin operatorlik egitimi de ders programinda yer almaktadir.

Division of Conservation of Marine Archaeological Objects was established by Prof. Ufuk Kocabas in 2008. Our rich cultural
heritage and Yenikapi Shipwrecks Project, which is biggest global nautical archaeology and conservation project, are most
important factors to be established this division. Division’s curriculum is comprise of classes on conservation of organic and
inorganic wet materials that can be found any underwater excavation. Moreover, using the technical equipment, that is used
at conservation applications, is being taught in curriculum.
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ISTANBUL VALILIGi YATIRIM iZLEME KOORDINASYON BASKANLIGI

ISTANBUL, THE INVESTMENT MONITORING AND COORDINATION DIRECTORATE

Adres/Address : Hirka-1 Serif Mah. Adnan Menderes Bulvari No:64 Fatih/istanbul
Telefon/Phone : +90 (532) 423 45 66

E-Posta/E-Mail: yavuzkarasahin@gmail.com

internet Sitesi/Web Site: www.istanbul.gov.tr

Firma Hakkinda/About the Company

2014 yilinda Tiizel kisiligi kaldirilan Istanbul il Ozel idaresi kapandiktan sonra istanbul Valiligi biinyesinde kurulan Yatirim
izleme ve Koordinasyon Baskanligi (YIKOB), 2863 sayili Kiiltiir Varliklarini Koruma Kanunu kapsaminda istanbul sinirlari
icindeki tescilli tasinmaz kultur varliklarinin projelendirme, onarim ve restorasyon g¢alismalarini yiritmektedir. Ayrica
“Taginmaz Kiiltiir Varliklarinin Korunmasina Ait Katki Payina Dair Yonetmelik” kapsaminda ilce belediyelerine 6denek vererek
projelere ve restorasyon uygulama ¢alismalarina destek saglamaktadir.

After the Istanbul Special Provincial Administration, whose legal entity was abolished in 2014, was closed, the Investment
Monitoring and Coordination Directorate (YIKOB) was established within the Istanbul Governorship. YIKOB carries out the
Project design, repair and restoration implementations of registered immovable cultural assets within the borders of Istanbul
within the scope of the Cultural Heritage Protection Law No. 2863. It al so provides support for projects and restoration
implementation Works by giving funds to district municipalities within the scope of the “Regulation on Contribution for the
Protection of Immovable Cultural Heritage”.

IZMIR KALKINMA AJANSI / IZMIR DEVELOPMENT AGENCY

Adres/Address : Megapol Carsi Kule Halkapinar Mah. 1203/11. Sk. No:5-7 Kat: 19 35170 Konak/izmir
Telefon/Phone : +90 232 489 81 81 /+90 555 821 6797

E-Posta/E-Mail: cangul.kus@izka.org.tr

internet Sitesi/Web Site: www.izka.org.tr

Firma Hakkinda/About the Company

izmir'in siirdiiriilebilir kalkinmasina ydnelik éncii faaliyetler yiiriiten izmir Kalkinma Ajansi, bélge planlari hazirlamakta ve bu
planlarda belirlenen amag ve oncelikleri gerceklestirmek igin gelistirilen projelere mali ve teknik destek saglamaktadir. Ajans,
kiiltiirel alana kalkinmanin ayrilmaz bir parcasi olarak yaklasmakta, gelistirdigi kiiltiirel gelisime dayali projelerle izmirin
ulusal ve uluslararasi taninirliginin artirilmast icin calismaktadir. Kiiltiirel calismalarin iki ana ayagi izmir Zaman Makinesi ve
Kiltiir Yayinlaridir. Kiiltiir Yayinlari araciigiyla kiiltiirel mirasin izini stirerken, yiizyillar boyunca olusan izmirin ¢ok boyutlu
ve katmanli medeniyetinin actigi firsat penceresinden yararlanilmasi amaglanmaktadir. izmir Zaman Makinesi projesi ile de
izmir'in binlerce yillik arkeolojik ve tarihi mirasinin akademik veriler isiginda tc boyutlu olarak canlandirilmasi ve bu icerigin
web ortamina aktarilmasi saglanmistir.

izmir Development Agency conducts pioneering activities for the sustainable development, prepares regional plans and
provides financial and technical support to the projects developed to accomplish the main objectives and priorities identified
in these plans.Agency approaches to cultural area as an inseperable part of development and develops projects based on
cultural development to increase Izmir’s national and international recognition. Two main parts of cultural studies are [zmir
Time Machine and Cultural Publications. While tracing the cultural heritage through Izmir Development Agency Cultural
Publications, it's aimed to take advantage of the window of opportunity opened by multi-dimensional and multi-layered
civilization of izmir that has been formed over centuries. lzmir Time Machine aims to revive the thousands of years old
archaeological and historical heritage of Izmir in three dimensions, in the light of academic data and to transfer this content
to the web.
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KADIN ESERLERi KUTUPHANESI VE BiLGI MERKEZi VAKFI

WOMEN'’S LIBRARY AND INFORMATION CENTRE FOUNDATION

Adres/Address : Balat Mah. Miirsel Pasa Cad. No:8 Fener Vapur iskelesi Karsisi Halic Fatih/istanbul
Telefon/Phone : +90 (530) 289 98 26 / +90 (537) 211 84 06

E-Posta/E-Mail: kadineserleri@gmail.com

internet Sitesi/Web Site: www.kadineserleri.org

Firma Hakkinda/About the Company

Kadin Eserleri Kittiphanesi ve Bilgi Merkezi Vakfi, kadinlarin belge mirasini korumak ve gelecek nesillere aktarmak amaciyla
1990 yilindan bu yana kadin merkezli arsivcilik ve kutliphanecilik temelinde kadin tarihinin kaynaklarini topluyor. Kuttiphane,
Istanbul-Hali¢'te, Fener'de tarihi bir binada yer aliyor ve haftanin bes giinii okuyuculara ve arastirmacilara hizmet veriyor.

The Women'’s Library and Information Centre Foundation has been collecting the sources of women’s history on the basis of
women-centred archiving and librarianship since 1990 in order to protect the documentary heritage of women and transfer
it to future generations. The Library is located in istanbul in a historical building in Fener on the Golden Horn and library
services are provided five days a week for readers and researchers.

KARBONTECH TEKSTIL SAN. TiC. LTD. / KARBONTECH TEXTILE INDUSTRY TRADE LTD.

Adres/Address : Ziya Gokalp Mah. Siileyman Demirel Bulvari Mall Of istanbul the Office
No:7 E Kat:17 D:136 Basaksehir/istanbul

Telefon/Phone : +90 (532) 170 67 27

E-Posta/E-Mail: info@karbontech.com.tr

internet Sitesi/Web Site: www.karbontech.com.tr

Firma Hakkinda/About the Company

Karbontech Tekstil, Tiirkiye'de ve Diinyada cesitli iiretim asamasinda kullanilan kompozit malzemelerin ireticiler ile
bulusturmasinda sektérde kendini bir is ortagi olarak géren, Goziim odakli bir Teknik Tekstil firmasidir. Kompozit Endiistrisinde
tecriibeli ve uzman kadrosuyla en dogru iiriinlerin, En lyi fiyatlarla misterilere ulasmasi Icin kendini stirekli giincel tutarak,
Dinamizmi ve bilgi birikimi ile sektére dnciiliik etmektedir.

Yolculuguna, 2006 yilinda Kompozit Enstriiman ¢anta imalati ile baslayan Karbontech, Kaliteli ve butik bir Ureticiyken,
Kompozit Elyaf Takviyeli Polimer (FRP) malzemeler ile imalat siireclerinde Yeterince tecriibe kazandiktan sonra Otomotiv,
Medikal, Marin, Yapi gliglendirme gibi sektorlere glvenilir bir Mamul ve Yari Mamul Uriin tedarikgisi olmustur.

Karbontech Tekstil is a solution-oriented technical textile company that sees itself as a business partner in the sector in
bringing together the manufacturers of composite materials used in various production stages in Turkey and around the
world. With its experienced and expert staff in the Composite Industry, it constantly keeps itself updated to deliver the right
products to customers at the best prices, and leads the industry with its dynamism and knowledge.

Karbontech, which started its journey in 2006 with the production of composite instrument bags, was a high-quality and
boutique manufacturer.

After Gaining Sufficient Experience in Manufacturing Processes with Composite Fiber Reinforced Polymer (FRP) Materials, it
has become a reliable supplier of finished and semi-finished products to sectors such as Automotive, Medical, Marine and
Building Reinforcement.
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KERPIC AKADEMI / KERPIC ACADEMY

Adres/Address : Nispetiye Cad. Seheryildizi Sk. No:5 Etiler/istanbul

Telefon/Phone : +90 (532) 767 53 56 / +90 (541) 826 25 10

E-Posta/E-Mail: kerpicakademi@gmail.com / isik.bilge@gmail.com / info@kerpic.org
internet Sitesi/Web Site: www.kerpic.org

Firma Hakkinda/About the Company

Kerpigc Akademi yaklasik 40 yiluk ARGE (Arastirma Gelistirme) bilimsel ve uygulamali ¢alismalar sonucunda 2019 yilinda
kuruldu. Kerpig Akademi farkli disiplinler arasi uzman mimar,muhendis,arkeolog ve restoratorlerden olusan kurucu Uyeleriyle
kerpig ve toprak mimari alanlarinda konferans, calistay, yarisma, seminer, bilimsel aktivite ve ¢alismalar yapan bir kurulustur.

Kerpi¢ Academy was founded in 2019 as a result of nearly 40 years of R&D (Research and Development) scientific and applied
studies. Kerpi¢ Academy is an organization that conducts conferences, workshops, competitions, seminars, scientific activities
and stuides in mudbrick (kerpi¢) and soil architecture fields with its founding members consisting of different interdisciplinary
expert architects, engineers, archaeologists and restorers.

KIRKLARELI OLGUNLASMA ENSTITULERI

KIRIKLARELI MATURATION INSTITUTE

Adres/Address : Bademlik Mah. Sehit JNDR. Er Salim Kubang Sk. No:31A i¢ Kapi No:1 Merkez / Kirklareli
Telefon/Phone : +90 (288) 214 12 30

E-Posta/E-Mail: olgunlasmakirklareli@gmail.com

internet Sitesi/Web Site: www.olgunlasma39.meb.k12.tr

Firma Hakkinda/About the Company

Kialtirimuzu ve geleneksel el sanatlarimizi, 6zline uygun bir bicimde gelistirerek; egitim ogretim ve uretim yollarini
kullanarak gelecek nesillere aktarmak amacinda olan Kirklareli Olgunlagma Enstitlisu; genelde Balkanlarin 6zelde Trakya
yoresinin tarihi ve kulturel degerlerini arastirarak, bu degerleri geleneksel ve yeni sanat dallari ile sentezleyip Ulkemize
ve diinyaya tanitmaktadir. Bu ama¢ dogrultusunda; Egitim Ogretim, Arastirma Gelistirme, Tasarim ve Uretim ile Tanitim ve
Pazarlama olmak Uizere dort alanda faaliyetlerini gerceklestirmektedir.

By devoloping our culture and traditional handicrafts in accordance with its essence Kirklareli Olgunlasma Institute, which
aims to transfer it to future generations by using education, training and production ways, seeks to introduce the historical
and cultural values of the balkans in general and the Thrace region in general, synthesizing these values with traditional and
new branches of art and introducing them to our country and the world. In accordance with this purpose, it carries out its
activities in four areas: Education, Research and Development, Design and Production and Promotion and Marketing.
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KONYA BUYUKSEHIR BELEDIYESi / KONYA METROPOLITAN MUNICIPALITY

Adres/Address : Konevi Mahallesi, Millet Cad. No:14,42040 Meram/Konya
Telefon/Phone : +90 444 55 42

E-Posta/E-Mail: konyabuyuksehirbelediyesi@hs01.kep.tr

internet Sitesi/Web Site: www.konya.bel.tr

Firma Hakkinda/About the Company

Konyanin tarihi ve kiilturel mirasina sahip ¢ikmak icin her turlli muzecilik faaliyetine katki saglayan yerel yonetim kurumudur.
Geleneksel ve cagdas miizecilik anlayisi ile birgok uriin giktisi sunan kurum Turkiye’nin en gézde miizelerini insa etmektedir.
Konya Buyuksehir Belediyesinin sehrin mirasina yonelik sorumluluklari arasinda; ziyaretgilerin bilgilerini artirmak icin
tarihi, dogal, kultlirel materyal ve eserleri ile miizeler ve sergi salonlari kurmak, gerekli alanlarda sergiler agmak, miizeleri
zenginlestirmek ve koleksiyonlarini gliglendirmek igin eserler almak, kiiltlirel mirasa sahip olan degerlerin gorinurliginu
saglamak icin broslr baskisi ve dijital yayin vb isleri gergeklestirmek gibi bircok is kalemi vardir. Bunlarin yaninda miize ve
sergi salonlarinda yer alan eserler igin 2863 sayili ‘Kiltlr ve Tabiat Varliklarini Koruma Kanununun hiikiimlerine gore gerekli
olan bakim, onarim, koruma ve iyilestirme ¢alismalari yapmaktadir.

Konya Metropolitan Municipality is a local government institution that contributes to all types of museological activities
to preserve the historical and cultural heritage of Konya. With a blend of traditional and contemporary museological
approaches, the institution has produced numerous outputs and is constructing Tiirkiye’s most prestigious museums.
Among the responsibilities of the Konya Metropolitan Municipality towards the city’s heritage are establishing museums
and exhibition halls with historical, natural, and cultural materials and artifacts to enhance visitors’ knowledge, organizing
exhibitions in necessary areas, acquiring works to enrich museums and strengthen collections, and undertaking tasks such as
brochure printing and digital publishing to ensure the visibility of cultural assets. Additionally, the municipality carries out
maintenance, repair, conservation, and improvement works for the artifacts in museums and exhibition halls in accordance
with the provisions of Law No. 2863 on the Conservation of Cultural and Natural Assets.

KULTUR VE TURIZM BAKANLIGI

REPUBLIC OF TURKIYE MINISTRY CULTURE AND TOURISM

Adres/Address : 1. TBMM Binasi Yani 06110 Ulus/Ankara
Telefon/Phone : +90 (312) 470 80 00
E-Posta/E-Mail: kulturvarlikmuze @ktb.gov.tr

internet Sitesi/Web Site: www.ktb.gov.tr
Firma Hakkinda/About the Company

Kultur ve Turizm Bakanligi 10.07.2018 tarih ve Cumhurbagkanlig Teskilati Hakkinda Cumhurbagkanligi 1 Nolu Kararnamesi
ile kurulmustur. Bakanligimizin misyonu; Kiilturel zenginlik ve gesitliligi koruyup gelistirerek gelecek kusaklara aktarmak,
vatandaslarin kultlire ve sanata yogun, etkili ve kolay erisimini saglamak, kultiirel ve sanatsal yatinnmlarin ve faaliyetlerin
yayginlasmasina katki vermek, surduriilebilir turizm anlayisi ile Ulkemizin diinya turizm gelirindeki payini artirmak, turizmi
12 aya ve 81 vilayete yaymaktir. Bu ¢alismalar, Kilturel ve dogal mirasi korunarak gelistirilmis, sanati erisilebilir ve turizmde
marka degeri yliksek Turkiye vizyonu ile yuritulmektedir.

The Ministry of Culture and Tourism was established by the Presidential Decree No. 1 on the Organisation of the Presidency
dated 10.07.2018. The mission of our Ministry is to preserve and develop cultural richness and diversity and transfer them
to future generations, to provide citizens with intensive, effective and easy access to culture and arts, to contribute to the
expansion of cultural and artistic investments and activities, to increase the share of our country in world tourism income with
a sustainable tourism approach, to spread tourism to 12 months and 81 provinces.These activities are carried out with the
vision of Tiirkiye, whose cultural and natural heritage is preserved and developed, whose art is accessible and whose brand
value in tourism is high.
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KULTUREL MiRASI KORUMA DERNEGI

THE ASSOCIATION FOR THE PROTECTION OF CULTURAL HERITAGE

Adres/Address : Cumbhuriyet Cad. No:40 KaHan Asma Kat 34367 Elmadag
Telefon/Phone : +90 (212) 246 19 15

E-Posta/E-Mail: info@kmkd.org

internet Sitesi/Web Site: www.kmkd.org

Firma Hakkinda/About the Company

Kultirel Mirasi Koruma Dernegi (KMKD), Anadolu’da yasamis toplumlarin yaratmis olduklari kilturel varliklarin Tarkiye'nin
zenginligi ve bittn insanligin ortak mirasi oldugu, korunmasinin da ortak sorumlulugumuz oldugu inanci ile ozellikle
ihmal edilmis, sahipsiz ve yok olmakta olan kultirel varliklarimizin belgelenmesi, arastirilmasi, sorunlarinin tespiti ve risk
analizlerinin yapilarak bilinirlik ve goriintrliklerine katki saglamak, korunarak gelecek kusaklara aktarilmasi misyonu ile 2014
yiinda kurulmustur. KMKD, gerceklestirdigi saha ¢alismalari ile koruma alaninda uzman mimar, ingaat muhendisi, arkeolog,
sanat ve mimarlik tarihgileri ile yerinde inceleme, belgeleme ve arastirmaya dayali hazirladigi raporlarla risk altindaki kulttr
varliklarimizin korunmasi icin acil miidahale gerekliligini vurgular, rapor icerikleri ile koruma alanindaki ilgili kisi, kurum ve
kuruluslara saglikli ve butuincul bilgi aktarmayi hedefler, korunmalari igin yontem ve oneriler gelistirir.

The Association for the Protection of Cultural Heritage (KMKD) was founded in 2014 to document and assess cultural
heritage that is abandoned, neglected and under risk of destruction. We believe that the cultural heritage created by all
communities of Anatolia is the historical richness of Tiirkiye and the shared heritage of humanity and therefore it is our
common responsibility to protect it. KMKD aims to contribute to the recognition and visibility of this cultural heritage and to
its transfer to future generations.KMKD emphasizes the necessity of prompt action to be taken for our cultural heritage at risk.
KMKD’s risk assessment reports prepared by an interdisciplinary team composed of conservation architects, civil engineers,
archeologists, art historians as well as architectural historians serve this purpose. These reports rely on archival research
complemented by field studies conducted on site, and the resulting analyses aim at developing the most appropriate methods
for heritage protection.

KUTAHYA DUMLUPINAR UNIVERSITESI

Adres/Address : Kiitahya Dumlupinar Universitesi, Evliya Celebi Yerleskesi
Tavsanli Yolu 10. Km Merkez, Kiitahya

Telefon/Phone : +90 (274) 443 43 43

E-Posta/E-Mail: kurumsaliletisim@dpu.edu.tr

internet Sitesi/Web Site: www.dpu.edu.tr

Firma Hakkinda/About the Company

1992 yilinda “Kurulus ve Kurtulus” miicadelesinin verildigi Kiitahya'da kurulan Kiitahya Dumlupinar Universitesi, lic yerleske
ve sekiz ilcede ayri binalara sahiptir. 60.000 dgrencisi olan Kiitahya Dumlupinar Universitesinin biinyesinde 1 enstiti, 11
fakiilte, 1 yiiksekokul ve 14 meslek yiiksekokulu bulunmaktadir. Kiitahya Dumlupinar Universitesinin amaci arastirmaci,
Uretken, kisisel ve mesleki alanda devamli gelisen, cevreye ve topluma duyarli, yenilikci ve etik degerlere bagli bireyler
yetistirmektir.

Founded in 1992 in Kiitahya, where the struggle for “Foundation and Liberation”was fought, Kiitahya Dumlupinar University
has three campuses and separate buildings in eight districts. With 60,000 students, Kiitahya Dumlupinar University has 1
institute, 11 faculties, 1 college and 14 vocational schools. The aim of Kiitahya Dumlupinar University is to educate individuals
who are researchers, productive, continuously developing in personal and professional fields, sensitive to the environment
and society, innovative and committed to ethical values.
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MAKINE VE KIMYA ENDUSTRISI A.S. (IMALAT-1 HARBIYE MUZESI)

Adres/Address : Emniyet Mah. Dogol Cad. Anadolu Meydani No:2 Yenimahalle / Ankara
Telefon/Phone : +90 (312) 296 17 17

E-Posta/E-Mail: kurumsaliletisim@mke.gov.tr

internet Sitesi/Web Site: www.mke.gov.tr

Firma Hakkinda/About the Company

Makine ve Kimya Endustrisi, Tiirk Silahli Kuvvetleri ve glivenlik gliglerimizin silah,mihimmat, patlayici ve malzeme alanindaki
ihtiyaglarini azami olarak yerli ve milli imkanlarla treten Tirkiye’nin en kokld savunma sanayii kurulusudur.

Makine ve Kimya Endiistrisi is the most well-established defense industry organization in Tiirkiye, which produces the needs
of the Turkish Armed Forces and security forces in the field of weapons, ammunition, explosives and materials with maximum
domestic and national facilities.

MARMARA BELEDIYELER BiRLiGi/ MARMARA MUNICIPALITIES UNION

Adres/Address : Saridemir Mh. Ragip Giimiispala Cad. No: 10 Eminénii, Fatih, istanbul
Telefon/Phone : +90 (212) 402 19 00

E-Posta/E-Mail: info@mbb.gov.tr

internet Sitesi/Web Site: www.marmara.gov.tr

Firma Hakkinda/About the Company

190'dan fazla belediyenin uye oldugu Marmara Belediyeler Birligi, 1975 yilindan beri Tirkiye’de demokratik yerel yonetim
hareketinin gelismesi, belediyelerin yetki ve kaynaklarinin artirilmasi, yerel yonetimlerde cevre bilincinin gelistirilmesi
ve surdurilebilir sehircilik yaklasiminin benimsenmesi, belediyelerin ortak sorunlarina isbirligi icinde ¢dzim bulunmasi
gibi konularda onculik yapmaktadir. Cevre yonetimi, kentlesme, gog ve sosyal uyum, yerel diplomasi, yerel kalkinma ve
sehir teknolojileri gibi alanlarda yerel yonetimlerin kurumsal kapasitelerinin gelistirilmesi amaciyla yonetsel, finansal ve
hukuksal danismanlik ve egitim hizmetleri vermekte, bilimsel calismalari desteklemekte ve ilgili paydaslari bir araya getiren
organizasyon ve toplantilar diizenlemektedir.

Marmara Municipalities Union (MMU) is the first and the largest regional Local Government Association in Ttirkiye with
more than 190 members from the Marmara Region. Since its foundation in 1975, MMU has played an important role in the
formation of a culture of agreement and collaboration among mayors and council members, the development of coordination
and cooperation between municipalities and representing them at the international arena. MMU carries on activities in
environment, urbanization, migration and social cohesion, local diplomacy, local economic development, resilience, urban
technology and innovation. MMU’s activities include training, consulting, corporate capacity building, raising awareness,
supporting scientific researches, advocating local democracy
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MIKROKLIMA / MICROCLIMATE AIR CONDITIONING SYSTEMS

Adres/Address : ikitelli OSB Eskoop Sanayi Sitesi A3 Blok No:173 Basaksehir/istanbul
Telefon/Phone : +90 (850) 242 20 50

E-Posta/E-Mail: muhasebe@mikroklima.com.tr

internet Sitesi/Web Site: www.mikroklima.com.tr

Firma Hakkinda/About the Company

Mikroklima iklimlendirme Sistemleri; miizecilik alaninda konservasyon sartlarini en iist seviyede saglayan vitrin ici nem
dengeleme cihazlarini uretmektedir. Sektorel deneyimlerden yola gikarak gelistirdigi Dunya standartlarindaki teknolojik
triinlerinde kullanici dostu yalin arayiizler sunmaktadir. Uretimin Tiirkiye'de yapilmasi sayesinde (ilke icindeki hizli servis
agina ek olarak Avrupa ve Asya pazarina da satis, servis ve bakim hizmetleri vermektedir. Mikroklima ihtiyaglariniz ile ilgili
lutfen dogrudan bize danisiniz.

Microclimate Air Conditioning Systems; manufactures humidity balancing devices inside the showcase that provide the
highest level of conservation conditions in the field of museums. It offers user-friendly and incomplex interfaces in its world-
class technological products which developed based on sectoral experiences. Since the production is carried out in Turkey, in
addition to its fast service network in the country, it also provides sales, service and maintenance services to the European
and Asian markets. Please consult us directly regarding your microclimate needs.

MUZECILIK MESLEK KURULUS DERNEGI

MUSEUM PROFESSIONALS ASSOCIATION

Adres/Address : Omer Avni Mah. Prof. Dr. Tarik Zafer Tunaya Sk. Ari Apt. No:17 Daire:3 istanbul
Telefon/Phone : +90 (535) 711 02 78

E-Posta/E-Mail: muzecilikmkd@gmail.com / gulputlhan@gmail.com

internet Sitesi/Web Site: www.mmkd.org.tr

Firma Hakkinda/About the Company

Muzecilik Meslek Kurulusu Dernegi (MMKD), cagdas muzecilik ve uygulamalarin gelisimini tesvik etmek, muzelerde
uluslararasi standartlari karsilayacak kaliteli hizmetleri artirmak, meslegi gelistirmek ve muze uzmanlarinin profesyonel bilgi
ve deneyimini artirmak, calisma kosullarini iyilestirmek amaciyla 2011 yilinda kurulmustur. Dernek, Turkiye’de miizeciligi bir
meslek olarak desteklemek, miize profesyonelleri arasinda sosyal ve kulturel iliskileri gelistirmek, dayanismayi saglamak
ve muzecilik meslegine iligkin sorunlari belirlemek ve ¢ozumler Gretmek amaciyla kuruldugundan bu yana calismalarini
surdurmektedir.

Museum Professionals Association was established in 2011 with the aims of promoting the development of contemporary
museology and practices, enhancing the quality of services in museums to meet international standards, improving the
profession and raising the professional knowledge and experience of museum experts as well as improving the working
conditions. The Association has been working since its establishment in order to support the museology as a profession in
Tiirkiye, to develop social and cultural relationships among museum professionals, to ensure solidarity, and to conduct studies
on identifying problems and producing solutions for the profession of museology.
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MVi MIMARLIK / MVI ARCHITECTURE

Adres/Address : Balmumcu Mah. Kara Hasan Sk. No:5 D:7 istanbul
Telefon/Phone : +90 (212) 211 19 23

E-Posta/E-Mail: info@mvimimarlik.com

internet Sitesi/Web Site: www.mvimimarlik.com

Firma Hakkinda/About the Company

MVI Mimarlik, Tiirkiye genelinde tasinmaz kiiltir varliklarinin rélve, restitiisyon ve restorasyon calismalarinda projelendirme
ve uygulama hizmetleri vermektedir. Restorasyon alaninda kendini yetistirmis kurucu mimarlardan ve galisma ekibinden
olusan bir kadroya sahip olan MVi Mimarlik, her projesine kiiltiirel mirasa katki bilinci ve heyecaniyla yaklasmaktadir, bu
alanda egitim programlari,seminerler ve fuarlara katilmaya devam etmektedir. Bunlarin yani sira gagdas tasarim yaklasimiyla
mimari ve i¢ mekan proje ve uygulama hizmetleri de sunmaktadir.

MVi Architecture provides project design and implementation services for the survey, restitution and restoration of immovable
cultural assets throughout Turkey. MVI Architecture, which has a staff consisting of founding architects and working team
trained in the field of restoration, approaches each project with the awareness and excitement of contributing to cultural
heritage, and continues to participate in training programs, seminars and fairs in this field. In addition to these, it also offers
architectural and interior project and application services with a contemporary design approach.

NECPLUTRA MULTISTUDIO

Adres/Address : Hacimimi Mah. Hoca Ali Sk. No: 14/4, Beyoglu/istanbul
Telefon/Phone : +90 (530) 085 3001

E-Posta/E-Mail: bilgi@necplutra.com

internet Sitesi/Web Site: www.necplutra.com

Firma Hakkinda/About the Company

Necplutra Multistudio,VR,AR ve XR teknolojilerini kullanarak kilttrel miraslarimizi dijital dlinyaya entegre etme konusunda
uzmanlasmis Beyoglu, Istanbul merkezli bir firmadir. Gérsel iletisime odaklanan Necplutra, gecmis ile gelecek arasinda bir
zaman portall olusturmayi amaglamaktadir. Firma VR, AR ve XR gelistirme, yenilikci hikaye anlatimi, VFX gelistirme, en son
teknoloji entegrasyonu, kullanici deneyimleri ve Unreal Engine’de video oyunlari gelistirmek tizerine uzmanlagmistir.

Necplutra Multistudio is a company based in Beyoglu, istanbul that specializes in integrating cultural heritage into the
digital world using VR, AR, and XR technologies. With a focus on visual communication, Necplutra aims to build a time portal
between the past and the future. The company’s expertise lies in VR, AR, and XR development, innovative storytelling, VFX
development, cutting-edge technology integration, user experiences, and video games in Unreal Engine.
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PAU KULTUR VARLIKLARINI KORUMA VE ONARIM TOPLULUGU / PAU STUDENT

CLUB FOR THE CONSERVATION AND RESTORATION OF CULTURAL HERITAGE

Adres/Address : Pamukkale Universitesi, insan ve Toplum Bilimleri Fakiiltesi,
A Blok Kat:1 Kinikli Kampusu Denizli

Telefon/Phone : +90 (258) 296 38 87

E-Posta/E-Mail: kvktoplulugu@gmail.com

internet Sitesi/Web Site: www.pau.edu.tr/korumaonarim/

Firma Hakkinda/About the Company

Ogrenci toplulugumuz, cogunlugu Kiiltiir Varliklarini Koruma ve Onarim Bélimii lisans ve yiiksek lisans égrencisi olmak
lizere 100°'den fazla lyeye sahiptir. Uyelerin mesleki bilgi ve gérgiilerini artirmak icin konferanslar (cevrimici ve/veya yiiz
ylize), sempozyum, teknik gezi, uygulama egitimi diizenlemektedir. Ayrica sosyal sorumluluk kapsaminda gesitli etkinliklere
katilim saglanmaktadir.

Our student club has over 100 members, most of whom are unduregraduate and master’s students of the Department.
The club arranges lectures (online and/or face to face), symposia, technical trips, and application trainings to improve the
professional knowledge and vision of the members. Furthermore, club members participate in other activities within the
frame of social responsibility.

PETA TEKNIK GORUNTULEME HiZM. LTD.STi./ PETA AERIAL ANALYSIS

Adres/Address : Esensehir Mah. Eltes Giinesi Sitesi, B2 Blok, D21 Umraniye - Istanbul
Telefon/Phone : +90 850 308 7382

E-Posta/E-Mail: info@petaaerial.com

internet Sitesi/Web Site: www.petaaerial.com

Firma Hakkinda/About the Company

PETA Aerial Analysis, profesyonel drone hizmetleri kapsaminda 4K drone fotograf ve video ¢ekimi, termal kamera ile
fotovoltaik panel kontrolu, elektroliminesans testi, fotogrametri uygulamalari ve 3D haritalama konularinda kullandigi son
teknolojik ekipmanlarla, yeni nesil hava fotografciligi ve haritacilik anlayisini Tiirkiye ile bulusturuyor.ihtiyaclar en dogru
seklide planlayarak, ekipman secimi ve zamanlamay! optimum dlizeyde bulusturan Peta Aerial Analysis, zamandan ve
maaliyetten tasarruf saglayarak, sizlere en cazip kosullari sunuyor.

PETA Aerial Analysis offers you optimum time and project-specific service with high tech equipments and software. PETA
Aerial Analysis, which offers special thermography applications especially solar power plant thermal inspections, photo and
video shooting, topographic maps (Orthophoto - DSM - DTM - IndexMaps), photogrammetry applications and 3D modeling
services for your needs, will produce the best solution for your project and meet your needs in the most appropriate way.
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PORTNEO BiLiM VE YAPI TEKNOLOJILERI A.S.

Adres/Address : ITU ARI 8 Teknokent, Org. Otm. Sit. 2/11/4 34467 Sariyer/istanbul
Telefon/Phone : +90 (212) 243 70 45

E-Posta/E-Mail: info@portneo.com

internet Sitesi/Web Site: www.portneo.com

Firma Hakkinda/About the Company

Portneo- Bilim ve Yapi Teknolojileri A.S. insaat sektériine yenilikci ve teknolojik coziimler sunmak amaciyla Istanbul Teknik
Universitesinin ana kampiisiinde yer alan teknoloji gelistirme alaninda bir grup miihendis, mimar ve akademisyen tarafindan
2011 yiinda kurulmus bir Ar-Ge sirketidir. Portneo , hizmet kalitesini dlinya standartlarina uygun, topluma ve gevreye duyarli
bir sekilde siirekli gelismektedir. Sirketin temel amaci, musterilerinin ihtiyag ve beklentilerini goz onunde bulundurarak,
surekli Ar-Ge ile yuksek kaliteli, muhendislik Grtinleri gelistirmek ve Uretmek. Portneo, cesitli sektorlerden ortaklariyla birlikte
genis bir hizmet yelpazesi sunmaktadir: Yapisal Giiclendirme, Yenilikgi Malzemelerin Gelistirilmesi ve Uretimi, Miihendislik
Danismanlig, Sismik Degerlendirme ve Tarihsel Yapilarin Gliglendirilmesi, insaat Isleri vb.

Portneo- Science and Construction Technologies is a R&D company founded in 2011 by a group of engineers, architects and
academicians in the technology development area located in the main campus of Istanbul Technical University to provide
innovative and technological solutions for the construction industry. Portneo continuously improves its service quality
according to the world standards, sensitive to the community and environment. The main aim of the company is to develop
and produce high quality, engineered products with continuous R&D considering the needs and expectations of its customers.
Together with its partners from various industries, Portneo offers a wide range of services: Development and Production
of Engineered Materials, Distribution and Application of High-Performance Materials for Surface Treatment, Engineering
Consulting, Seismic Evaluation and Retrofitting of Historical Structures, Construction Works, etc.

POSTA VE TELGRAF TESKILATI ANONIM SIRKETI (PTTA.S.)

T.C. POST AND TELEGRAPH ORGANIZATION

Adres/Address : Anafartalar Mahallesi Sehit Tegmen Kalmaz Cad. No:2 Ankara
Telefon/Phone : +90 (312) 509 50 50-50 51-50 55

E-Posta/E-Mail: info@ptt.gov.tr

internet Sitesi/Web Site: www.ptt.gov.tr

Firma Hakkinda/About the Company

Posta, kargo, lojistik,bankacilik,sigortacilik ve e ticaret alanlarinda; ulkemizin en yaygin hizmet agi, tecriibesi,cagdas teknoloji
ve guglu kadrolar ile ekonomik, hizli ve guvenli hizmet sunan PTT AS; diinyada meydana gelen teknolojik gelismeleri ve
Ulke ihtiyaglarini yakindan takip ederek, kendisini bu gelismeler dogrultusunda yenilemekte, hizmet kalitesini artirmaktadir.
Gegmisten guinumiize lilkemizin haberlesme tarihi ve sanat varliginin korunmasi, saklanmasi ve gelecek yillara aktarilmasina
yonelik calisan PTT, Ankara ve istanbul’'da yer alan miizeleriyle de pul, posta ve iletisim tarihi {izerine bir kiiltiir merkezi
ozelligine sahiptir. 184 yillik bir gegmise dayanan PTT, modernizmin onculiigunde hizmet verme anlayigindan gl¢ alarak
gelenegi gelecege tasiyor.

Rendering afforadable, prompt and reliable mail, shipment, logistic, banking, insuance and e-commerce services with the
most extensive service network, years of experience, state-of-the-art technologies and dynamic staff members, the Turkish
Post keeps tune with worldwide technological developments and country requirements, renovate itself based on them and
improve its service quality. Striving to safeguard the background and tradition of communication inherited from the past, and
hand it down to the next generations, the Turkish Post also serves as a hub of culture for historical insight into stamp, mail
and communication through museums based in Ankara and Istanbul. Relying on a background of 184 years, the Turkish Post
brings tradition to the future, drawing strength from the sense of providing services led by modernism.
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SICPA TURKIYE
SPONSORU

Adres/Address : Burhaniye Mah. Kanuni Sultan Sileyman Sk. Mabeyin Konaklari
No:4 D Blok Uskiidar / istanbul - Tiirkiye

Telefon/Phone : +90 (216) 939 54 03

E-Posta/E-Mail: info@sicpa.com.tr

internet Sitesi/Web Site: www.sicpaturkey.com.tr

Firma Hakkinda/About the Company

1927'de kurulan ve merkezi Isvicre'de bulunan SICPA; gelistirdigi teknoloji ve riinler kullanilmak suretiyle giivenli kimlik
dogrulama, tanimlama ve izlenebilirlik ¢c6zumleri ile hizmetleri saglayan, sektor lideri 6zel bir sirkettir.

Founded in 1927 and headquartered in Switzerland, SICPA is a private, industry-leading provider of secure authentication,
identification and traceability solutions and services using technology and products developed by SICPA.

SPINTEKS TEKSTIL INSAAT SAN.TIC.A.S.

Adres/Address : Denizli OSB Mah. Fahri Karaca Cad. No:11/1 Honaz/Denizli
Telefon/Phone : +90 (258) 269 25 68

E-Posta/E-Mail: info@spinteks.com

internet Sitesi/Web Site: www.spinteks.com / www.carbonier.com

Firma Hakkinda/About the Company

2002 yilinda kurulan Spinteks, 2010 yilinda havacilik, otomotiv, saglik ve marin kullanimina yonelik Uretime basladi ve
kuruldugu gunden bugiine istikrarli bir blylimeyle tlkemizde karbon ve hibrit dokuma kumas uretiminde en yuksek Uretim
kapasitesine sahip teknik tekstil firmasi konumuna ulasti. Spinteks, kurulusunun 20.yilinda, yapi guglendirme ve restorasyon
alanindaki talebi karsilamak adina her tiirlii projeye yonelik 6zel ve hibrit Gretim ¢ozimleriyle; dayanikli, esnek ve AR-GE’ye
dayali yenilikgi iriin skalastyla CARBONIER markasini insaat sektoriiyle bulusturuyor. Uretimini yaptigimiz teknik kumaslarin
yaninda epoksi bazli gliglendirme urlinleri ve teknik ankrajlar gibi destek Grunlerini de CARBONIER catisi altinda sunuyoruz.

Founded in 2002, Spinteks started production in 2010 for use in aviation, automotive, healthcare and marine. Since its
establishment, the company has grown steadily and has become a technical textile company with the highest carbon and
hybrid weaved fabric production capacity in our country. On the 20th anniversary of its establishment, Spinteks introduced
the CARBONIER brand to the construction industry with its durable, flexible and innovative product range based on R&D
through unique and hybrid production solutions for all kinds of projects to meet the demand in the fields of building
reinforcement and restoration. In addition to the technical fabrics we produce, we also offer support products such as epoxy-
based reinforcement products and technical anchorage within CARBONIER.
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TAPU VE KADASTRO GENEL MUDURLUGU

GENERAL DIRECTORATE OF LAND REGISTRY AND CADASTRE

Adres/Address : Dikmen Cad. No:14 Bakanliklar / Ankara
Telefon/Phone : +90 (532) 322 61 61

E-Posta/E-Mail: mettokat@gmail.com

internet Sitesi/Web Site: www.tkgm.gov.tr

Firma Hakkinda/About the Company

Tapu ve Kadastro Genel Miidiirligu, Tirkiye Cumhuriyeti Cevre, Sehircilik ve iklim Degisikligi Bakanligrna bagli olarak gérev
yapan bir genel mudurluktir.Yasalarla belirlenmis olan; tasinmaz mallarla ilgili akitler ve her tiirlu tescil islemini yapmak,
tapu sicillerinin diizenlenmesi icin temel prensipleri tespit etmek, tesis kadastrosu yaparak, tasinmazlarin hukuki ve teknik
durumlarini belirlemek ve bunlari glincel tutmak gibi gorevlerle ilgilenmektedir.

The General Directorate of Land Registry and Cadastre is a directorate general operating under the Ministry of Environment,
Urbanization, and Climate Change of the Republic of Tiirkiye. The General Directorate of Land Registry and Cadastre deals with
making contracts and all kinds of registration transactions related to immovable properties, determining the basic principles
for the regulation of land registry, determining the legal and technical status of immovable properties by performing facility
cadastre and keeping them up to date, which are determined by the law.

MEDYA
SPONSORU

Adres/Address : Kagithane Merkez Cendere Cad. No:30/3 Bab Plaza 34406 Kagithane/istanbul
Telefon/Phone : +90 (212) 368 19 00

E-Posta/E-Mail: bilgi@tarihtv.com.tr

internet Sitesi/Web Site: www.tarihtv.com.tr

Firma Hakkinda/About the Company

Turkiyenin ilk tematik tarih kanali Tarih TV, 30 Agustos 2022°de yayin hayatina basladi. “Sadece gergekler” sloganiyla yola
¢ikan Tarih TV, Kablo TV, Tivibu, Turkcell TV+, Digiturk ve D-Smart gibi platformlarda izleyicilerle bulusuyor. Ufuk acan studyo
sohbetlerinden 0zglin yapimlara, ¢arpici bilgi ekranlarindan surikleyici belgesellere uzanan zengin igerikler, Tarih TV
ekranlarinda.

Tiirkiye’s first thematic history channel Tarih TV started broadcasting on August 30, 2022. With the slogan “Only the facts’,
Tarih TV meets viewers on platforms such as Cable TV, Tivibu, Turkcell TV+, Digiturk, and D-Smart. Rich content ranging from
stimulating studio chats to original productions, from striking information screens to gripping documentaries are on Tarih
TV screens.
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TEKNO YAPI KIMYASALLARI SAN. VE TiC.A.S.

TEKNO CONSTRUCTION CHEMICALS

Adres/Address : Tuzla Deri 0.5.B. Aritma Cad. Gergef Sk. No:6 Orhanli Tuzla/istanbul
Telefon/Phone : +90 (216) 429 10 00

E-Posta/E-Mail: burak.izgi@teknoyapi.com.tr

internet Sitesi/Web Site: www.teknoyapi.com.tr

Firma Hakkinda/About the Company

Tekno Yapi Kimyasallari olarak, gerek gevresel faktorler gerekse de deprem etkisiyle yipranmig ya da hasar almis tarihi
eserlerin yapisal onarim ve giiglendirmelerinde etkin rol almistir. Restorator yuklenici firmalara yapisal guiglendirme rlinleri,
tarihi eser guclendirme Urtinleri treterek katkida bulundugumuz islerden bazilar sunlardir: Kubbelerin kompozit malzemeler
ile sarilmasi, duvar catlaklarinin tarihi yapiya uyumlu malzemeler ile enjeksiyon ile doldurulup tasima kapasitelerinin
artirilmasi, bazalt ya da alkali-dayanikli cam hasir donatili harclarinin yaninda cok ¢esitli restorasyon malzemeleri ile tarihi
yapilarin onarim ve guiglendirilmesi. Dogal hidrolik kireg esasli hazir onarim sivalari, enjeksiyon harglari, ankraj epoksileri,
buhar gegirimliligi olan kompozit giiglendirme sistemleri sirket olarak trtin portféyumuzdeki restorasyon malzemelerinden
sadece birkagidir.

As Tekno Construction Chemicals, we have taken an active role in the structural repair and reinforcement of historical
monuments that have been worn out or damaged by both environmental factors and earthquakes. Some of the works we
have contributed to restorer contractor companies by producing structural reinforcement products and historical monument
reinforcement products are as follows: Wrapping domes with composite materials, injection filling of wall cracks with
materials compatible with the historical structure and increasing their bearing capacity, repair and strengthening of historical
buildings with a wide range of restoration materials as well as basalt or alkali-resistant glass mesh reinforced mortars. Natural
hydraulic lime based ready repair plasters, injection mortars, anchoring epoxies, vapor permeable composite reinforcement
systems are just a few of the restoration materials in our product portfolio.

TEOS KULTUR SANAT DERNEGI (TKS)

TEOS ARTS AND CULTURE ASSOCIATION (TAC)

Adres/Address : Sigacik Mah. Teos Cad. No:8/2, Seferihisar, izmir, Tiirkiye
Telefon/Phone :

E-Posta/E-Mail: teosksd@gmail.com / info@konserveproject.com
internet Sitesi/Web Site: www.teoskultursanat.com / www.konserveproject.com

Firma Hakkinda/About the Company

: Kurulusundan bu yana bolgesel, ulusal ve uluslararasi aglarla dayanisma ve birlik anlayisiyla galisan, Teos Kiiltur Sanat
Dernegi (TKS), agirlikli olarak Ege bolgesinin kultirel kapasitesini artirmaya yonelik projeler gelistiriyor. Dernek, tiiziiglinde
ve kurulug manifestosunda beyan ettigi lizere ekolojik strdurilebilirligi one koyan, cinsiyet esitligini ve gesitliligini gozeten,
evrenselci bir dunya fikrini benimsiyor; calismalarini gevre ve mirasin korunmasina, hak ve yurttaslik bilincinin gelistirilmesi
yoluyla ayrimciigin 6nlenmesine, demokratik ve toplumsal bilinci artirmak suretiyle katiimci demokrasi anlayisinin
yerlesmesine yonelik bir perspektif dogrultusunda strdirtyor.

Teos Culture Art Association (TAC), adopts the idea of an equitable and Universalist world among species that prioritizes
protecting cultural heritage and ecological sustainability, considers gender diversity and equality, focuses on solidarity with
local, regional, and international networks, and aims to increase the local/regional capacity, as indicated at the association’s
manifesto and charter. Approaching to culture in its broadest sense, the association respects the right to life of all living
beings and looks out for the public benefit, regardless of gender, belief, or race in principle. In line with this vision, the
association adopts the mission of enhancing awareness of urban culture, historical and cultural heritage while creating
spaces for arts and culture actors.
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SIMULTANE MIRAS

A a SOHBETI
TONWELT MEDYATIC. LTD. STI. / TONWELT SPONSORU
Adres/Address : Mansuroglu Mah. 288/3 Sk. Selvili 2 Apt. No:3 B Blok K:6 D:16 Bayrakli/izmir
Telefon/Phone : +90 (232) 464 94 11
E-Posta/E-Mail: turkey@tonwelt.com
internet Sitesi/Web Site: www.tonwelt.com

Firma Hakkinda/About the Company

Uluslararasi bir grup sirketi olan tonwelt; 25 yili askin bir deneyimin isiginda, kiiltur, tarih ve sanatseverlere rehber olmaya
devam ediyor! Miizeler, sanat galerileri, tarihi ve turistik alanlar ile ticari merkezler gibi mekanlarda, ziyaretcilere icerik ve
bilgi aktarmak amaciyla kullanilan pek ok donanim, yazilim, igerik Uretimi, servis ve hizmet sunan tonwelt, ziyaretgilerinize
essiz bir deneyim yasatmaktadir. Avrupa’da Berlin, Viyana, Zirih, Paris, Madrid gibi kiltiir baskentlerinde hizmet vermekte
olup, Tiirkiye’de ise Dolmabahge Sarayi, Anitkabir, Kilitbahir Kale Muizesi, Arter gibi birgok dnemli ziyaret noktasinda projeler
gerceklestirmistir. Profesyonel Sesli Rehberlik Sistemleri ve Grup Turu Rehberlik Sistemleri ile yeni projeler Gretmeye devam
etmektedir. tonwelt; farkli konseptlerdeki mekanlar igin, yenilige ve gelisime agik, sonug odakli, yeni nesil bir anlayis ile en
ileri teknolojiyi kullanan bir ¢oziim ortagi olabilme motivasyonuyla hareket etmektedir.

tonwelt, an international group company, has been in the light of 25+ years of experience; continues to be a guide to culture,
history and art lovers! tonwelt offers a unique experience to your visitors in many places such as museums, art galleries,
historical & touristic areas and commercial centers, providing a wide variety of hardware, software, content production and
services used to convey content and information to visitors. It has been serving in cultural capitals in Europe such as Berlin,
Vienna, Zurich, Paris, and Madrid and has carried out projects at many important visit points in Tiirkiye such as Dolmabahge
Palace, Anitkabir, Kilitbahir Castle Museum and Arter. It continues to execute new projects with professional Audioguide
Systems and Tourguide Systems. tonwelt; is acting with the motivation to become a solution partner that uses the state-of-
the-art technology with a result-oriented, next-generation, open for innovation kind of understanding, and development for
spaces of different concepts.

TURK FOLKLOR KURUMU

Adres/Address : Sofular Cad. Yeni Ortak Sk. No:12 Fatih/istanbul
Telefon/Phone : +90 (212) 53199 90

E-Posta/E-Mail: bilgi@folklorkurumu.org.tr

internet Sitesi/Web Site: www.folklorkurumu.org.tr

Firma Hakkinda/About the Company

Folklor Kurumu kuruldugu tarihten itibaren en genis érgutlenme bigimiyle ¢alismalarini sirdirmektedir. Bu calismalarda
cok sayida kisiye hitap etmektedir. Her yas grubundan katilimcilarini, katilim alanlarina gore yonlendirmekte, yetistirmektedir.
“Sosyal sorumluluk projeleri” Uretmekte, ilgili ulusal ve uluslararasi kuruluslar ile ortaklasa galismalar yapmaktadir.
Bunyesinde halk oyunlari, halk muzigi, halk tiyatrosu, geleneksel el sanatlari kurs ve gruplarini barindirmaktadir.

Folklore Association has been continuing its activities in the widest form of organization since its establishment. These
Works appeal to a large number of people. It guides and trains its participants from all age groups according to their
fields of participation. It produces “social responsibility projects” and cooperates with relevant national and international
organizations. It hosts folk dances, folk music, folk theatre, traditional handicraft courses and groups.
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TURK KUTUPHANECILER DERNEGI iISTANBUL SUBESI

TURKISH LIBRARIANS ASSOCIATION - ISTANBUL BRANCH

Adres/Address : Giizelyali Mah. Acem Kizi Sk. No.4D Tolan Apt. Pendik/istanbul
Telefon/Phone : +90 (542) 687 28 05

E-Posta/E-Mail: bilgi@istanbulkutuphaneci.org

internet Sitesi/Web Site: www.istanbulkutuphaneci.org

Firma Hakkinda/About the Company

Turk Kutliphaneciler Dernegi, Turk kitlphanecileri arasinda mesleki temas ve ¢alismalar tesvik etmek, kitiiphaneciligin
memlekette bir meslek olarak taninmasi ve gelismesi igin calismak ve meslekdaslar arasinda yardimlasma imkanlarini
saglamak amaciyla 19 Kasim 1949'da kuruldu.5 Subat 1963 Sali giinii 125 kiitiiphaneci ve kiitiiphane dostu ile istanbul
Edebiyat Fakiiltesi salonunda bir tanima toplantisi tertiplendi ve TKD istanbul Subesi calismalarina bagladi.

Turkish Librarians’ Association was established on November 19th, 1949, with the goals of promoting professional ties
and collaboration between Turkish librarians and aiding the recognition of librarianship as a profession in the country. On
February 5th, 1963, on a Tuesday, an introductory meeting was held in the Istanbul Literature faculty hall with 125 librarians
and library enthusiasts and the Istanbul branch of Turkish Librarians’ Association started its activities.

URBAN LUMINA

Adres/Address : Esentepe Mah. Talatpasa Cad. Harman Sk. Girisi, No:5 Levent Sisli/istanbul
Telefon/Phone : +90 (541) 103 43 31

E-Posta/E-Mail: yeliz@urbanlumina.com

internet Sitesi/Web Site: www.urbanlumina.com

Firma Hakkinda/About the Company

“Urban Lumina’, sehircilik prensiplerini ve 1sigi bitilnlestirerek donustiirlicii ve slrdirilebilir ortamlar olusturan bir
mimari aydinlatma tasarim ofisidir. Mimarlik Aydinlatma Tasarimi ve Danismanlik, Mimari aydinlatma tasarimi, mekanlarin
aydinlatma ihtiyaglarini belirleyen, 6zel 1sik ¢ozumleri gelistiren ve bu ¢dzumleri uygulamaya gegiren bir uzmanliktir. Bu
Uzmanlik hizmeti ile mimarlar, elektrik muhendisleri ve insaat ekipleriyle isbirligi yaparak aydinlatma projesini olusturur.

Urban Lumina” is a visionary architectural lighting design office that seamlessly integrates the principles of urbanism and
light to create transformative and sustainable environments. Architectural Lighting Design and Consultancy It provides
services to ensure that communication between architects, electrical engineers and construction process units proceeds in a
common language by being involved in the entire process from architectural creation of architectural lighting design to its
implementation and control in the field to commissioning.
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ViZYON RESTORASYON DOGALTAS MER.MAD.NAK.iTH.IHR.SAN.TiC.LTD.STi

ViZYON RESTORATION AND NATURAL STONE MINING TRADING IMPORT EXPORT
INDUSTRY LIMITED COMPANY

Adres/Address : Tepecik Mah. 900. Sk.1 Iscehisar Afyonkarahisar
Telefon/Phone : +90 (532) 683 14 47

E-Posta/E-Mail: info@vizyondogaltas.com

internet Sitesi/Web Site: www.vizyondogaltas.com

Firma Hakkinda/About the Company

Firmamiz 1994 yilinda mermer Uretimine baslamistir firmamiz 2007 yilinda mermer uretimine ilave olarak restorasyon
projelerin de dogaltas iiretimi yapmaktadir. ihtisamin, giiciin simgesi olan ve tarihe meydan okuyan dogal taslar icin Vizyon
Dogaltas.

Our company started marble production in 1994 and in 2007, in addition to marble production, our company also produces
natural stone in restoration projects. Vizyon Dogaltas: symbol of magnificence and power for natural stones that challenges
to history.

VOISER TEKNOLOJI LIMITED SIRKETI / VOISER TECHNOLOGY LIMITED COMPANY

Adres/Address : Defterdar, Flatofis, Otakcilar Cad. No:78 Kat:4 34050 Eyiipsultan/istanbul
Telefon/Phone : +90 (534) 411 30 51

E-Posta/E-Mail: bilgi@voiser.net

internet Sitesi/Web Site: www.voiser.net

Firma Hakkinda/About the Company

Yapay zeka ve makine 6grenmesinden aldigimiz giic ile; metinlerin dogal,akici ve gergekgi seslere,ses dosyalarinin da desifre
edilerek metne dontsmesini sagliyoruz. Gelistirdigimiz Uriinler ile ihtiyac duyan tim sektorlerin zaman ve maliyetten tasarruf
etmelerini saglamak icin galisiyoruz. Gln gegtikce genisleyen ekibimiz ve artan hizmet kalitemiz ile bu sektore inovatif
¢ozlimler sunmaya devam ediyoruz. Cagin teknolojilerini treten ekibimiz, binlerce musterimiz ve guclii is ortaklarimiz ile her
gecen glin daha da genisleyen bir aileyiz.

With the power we get from Al and machine learning, we ensure that texts are converted into natural, fluent and realistic
sounds, and audio files are transcribed and converted into text. With the products we have developed, we are working to
ensure that all sectors that need Voiser save time and cost. We continue to provide innovative solutions to this sector with
our expanding team and increasing service quality every day. We are a family that’s expanding every day with our team that
produces the technologies of the age, thousands of customers and strong business partners.
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YAPIMED-ISTANBUL ZINCIRLIKUYU iNSAAT TEKNIK VE YAPI MESLEK LiSESI
MEZUNLARI VE MENSUPLARI DERNEGI / YAPIMED - GRADUATES AND MEMBERS

SOCIETY OF ISTANBUL ZINCIRLIKUYU TECHNICAL AND CONSTRUCTIONAL
VOCATIONAL HIGH SCHOOL

Adres/Address : Atakent Mah. Hamiyet Sk. No.8/A Umraniye istanbul
Telefon/Phone : +90 (532) 311 66 89

E-Posta/E-Mail: yapimed@outlook.com

internet Sitesi/Web Site: www.yapimed.org

Firma Hakkinda/About the Company

YAPIMED, Istanbul Zincirlikuyu Insaat Teknik ve Yapi Meslek Lisesi Mezunlari ve Mensuplari Dernegdi 2015 yilinda, 48 kurucu
Uye ile kurulmustur. Misyonu, okul 6grencilerinin sosyal, kultiirel, mesleki ve bilimsel yasantilarina katkida bulunmak, is
olanaklari saglamak ve mesleki gelisimlerini tesvik etmektedir. Zincirlikuyu iSOV Mesleki ve Teknik Anadolu Lisesi 6grencileri
ile mezunlari arasinda diyalogu artirilmasi adina cesitli faaliyetler dizenlemekte ve ihtiyag sahibi 6grencilere burs
vermektedir. YAPIMED, okul mezunlarinin tilkemize sagladigi is guic katkisinin arttirilmasi ve meslek bilincinin gelistirilmesi
konularinda galismalar surdurmektedir.

YAPIMED, Graduates and Members Society of Istanbul Zincirlikuyu Technical and Constructional Vocational High School
was established in 2015 by the graduates of the school. Its mission is to contribute of school’s students’ social, cultural,
vocational and the scientific lives; to provide them business opportunities and encourage their professional developments; to
give the needed students necessary scholarship; to organize various activities to be able to create a bridge between school’s
students and its graduates in all the branches which create the construction sector. YAPIMED have been continuing school’s
studies to promote the labor-force contribution of its graduates to our country’s business life and to develop the professional
consciousness.

YENI YILDIZ TOPRAK SAN. TiC. LTD. STi.

YENI YILDIZ TOPRAK INDUSTRY AND TRADE LIMITED COMPANY

Adres/Address : Akkent Mah. iskilip Cad. No:117 Merkez/Corum

Telefon/Phone : +90 (364) 213 15 61 / +90 (364) 213 73 20 / +90 (364) 213 43 01
E-Posta/E-Mail: bilgi@yildizkiremit.com.tr

internet Sitesi/Web Site: www.yildizkiremit.com.tr / www.yeniyildiztoprak.com.tr

Firma Hakkinda/About the Company

Cumhuriyetin ilk yillarinda kurulan tesisimiz yiizden fazla endustriyel kiremit-tugla tretimi ile ylze yakin el yapimi tugla
cesitleri retmektedir. Yine ylzden fazla gesit mutfak ve bahce Urlinleri de ureten sirketimiz 90.000 m2 acik alan ve 45.000
m2 kapali alanda Corum merkezde faaliyet gostermektedir. Enerjisini GES’ten saglayan tesisimiz, biinyesindeki ar-ge ile
kazandirdigi geri donusum tesisi ile hem hammaddesinin buyuk bir kismini kendi uretiyor, hem de kendi firmamizin ve
bolgedeki kiremit fabrikalari ile harman tuglasi (Lime) Ureticilerinin fire atigini geri donusturiip horasan harci hammaddesi
Uretiyor.

“YUZ YILDIR NESILLER BOYU KULLANILSIN” diye iilke ekonomisine ve istihdama katki saglamak icin iiretim yapan firmamiz
sektorde bir asri bulmanin gururunu yagamaktadir.

Our facility, which was established in the first years of the Republic of Tiirkiye, produces more than a hundred industrial tile-
brick types and nearly a hundred types of handmade bricks. Additionally, our company manufactures over a hundred types of
kitchen and garden products. Located in the center of Corum, our facility spans 90,000 m2 of open space and 45,000 m2 of
closed area. Our facility, which provides its energy from Solar Power Plant, produces most of its own raw materials with the
recycling facility it has gained through R&D, and also recycles the wastage of our own company and the tile factories and
blend brick (lime) producers in the region to produce Khorasan mortar raw material.

Our company, which produces to contribute to the country’s economy and employment with the aim of “LET IT BE USED FOR
GENERATIONS FOR A HUNDRED YEARS’, is proud to have reached a century in the sector.
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ULUUMAY VAKFI / ULUUMAY FOUNDATION

Adres/Address : Muradiye Mah. [I.Murad Cad. Sair Ahmet Pasa Medresesi Muradiye, Bursa
Telefon/Phone : +902242227575

E-Posta/E-Mail: feyzagokalp@uluumay.com

internet Sitesi/Web Site: www.uluumay.com

Firma Hakkinda/About the Company

Konusunda bir ilk olan Uluumay Vakfi Osmanli Halk Kiyafet ve Takilari Ozel ihtisas Koleksiyonu; 2004 yilindan beri Bursa’da
Sair Ahmet Pasa Medresesinde sergilenmektedir. 15.-20.yiizyil araliginda imparatorlugun son 350 yilini 240 farkli halkin
kiyafeti, sanati ve yasam objeleri Uzerinden cesitli sergi ve etkinliklerle anlatan essiz koleksiyonumuz; vakif araciligi ile
korunmakta; gelenekselden evrensele projeler icin kaynak olusturmaktadir.

The first in its area, Uluumay Foundation Ottoman Folk Clothes and Jewellery private collection, has been on display in
Ahmetpasa Madrassa, in Bursa since 2004. Our collection tells the story of the last 350 years of the Ottoman Empire, from
the 15th-20th century, through events and exhibitions of 240 different nations’ folk clothes, their art and day-to-day objects.
Our unique collection is under the protection of the foundation. Our projects within the collection form a bridge between the
traditional and universal.

TARIHSEL CEVRE VE YAPI KORUMACILARI DERNEGI

HISTORIC ENVIRONMENT AND BUILDING CONSERVATIONISTS ASSOCIATION

Adres/Address : Giilliibahce Sk.No:9 Altunizade /Uskiidar
Telefon/Phone : +90 216 474 17 28

E-Posta/E-Mail: yapikorumacilari@gmail.com

internet Sitesi/Web Site: www.yapikorumacilari.org

Firma Hakkinda/About the Company

Kurulusunun 25. Yilinda olan TARIHSEL CEVRE VE YAPI KORUMACILARI DERNEGI, kuruldugu giinden bugiine Ulkemizin
Mimari, Arkeolojik ve Cevresel Kultur varliklarini korumaya, yasatmaya, gelecekle baglantisini kurmaya, bu yapisal olusuma
katkisi olan bilincin bilimsel ortamda yayginlasmasini saglamaya ve konu ile ilgili bilgi ve becerileri geng kusaklara
aktarmaya devam etmektedir.

Historic environment and building conservationists association (tarihsel cevre ve yapi korumacilari dernegi) in its 25th
year, has been working on the preservation, protection and building of connection with the future of the architectural,
archaeological and environmental cultural assets of our country since the day it has been established. It also continues to
spread the awareness that contributes to this structural formation in the scientific environment and to transfer the relevant
knowledge and skills to young generations.
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